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THE CONTEMPORARY ART SOCIETY

Trustees' Report and Financial Statemenis
Far the year endead 31 March 2011

The Truslees are pleased o present their annual report for the year ended 31 March 2011,

1. REFERENCE AND ADMINISTRATIVE DETAILS

Charity Number 208178
Company Number 255486
Registersd Dffice 11-15 Emerald Streef

London WC1MN 30101

Directors and Trustees
The direciors of the charitable company are ils Trusiees for the purposes of charity law and throughout this
report are collectively referred 1o as the Trustees.

Alison Myners (Chair until June 2010)
Mark Stephens {Interim Chair from June 2010, Chair from Septamber 2010)
Myriam Blundell

Javid Canteenwala

Caroling Collier {(until May 2010}
Tommaso Cond-Mora

Sarah Elson (from August 2010)

David Gilbert

bdark Glatman (until May 2010)

Jenny Halpenn Prince [until August 2070}
Keaith Moeris (from February 2011)

Bettie Morton (until May 2010)

Fia Sarma

Anthony Spira (until May 2010)

Michael Stanley (until May 2010)
Caroling Summerfield (unil May 2010)
Edwin Wulfsahn

Peter Heslip {from July 2010} Arts Council England Observer
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Director Paul Hobson

Solicitors Finers Stephens Innocent

179 Greal Portland Strest
Londan WIW 5LS

Bankers Lloyds TSE Bank ple
Southampton Row
London WC1B SHR

Auditors Mazars LLP
Times House
Throwley Way
Sutton
Surrey SM14JQ

2. STRUCTURE, GOVERNANCE AND MANAGEMENT

Constitution

The Contemporary Art Society is a charitable company limited by guaraniee, registersd on T April 1831, and
is governed by the Memorandum & Arficles of Association. It was registered as a charity with the Charity
Commission on 22 September 1962,

The Contemparary Art Soclely exists to develop public collections of contemparary ar in the UK, We play a
leading role in building inspirational collections of modern and contemporary arl for audiences across the
country. We do so in order to ensure the widest possible access to the work of living artists for audiences
nationally and make a significant coniribution io the cultural heritage of Britain. In 2010111, we placed work in
excess of £1.6milkon in museums for local public benefit

The Trusiees, who are idenlified on the preceding page, present their report and the financial statemenis for
the year ended 31 March 2011 which have been prepared in accordance with the Companies Act 2006, the
Statement of Recommended Practice 'Accounting and Reporting by Charities” (SORP 2005), and applicable
UK accounting standards.
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Composition of the Board, organisation and Trustee induction and training

The Board of Trustess, which can hawve up to 25 members, directs the charity through quarterly meetings,
and there are execulive committees with delegaled powers, which meet more regularly. The Chair of the
Trustees was Alizon Myners, who ook up her position al the beginning of the 2008/7 financial year and
stepped down in June 2010. Mark Stephens, who had served as Vice-Chair of the Board o Alison Myners,
was appointed as Chair in Seplember 2010.

The Chair is subject to a formal performance review by the Trustees annually.

The Chair and Trustees have been actively invalved through the year in supporting and advising the Director
and senior stafl during the process of stralegic planning and organisational development

The Finance and Audit Commities meels quarterly in advance of Trusiee meetings to review in detail the
charity's financial affairs and is chaired by Trustee, David Gilbert, Other commiltees may be formed to
support specific needs as necessary.

The charity regularly reviews the skills, networks and experience of the Board through the Mominations
Committee, chaired by Trustee, Myriam Blundell. Two new appointments were made during the year, to
replace departing Trustees and to bring appropriate skills to the Board to ensure optimurn supporl, advice
and networks are available to the execulive leam. These were Sarah Elson and Keith Morris,

Alison Myners stepped down as Chair of the Board in June 2010, having made a transformational impact on
ihe charity during har four years as Chair, along with a number of Trustees whose term of Trusteaship
expired during this pericd. These were: Caroling Collier, Mark Glaiman, Jenny Hapem-Prince, Bettie Morton,
Anthony Spira, Michaegl Slanley, The Contemporary Arl Society would like to express ils remendous debt of
gratitude to Alison, who was a truly inspirational Chair of the organisation, and these Trustees for the
genefous and commitled contribution they made during their time on the Board,

All candidates for Trusteeship have discussions during the selection process on the role they will be expected
o lake. These discussions involve the Chair, the Director and other Trustees when appropriate. Candidales
are reviewed by the Nominations Commiltes, comprising the Chair, three Board Trustees and with the
Dhirector in attendance, Recommendalions are then made bo the Board for full approval.

Board Induction includes meetings with senior staff as well as the provision of a pack of information about the
Conternporary Art Society, which includes:
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= Aricles and Memorandum of Association

« Trustee Code of Conduct

# Historical information about the Contemporany Arl Society

» Recent quartery and annual reports and accounts

« Trustee meeting minules

# Recent publications and caltalogues

s [nformation on Contemporany Art Soclely activities refevant at the time (g.g., forthcoming exhibifions,
evenis and major grants-funded programmes afc.).

Articles or publications about the role of Trustees from such organisations as the NGO and the Charity
Commission are avaiable to Trustees to provide guidance and assurance. The Chair and Director are
available to assist Trusiees with any queries they may have. All members of the Board give their time
voluntarily and receive no benefits from the charity.

Risk Management

The risk register is reviewed at least annually by the Trustees and updated o reflect the development of
management processes, to address newly identified risks and to implement controls and procedures
designed 1o manage and mitigate previously identified risks. The charity has made developing a2 mixed
econamy of support by broadening the private funding base and increasing unresiricted funding for the
charily a strategic priority over the past four years, and we will conlinue to diversify and strengthen the
revanue mix, in order to spread risk. Developing philanthropic giving and grants from trusts and foundations,
and working lowards creating an Endowment are strategic priorities for the organisation in the next three
years. These cbjectives will be achieved by investing in the charily's capacity fo fundraise effectively during
this period, and by developing strategic inftiatives that attract funding, as well as by continuing te increase the
organisation’s visibility and networks of supporiers and stakeholders.

Management

The Contemporary Art Sociely is managed by the Director, to whom the Senior Management Team reports.
Paul Hobson has been the Direclor of the Contemporany Arl Sociely since 2007, His senior management
team includes Sophia Bardsley, Deputy Director; Lucy Byatt, Head of National Programmes; Fablenne
Nicholas, Head of Consultancy; and Dida Tait, Head of Membership and Market Development.

A new three-year part-time position, Head of Collector Development, North East was created through funding
from Aris Council England, Morth East in conjunction with Turning Point, North East, 1o develop the
audiences for contemporary collecting in the region through an events based membaership offer. This new
operalion was initiated alongside the three-year pilol scheme launched in the North West region in 2009,
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Rebecca Morrill was appointed in April 2010 and the position is kindly hosted by the Baltic in Gateshead and
benefits from the networks and financial suppor of the Tuming Point Morth East Sieering Group, Rebecca's
previous positions include marketing roles at the Whitechapel Art Gallery, London and a curatorial position at
the Serpentine Gallery.

The Contemporary Art Sociely operates an annual review sysiem led by the Director, designed to support
s1aff in making the fullest contribution o the charity and to provide them with timely feedback on performance
and profeszicnal development.

3. MISSION, VALUES, OBJECTIVES, ACTIVITIES AND ORGANISATION

Founded over a century ago, the Contemparary Arl Sochety is a charity which exists (o support and develop
public collections of contermparary art in the United Kingdom and 1o encourage an appreciation and
understanding of contemporary arl. This is achieved through raising the funds to purchase and commission
new works of contemporary art for our national network of public collections, and by sirategically securing
gifts of works for these coliections for public benefit,

We have had regard 1o the guidance contained in the Charily Commission's general guidance on public
benefil when reviewing our aims and objectives and in planning cur fulure activities. In paricular, the
Trustees consider how planned activities will confribute 1o the aims and objeclives they have set

The beneficiaries of the work of the Contemporary Arl Society are primasily United Kingdom public colleclions
i which the charity donates, and tha diverse audiences they sarva. In doing so, the Sociely oflen assisls
Ihose organisations to fulfil their charitable obligations in relation 1o contemporary art. The curators and
prafessionals who manage these collections are also beneficiaries, the artists who create the works, galleries
supported through cur activibes and indnidual members of the charity.

The objectives of the Contemporary Art Society are achieved in the following ways:

= Museums - we offer opportunities for our museum members to acquire new works for their collections,
supporied by a programme of professional development, networking and suppoert for the curators and
colleagues who manage these collections. This is supplemented by additional stralegic initiatives
designed to strengthen the context in which the charity places works in collections, including our Annual
Award for Museumns launched in April 2008, generously funded by the Sfumato Foundation,

» Education - in addifion to our extensive educational events for individual members, we develop the
knowledge and experlise of curalors and other professionals in contemporany art and collection
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development through our National Metwork. We work wilh contemporary artists and collection curators, to
support engagement of musaum auvdiences around contemparary art, to add impact to our placing of gifts.
We are developing our insight info market developmient for private collecting cutside London working in
partnership with Arts Council England, and will ensure our work is rigorously evaluated fo benefit the
sector,

+« Members —we provide a range of affordable schemes for individuals, 1o develop knowledge and interest
in contemporary arl, private and public collections.

+ Consultancy — our Consullancy arm is ong of he most respecied arls advisory services in the UK
praviding vital income for our charitable mission through offering independent and exper advice.

# Fundraising = The Contemporary Arl Sociely generates its income from subscriplions, an annual
fundraising event, consultancy revenues, patronage, rusts and foundalions. The charity will prioritise the
development of new income streams to secure its long-term financial stability.

= Advocacy — The Contemporary Art Society plays a leading robe advocating for the importance of public

collections of conlemporary art, working closely with the recently formed advocacy and leadership group
Visual Arts UK (VAUE), of which the Contemporary Arl Society is a founder member,

The Contemporary Art Society seeks to deliver our objectives by developing our:

+ Leadership = we aim to ensure that we have clear, confident and knowledgeable leadership and an open
management style,

= Skills = we aim to ensure that we have the sirategic, financial, curatorial, administrative and marketing
skills to be a successful nol-for-profit arganisation.

= Processes —we will esizblish processes and syslems thal work efficiantly, cost-effectively and
productively in pursull of cur goals.

= Governance —we aim to ensure that we have a Board with skills and networks appropriate io the
ohbjectives of the charity and which supporis the execulive team in their realisation.

= Gulture —we aim to ensure that the culture of the Contemporary Art Society reflects the values of the
charily and is a stimulating, enjoyable and rewarding place in which to waork,
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4. OVERVIEW OF THE YEAR

The 2010041 Financial Year was a particularly imporiant year for the Contemporary Arl Sociely. The charity
marked the 100" anniversary of its work through a UK-wide programme of displays, events and projects,
designed to strengihen our working relationships with our Museum Members and 1o test new models and
inifiatives in refation o our mission. During 201011, the Society donated £1.6million works of arnt o its
Museum Members in new purchases, gifts of donated works and new commissions. The Sociaty also
strengthened the coniexl of its work, extending ils programmes of professional development and support for
its Mational Network of collections professionals by drawing on the experiise of arlists and contemporary
curaiors and praciitioners, and launched new stralegic initiatives, including a pllot curatorial fellowship
programme and fravel bursary scheme. New individual membership schemes were devaloped in the North
East of England, running alongside the pilet regional membership scheme in the North West, and
philanthropic support from individual benefaciors was sustained. CAS Consultancy achieved its income
targels = despile a challenging financial climate = and continued o build its visibility and nebworks, and the
charity organised s most successful fundraising event (Malerlsl Worlds) against budge! to date. Incoming
resources tolalled £1,223 261, conlinuing a trend of growth since the charity’s organisational review in
200778, when income was a modest E686,008. The year closed with the excellent news that the
Contemporary Art Society would receive significant increase in its core funding as a new National Portfolic
Organisation of the Arts Council England {ACE) from 2012/13 onwards, testifying to the enduring vitality and
sirategic importance of the organisation in a rapidly changing visual arls ecology.

More specifically, the Conlemporary Arl Society articulated 14 sirategic priorities for the 201011 Financial
Year. These objectives are as follows:

» To acquire for museums in the 2010/11 cluster. New warks of contermporary an for Musewm Members
imvaived in fhe 2010071 cluster enlered public cofleclions as a resull of our Acquisifion Scheme. These
are detated under "Activilles” Section "Acquisitions’.

»  To deliver the 2010 Contemporary Art Sociely Annual Award for Museurns and raise the visibility of the
Aweard, The second Annual Award for Museums wes presended by the Minister for Culture, Ed Vaizey,
al our Annual Receplion al Tale Brtain, which was altended by more than 200 guests in November
2010, The prize was awarded by the selection pane! lo the new Hepworlh Wakefield and
Waoalverhampion Art Gallery in associafion with Film and Video Umbrella for their proposal with arfist,
Like Fowder. (The 2008 Award was prasenled lo Sheffield Museums, The Graves Arl Gallery for g
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propossl with Czech artist, Katherine Sedd and her major new piece for the Graves' collection was
presanled to the puble in Spring 2011.)

= Toincrease the membership of the Mational Network and deliver a relevant and rigorous programime.
The National Network slrengthened s professional development and exchange programimae, extending
s stralegic parinerships and by developing onfine resources for ils mambers. In this financial year, 224
peopie from 59 instifutions altended 8 National Network events nationally and infernationally, of which 39
ware collecting museums and galleries.

# Toevaluate our work devalaping public collections, including strategic pilot schemes and the MNational
Metwork programme 1o ensure the maximum benefit io our beneficiaries. The Conlemporary Arf Sociely
introduced on-gaing evaluation of is evenis and programmes for public collection development amd
mmarkel developmeni in 200840, fncluding its Cenfenary Programime.  The chamly uses this feedback as
a mechanism lo refine its programmes and activities on an on-going basis.

= Todevelop and implement a strategy for cultivating gifis of works by colleciors and galleries for public
collections, and increase visibility around this area of our work in the sector.  The chanly developed &
policy and siralegy for Gifts & Bequests. Gifts of donaled works of medern and confemporary art lo owr
Museumnm Members increased significantly in value frorm £60,000 in 200810 to £1.6milion during the
pariod of this period. Furthermore, we expec! this figure fo increase considerably in 2071412 Financial
Year.

= To fulfil an inspirational Centenary Programme and fo complete the Centenary calalogue, An exfensive
programme of evenls was developed in parinership with the charily'’s museum members across the UK,
Please refer to "Activities’ Seclion "Cenlenary Programme’ for more delais.

» Todevelop a three-year plan to explore and develop income generation opportunities in order to increase
the revenues of the Contemporary Art Society. The Conlemporarny A Sociely produced & Business FPlan
(2011 = 2014), including an income generalion strategy, in February 2011, A new fundrarsing pos! wil
start in Awlumn 2012 to assizt with income generation,

s To achieve cur Consultancy income larget and continue to build profile, visibility and client portfolio.
Consulfamcy income larged of £740,000 was achieved during 2070471 - a 16% increase of the previous
yvear, Daspite a cheltenging financial cfimate = in both public and private seclors — Consultancy builf
wpon iz portfolio of cross seclor cifents and projects, whilst increasing s reputation, visibiily and
networks. Please refer to "Activilies” Seclion “Contempovary Art Sociely Consultancy’ for further details.
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¢ Togrow our Patrons scheme in suppor of our charitable mission, The Palrons scheme conlinued fo
grow during the year with several new palrans being recriled. Income from the Palrons’ scheme
remained bucyant and although there was a small shorllall against largel, this was due fo when
donations from Palrons were recened rather than an aclual decling in support,

+ Todelver a high-profile and successful Annual Fundraiser in 2011, New Truslee, Sarah Elson, chaired
our most successiul annual fundraizing evend o dafe — MATERIAL WORLDS — which raized a gross
coniribuition of £202 000 in support of owr charilabie mizssion o support and develop public collections of
comlemporary arl. This included a new sponsorship parnership with Jaguar, the Firs! time owr
fundraiser has bean sponsored,

«  Toreview our individual membership schemes and test the feasibility of building a national membership
offer. The individual membership of the Contemporary At Sociely grew and diversifiéd bolh in type and
localion, with increasing numbers of curalors and ars professionals involved in the Nalional Network, and
the membership scheme for artists with whom the chariy has worked, A new membership operalion,
funded by Arfs Council Engiand, Novth East and Tuming Point was faunched for audiences in the Novth
Easl region of England, extending the programming of the Comlemporary An Sociely outside Lordon and
providing a sister scheme lo thal launched in the North East in 2008, It was decided thal our
membevship offers in London, the North West and the Norfly East benefit audiences natiohally and thal it
was nof necessary or prachical fo develop 8 national membership offer but rather fa continue to tallor
membership and lo priontise developing a coffeclor base in the regions where we operale.

+  Tomeet the Objectives of Year 2 of the North West pilot scheme, based in Manchester, related to
membership recruitment and increased visibility and impact of the operalion. The North West schems
slrengthened its programme and reach, and had a tolal of 98 members by 1 Aprdl 2070,

=  Tolaunch the Morth East membership pilol scheme, based in Mewcastle. A new membership scheme
was launched in the North East region and achieved its Frsl year largel of developing a critically-engaged
programme and had recrufted T8 members in the first iwelve months.

+  Todeliver a three-year vision and strategy which responds to the evolving context and funding
environment in which the charity operates, including developments with key stakeholders e,g, Arls
Council England {ACE) and the Museums Libraries Archives Council (MLA). The Comrfemparary Art
Sociely developed a Business Plan in early 2011 for the paniod 2011 = 2014. This strategic plan
assisted the Contemparary Art Sociely in its successful bid to become one of Aris Council England’s
new Nationsl Portfolio Organisations, with an offer of funding of £167,749 in 201293, E171,538 in
201314 and £175 655 in 2074/15. This represents an increase in core funding of 93%, one of the

10
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larges! awarded by ACE during itz strategic review of arls organisations. However, as the
Contemparary Art Sociely is unable fo apply as an NPO for addilional ACE funding schemes e.g.
‘Grants lor the Arls’ or "Managed Funds' for specific developmentsl areas of aclivities aligned to ACE
ohjectives, some consolidation of aclivities funded through specific grants, e.g. the regional pifol
meambership schemes will be necessary once the three year pilof schemes expira.

+ Toreview the premises of the Contemporary Arl Soclely with the aim of reducing overheads. The
Contemporary Art Sociely will be leaving its current premises during 2072 as parl of a major new plan lo
acquire 1s own promises and s first ever home in its 100 year histary. This new accommodalion wil
enable fe orgamisation lo host is own evenls and io show the works I is purchasing for public
collections befove they are distribufed, It will be & home for our diverse audiences — arfisls, colleciors,
curalors and instifutions. The new space will include our offices, & resowceShndy area, an online archive
of &l 8,000 warks dislibuted o musewms, meeling rooms and a fexibie space for displays, seminars and
receplions.

5. ACTIVITIES DURING 2010/11
Acquisitions
The primary charitable activity of the Contemporary Art Society is the acguisition of new works of
cantemporary art for its UK wide network of Museum Members. The current Acquisition Scheme is in ifs third

year of a four-year cycle and will be reviewed in 201213, The works acquired during this financial year are
fisted in Appendix A

The Craft Scheme

This new scheme was launched with an initial meeting of the 29 participating curators for the first time in
June 2010, Our proposal to them was that they worked in clusters to co-acquire works — so enabling us to
buy for them a group of more substantial works rather than 2% smaller objecls, The process that we set out
for the groups would also enable them to get io know thelr collections betler and, in the longer term it is
hoped, encourage more exchange and shared working across the museums, The purchases will be made in
201112 Financial Year.

Gifte and Baquests

The following works were distributed. All bul two came through the very generous donafion of works from
Eric and Jean Cass. The other bwo gifts were a work by Tania Kovals, gified to The Potteries in memaory of
Paul Caollatt, and & major collection of “outsider art’ works gifted to the Whitworih A Gallery, Unneersity of
fManchesier - The Musgrave Kinley Colleclion.

11
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The National Network

The Maticnal Network brings together arts professionals in a programme of exchange, professional
development and networking in support of the contemporary ant collections. The programme and the
membership numbers have benefitted from our investmant in a Fellowship to support this aspect of our work.
The funds for this Fellowship came from Ars Council England’s Grants for the Arts awarded for the
development of the Centenary Programme. The financial support for the cost of the programme itself came
from the Museumn Libraries and Archives Association. This was a small ‘pol’ of funding that we were able o
apply to once we were designated the MLA's Subject Specialist Network for conlemparary art.

Evenis
In this year we ran 8 evenis as part of the pragramme including 1 international trip = they were attended by
224 people from 59 organisations of which 39 were collecting Museums and Galleries.

Over the last year we have focused on bwo prigrities for the programme; fo generate subject matter refating to
collection development, this enables us to move outwards from this staring point bul always o refurn fo this
matier; and to work in parinership with other organisalions where we can, Including stakeholder ocrganisations
like Aris Council Collection, Visiting Aris, Museums Association, the Art Fund and Tate,

Wabsite

During the year we established a very good web resource for National Metwork members. This combines
both a facility to archive our programme and also a section dedicated to user generated contant — over time,
we expect that this will be used as a really active tool for communication across the seclor nationally. This
facility, in combination with our programme has grown the offer substantially and has had the effect of
keeping our membership al a consislent level.

Travel Bursarnes

Dwring this financial year, and for the first ime, we were able to offer much needed travel bursaries for
Mational Metwork members io attend CAS professional development and networking events. This fund has
been extremely important for owr Museum Members and in this financial year we awarded 12 Awards for
international travel and travel to our national programme:

5 Awards - for curalors attending the 'The Making of Things' in Liverpoed in February 2011 fravelling from
Paigley, Scotland, York, Plymouth, Birmingham, Easibourne

1 Aweard - for a curator ravelling to Southamplon 1o a8 seminar “Fulure Plan’ in November 2010

3 Awrards - to attend the annual international trip to Poland June 2010 from Wolverhampton, Margale and
KManchester,

2 Awards - for curators travelling to Belfast from Brighton and Wolverhampton

12
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1 Award - for @ curator making studio visits in London travelling from Sundertand

Az the scheme bacomes better known we expect more applications but the above does outline the exient af
our programme in refation to national and international iravel and also the spread of our membership

nationally.

Centenary Programme

Exhibiliong and Evenls

The Centenary Programme was an opportunity to mark our 100th birthday bul also as a way 1o strengthen
our relationships with our Museums Members and o generate new models and areas of work for future
initiatives, drawing on our networks of arists, practiticners and contemparary curatars. The priorities for the
programme were 1o bring artisls closer o collections and to encourage our members io use the Centenary
Programme as a platform from which to engage their audience with the history of collection development and
o reflect the vital impact that gifis have to the history of collection development.

A iolal of 54 events, exhibitions, talks, screenings and performances took place in 2B Museums and Galleries
across the UK: The full programme is listed in Appendix B.

The Cantenarny Publication
This is in development and will be published in Autumn 2011,

The Cemnlenary Fellowships

Three Fellowships were funded as part of the Centenary Programme. Two worked within two of our Museum
Members: ihe Castie Museum and A Gallery, Nattingham and The Herbert in Coveniry. They wera
established to bring greater contemporary arl specialism 1o the hear of the museum feams in recognition
that, unless there is the knowledge and experience, and at lsast an active interest in contemperary ard within
the museum teams, then it limits the opportunity of new acquisitions via the Contemporary Art Society into
existing collections. We consider these Fellowships to be a pilot scheme and we intend to raise funds 1o
develop this scheme over a further bwo vear period.

The Contemporary Art Soclety Annual Award for Museums

The Annual Award, supported by the Sfumalo Foundation, i now in its second year and was awarded to The
Hepwaorth Wakefield and the Wolverhampton Art Gallery for thair proposal with artist Luke Fowler. This work
will b commissioned during 2011112 and be completed and ready to open 1o the public in July 2012, The
Contemporary Arl Sociely wishes o express its gratitude to the Sfumalo Foundation for ifs generous ongoing
support of this new Award and to the selection panel for 20101 1: Artists Pavel Buchler and Emily Wardill,
with Caraline Douglas, Head of the Arts Council Collection and Lisa Panting, Director of Picture This.

13
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The 2002/10 Awerd was presented o Sheffield Museums, The Graves Art Gallery for a proposal with Czech
artist, Katherine Seda, which opened o the public in March 2011,

The Cathy Wills Sculpture Fund

Initiated during 2010, this new fund is generously supported by Cathy Wills to acquire contemporary sculpiure
for public collections, Given Cathy's close ties with the Morth West and the development of our membership
aclivities in this reglon we decided to focus the fund on benefiting Museum Members in this reglon. A group
of five Museum Members have been Imated o participate: The Grundy, Blackpool, The Walker Art Gallery,
Liverpoal, The Victoria Art Gallery, University of Liverpool, The Whitworth Art Gallery, University of
Manchesier and Manchester Art (Gallery. These are five very differeni museums working egether to acquire
works over a five year period = with an option to co-acguire. We hope that this scheme has the poteniial to
strengthen holdings of sculpture and installation in the region, and for the participating curators 1o work
together in a way that rarely takes place across a region in relation o collection development.

Hational Pregrammes Consultancy
Both following iniiatives bring our skills and knowledge in o a situalion where we are able to act as
consullant where these skillls are required and funds are raised o support our lime.

Wes! Midlands

This is a year-long project that supports curators in the West Midlands region to generate a curatorial network
through national and international trevel. The Mational Programmes team researched and designed the frips,
worked with the group o draw them together and ensure that the networks can survive and be produciive
beyand the year of available funding. Trips included those to Oslo, Manifesta in Spain, visits 1o the Liverpoal
Biennial and the British Art Show in Moltingham,

Museums Association
The Museums Association paid the Conlemporary Art Society to deliver a range of training schemes across
the UK — these focused an confemporary art and targeted non-contemporary art specialists

Individual Membearship

Once again, the Contemporary Art Soclely offered an extensive programme of events for its Individual
members and Palrons as part of our educational mission "o promote and encourage an appreciation and
understanding of contemporary art” as well as to "support and develop pubbc collections of contemparary ar
inthe UK. These included privale views, talks, preview events and specialist seminars across a wide
spectrum of contemporary arl organisations, corporale and private colleclions, galleries and artists’ studios:
private viewing of In Dreams at Timothy Taylor Gallery 3 Septemnber, 2010, Why Prints? An event in

14
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conjurchon with the Multipte Siore on T Oclober, 2010, Brunch and Tour of Arl Projecis at the London Ar
Fair, 22 January, Curator talk at Fuiure Map at the Zabluedowicz Collection, 3 February, as well as a talk by
lan Hunter at the exhibition Modern British Sculpture which he curated al the Royal Academy on 18 March,
2010, Members were also offered an extensive programme around the Frieze Art. The Contemporary Ard
Sociely also continued a number of initiatives to increase ils profile and reach new audiences including
stands at the Affordable Ar Fair, Batlersea Park October 2010, and the Londen Art Fair January 2010, as
wall as falks al Christies, Sotheby's, and the London Business School. International trips for members
inchuded a lour o Berlin in June 2010 a5 well a5 a regional frip to the Liverpool Biennial,

The popular Contemporary Art Society monthly gallery tours (CASH) continued in addifion to an exlensive
programme of visits o artisis’ studio visits including: Angela de la Cruz, Alexis Harding, Chantal Joffe, Peler
Jones, Clunia Reid, Mark Titchner and Richard Woads. Wea are indebted 1o these artists for parmitting us
this intimale insight into iheair studio practice,

The highly popular programme of Direcior Taks by Paul Hobson, the Direclor of the Contemporary Art
Society, continued (o be very well attended by all groups of individual members. These included: Claire
Barclay al the Whitechapel Gallery (3 June 2010), Francis Alys at Tate Modern (18 June 2010}, Columbia by
Michael Fuberion at Chisenhale Gallery {2 October 2010), Simon Starfing: Never the Same River at the
Camden Arls Centre {12 January 2011), Mam June Paik al Tate Liverpool {12 February 2011} and British Art
Show T at the Hayward Gallery {5 March 2011,

We are especially grateful to those private individuals who generously hosted visits by the Contemporary Art
Society to their homes for private views of their collections. These included Michael and Philippa Bradley,
Bouke de Vries, John Evans, Penny Govell, Richard Greer, Marion and Guy Naggar, Valeria Napoleone, Dan
and Ellen Shapira, Anlhony Shaw, Dasha Shenkman and Mark Turnar. Thanks are also due o Deutscha
Bank for opening up their corporate collection to our members.

The Contemparary Art Society Palrons Programme has grown in terms of programmatic scope incorporaling
artist sludio dinners, private codlection visis, international irips to biennials as well the very popular three-day
WVIP programmea we offer around Frieza. The number of patrons has continued to grow and now numbers
owver sixty, including Centenary, Collections and International Collectors Forum Patrons. During April 28 -
May 2 2010, the group led by Myriam Blundell, Chair of the International Cellectors Forum visited Gallery
Weekend in Berlin where they were hosted by Ralf Hensel and visited the private collections of Karen Boros
as well as the Sammlung Hoffman as well a& the studios of Jonas Burgerl, Jonathan Monk, Robin Rhode,
and Thomas Scheibitz. Lasi spring the group enjoyed an artist dinner with Ged Quinn hosted at Wilkinson
Gallery on the occasion of his exhibition and in January 2011 Emily Wardill hosted our Patrons for a studio
dinner in Limehouse Town Hall on the occasion of her winning the Derek Jarman award. Together the group
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enjoyed an exclusive access o Frieze 14-16 Oclober 2010 as well as a Director led tour, and a drinks
reception al the home of Valeria Napolzone, Patrons also visited the new satelle arl fair Sunday in edditian
to private curator led viewings of other collateral projects such as Vanilas at All Visual Arls, a tour with James
Bredt at the Museumn of Everything as well as a special lunch hosted by Geri Hand Gallery from Liverpocl an
the occasion of the gallery's pop up show in Mayfair, In September 2010 the Palrons visited the Biennial in
Sao Paulo where they benefitted from the Conlemporary Art Scciely network which afforded a number of
private collection visits nol least a trip 1o Belo Horizonte to the collection of Bernardo Paz, an estate
comprising several modarn pavilions in which he exhibits his important collection of contemporary art.

Market Development Activities

The Contemporary Art Soclety confinues o offer itself as a nalional resgurce via Turning Point netwarks on
Market Development and o make available is findings through evaluation (o Arts Council England and our
regicnal cultural pariners and stakeholders. The organisation provided advice and guidance to an exiensive
network of artists-led organisations throughout England during the year on the art market and private
collecting including:

» Eastbourne Tuming Paint Summil, Dida Tait, Head of Market Development, CAS and Julia Bell, Turming
Foint Coordinator North East led & workshop on Marke! Development for delegates.

&  Full day programme by the Contemporary Art Society on Market Development at Cardifl will 60
delegates,

# Public programming al the Manchester Contemporary Art Fair included talks with collectors, talks with
public institution representalives discussing the role of private phitanthropy as well as talks through the
fair infroducing members of the public as well as CAS members to our cultural pariners and o
opporiunities o buy,

« Public programming at the Gateshead Art Fair including talks on collecting introducing audiences o
cultural partners Opus and Vane,

¢« A number of talks, seminars and presentations by Paul Hobson, Director, CAS on Market Development
including: Outpost, Artquest, Arisway, The Ar of Ideas, Birmingham, DACS annual conference, Eastside
Projects, Birmingham and Wysing.

To formakse this role moving forward, the Contemporary Art Society has convened a Nafional Working Group
on Market Development which now meets three times a yvear. The first meeting fook place 11 February,

2011 at our offices and was attended by 20 stakeholders and represeniatives from the Turning Point Nebwork
across the UK, A national conference on Developing the Market for Contemnporary Art was planned by the
Working Group and delivered at IKON Birmingham for more than 100 delegates in May 2011.
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Individual Membership Regional Pilot Schemes (North East and North West)

In April 2010, Rebecca Moerill joined the organisalion as the new Head of Collecior Developmeni, Morth East,
Rebecca Morrill was previously Exhibition Curator at the Serpentine Gallery, London, where she worked from
2004-2008, Prior to this, she had roles in both the Exhibitions and Communications depariments at
Whitechape! Gallery, London.

This new post forms part of @ major three-year initistive funded by Ars Council England, North East with
partnership funding from Turning Point Morih East [t follows on from the launch of a sister scheme in the
Morth West of England last year. Rebecca's role is 1o develop the audience for contempaorary art and
collecting in the region by implementing new programmes of engagement around collecting within the region.

This Morth Easl pilol scheme further extends the market for collecting oulside London, developing the
efficacy of this lype of approach, evidenced in the North West and combining activities inthe region and
events in London and internationally, as part of an affordable membership offer priced at £50 (£25 for
students). The scheme operates in partnership with all contemporary art venues, commercial galleries and
museum meambers of the Contemporary Art Society in the region, aiming to create a membership base of
200 new collectors over a three-year period, ending March 2014, Afler a period of research, the
Contemporary Arl Society North East launched at the Newcasile Gateshead Arl Fair and continued
throughout its inaugural year to offer a range of programming with wide appeal from studic visits, to curator
and collecior talks to cross regional programming in Londeon and Bradford.

The Morth East scheme completed iz second lerm with 76 members, as of 1 April 2011. Members wera
invited to a range of private views, talks, preview events and specialist seminars across a wide specirum of
contemporary ar organisabions, galleries and artists’ studios including: Curator Talk & Exhibition Touwr:
Extraordinary Measuras, Belsay Hall, 18 September, 2011, Tour. Liverpool Biennial, 25 September, 2011,
Collecior Talk: An evening with Anthony d'Offay, Baltic, 8 Oclober, 2011, Curatar Led Exhibition Tour:
Darnign Mirst Print Maker, The Bowes Museum, 5 February 2011, Director Talk Contemporary Art Sociely:
100 Mot Owl, Shiplay Arl Gallery, 24 February 2011,

The Rorth West scheme celebrated its second year with 98 members, as of 1 April 2011, The scheme
operates in partnership with all contempeorary arf venues, commercial gaieries and museum members of the
Contemporary Art Society in the region, aiming to creale a membership base of 200 new collectors over a
three-vear period, ending March 2012,

In the period April 2010 to March 2011 North West members engaged with a range of initiatives affering

access and insight into the worlds of contemporary art and collecling in the region and beyond. Programmes
included: Talk by Maithew Collings: Brillsh Conlemporary Arl from Francis Bacon o the praseni day,
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Manchester Arl Gallery, 3 June 2010, Grizedale Weekend Away and Private Cofleclion Visi Richard Greer,
10-11 July 2010, Curalor-led Tour: Tatton Park Biemaial 2010, 28 August 2070, Confemiporary Ar Socialy
Collecior Talks and Tours: Manchesfer Contempaorary, 28-30 Oclober, Privale Collection VWisil: Mark Tumer, &
Novemnber, Director Tour; Mam June Paik, Tate Liverpool, 12 February. On 26 March 2011 the two regional
schemes collaborated on a very well attended day focused on collecting contemporary pholography at the
Mational Media Museum, Bradford, West Yorkshire. This was a regional collaboration between the North
West and Morth East and open fo our London members.

Several Narth West and North East members travelled to London for the Contemporary Art Society Annual
Award at Tate Britain, @ Movember 2010 where Hepworth Wakefield and the Walverhampton Ar Gallery won
this prestigious award made passible by the Sfumato Foundation for their proposal with Luke Fowler. Ed
Vaizey, Minister for Cullure, Communication and Creative Industries presented the Award.

Cur ambitious programming would not be possible without the incredible generosity of those artisis who
provided special talks or cpened their studios for Contemparary Arl Society members in the North West and
Morth East, Andrew Bracey, Jorn Ebner, Pater J. Evans, Simon Faithful, Alec Finlay, Leslie Halliwell, Dan
Holdswiorih, Laura Lancaster, Ant Macari, Tim Machin, Susie MachMurray, Eleanar Mareton, Paul Nable,
Imogen Slidworthy, and Malt Sickes.

Contemporary Art Society Annual Fundraiser 2011: Material Worlds
Following the success of our previous fundraising events — Golhic and SYSTEMS - we organised ancther
major fundraiser - Material Worids - held at Victoria House, Bloomsbury on 8 March 2011 chaired by Sarah

Elson, Contemporary Arf Sociely Trustes with the support of an industrious and committed event commitiee,
{o which we are exframely indabtad:

Glenn Adamson Zachary Leonard
Tiqui Atencio Demirdjian Valeria Nepoleone
Claire Bailey Oiga Ovenden
Kyriam Blundedl Midge Palley
Philippa Bradiey Francoise Sarre Rapp
Laurence Coste Dasha Shenkman
Sarah Elson (Chair) Mark Stephens
Antje Geczy Julan Treger
Joanna Gemes Gavin Turk

Lawre Ghouita-Haurl Simon Turner
Sarah Botts Griffin Cathy Wills

Linda Grosse Dira Wulfsohn
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Paul Hobzon Anita Zabludowice
lsabelle Holimsky Anna Zzoui
Linda Keyte

The event combined a champagne reception and themed dinner for approximately 350 guests, with an
auclion of commissioned and purchased artworks, kindly conducted once agaln by Olly Barker of Sotheby's.
The event raised a nel surplus of E202 000 in support of our work — our best financial result to date — and
atiracted a good degree of press far the charity through which we recruited several new Patrons.

We are extremely grateful io the many pariners and supporters involved, especially the arlists and their
galleries who generously agreed (o participate: Maurzio Anzeri, Annie Attridge, Tonico Lemos Auad, Abel
Auer, Barnaby Barford, Phyllida Barlow, Catherine Beriola, Karla Black, Neil Brownsword, Alice Channer,
Susan Collis, Isabelle Cornaro, Jake & Dinos Chapman, Aleana Egan, Marte Eknaes, Vidya Gastaldon, Kevin
Framncis Gray, Lotlie Gertz, Siobhan Hapaska, Alexis Harding, Andy Holden, Valerie Jolly, Kerstin Karischer,
David Kefford, Carol McMicoll, Stephen Melson, Graysen Perry, Gerda Scheepers, Chiharu Shicta, Yinka
Shanibare (MBE), DJ Simpson, Daniel Sinsel, Shinigue Smith, Hans Siofer, Gavin Turk, Phoebe Unwin and
Douglas White, This event benefitied greatly from the combined strengths and energy of the Material Worlds
Committes. Furthermore, we were fortunate o engage Jaguar as a lead sponsor and to have additional
support from the following: The Admirable Crichton, Fabien Capello, Ago and Tigui Atencio Demirdjian,
Fisher Productions, Greenfield Paper, Fatima and Eskandar Maleki, OTT Transpord, Pendragon Frames,
Julian Treger, W Communications and Cathy Wills, all of whom contributed to anather extracrdinary event,

Qur greatest debt of gratitude howewver goes 1o our Trustes, Sarah Elson who was a truly excepticnal
Fundraising Committee Chair and has, o our delight, agreed to Chair the 2012 Contemporary Arl Society
Annual Fundraiser.

Contemporary Art Sociely Consultancy

The Contemporary Art Sociely’s Consultancy work continued fo grow in 201011, desplie a marked downlurn
in publicly funded projects and an increasingly cautious economic climate. A focus on maintaining existing
refationships with corporate clients and continuing to develop awareness of our advisory services across the
commercial sactor had significant successes in developing new projecis.

Wiih a view o strengthening the company's alignment with contemparary art, we curated and managed a

major exhibition for Deloitte in Luxembourg. In thinking about this global company, the bread theme of how
artists examing the workd stared fo take shape. "Outer Worlds' featured imternationally renowned artists
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including Cornefia Parker, Adam Fuss and Heather & Ivan Morison, and the exhibition was supported by
Deloitte with & full colowr catalogue and exiensive PR for the launch event

Our long-standing work with the Aspen cofleclion continued through the year. For new London offices a new
collection featured print and photographic works thal offer a wry angle on the daily world through viseal and
textual puns. Artists included John Baldessari, Nancy Fouts, Roy Voss and Elliot Wilcox, and in an innovatve
approach to developing the collection, Aspen also commissioned arlist collective Nous Vous to respond ta
the confext of the work environment. With the opening of a US headguarters in New York we began
resaarch into the development of a significant collection which will feature artists who ve and work in this
great city, Aspen are focused on enhancing their global brand image, and we were invited 1o contribute to the
development of a collection website which will provide a powerful presence for our work.

Qur management of the Pictet London collection continued with the acquisition of a number of works hat
share an interest in ling, surface and landscape, including an exquisite drawing by self-taught artists Emma
McMally, The Circle Hospital in Bath also returned to Consultancy to seek advice on refreshing the loan
collection for the Foster & Partners designed building. One of the Bghter moments of the year was the
development of a parinership with holiday group Bulling io launch a nalional Teddler Contemporary Arl
Prize. Judged by our Advisory team, the competition attracied hundreds of enlries from budding young artists
and was launched with a grown-up ar exhibition and private view {with crange juice and canapés) in the East
End. Ongoing advisory work continued with Chelsea & Westminster Hospital Trust, Argent, developers of
Kings Cross Ceniral and Muffield College in Oxford, advising on artists for commission projects and
colleclion development.

CAS Consultancy’s reputation in developing public art was called upon across a number of projects
throughout the year, with the regeneration of London's East End in the run-up fo the 2012 Ohympics
presenting a number of opporlunities for our guidance. At a strategic level we were appointed by Design for
London and the § Host Boroughs Unit o undertake a year-long programme of work to support the
Boroughs of Hackney, Newham, Tower Hamlels, Greenwich and Waltham Forest in developing public art
giralegies across temporary and permanent opporluniies. The Consultancy team further advised on Design
for London’s extensive regeneration programme for Stratford High Street, resulting in commissions by Minx
Design for an enhanced steel bridge parapet and from Timorous Beasties who designed a glorious
manifestation for the new Stratford DLR Stalion. Our work with the Olympic Delivery Authority continued,
with artists DJ Simpson and Clare Woods appointed o develop two of the largest artworks on the Olympic
Park witich will be installed in 2011. Alongside the commissions we developed a parinership with the
Shoreditch Trust to deliver an engagement programme for local school children resulting in the publication
of an Art & Design Issue of the Shoreditch Star.
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The regeneration of Sneinton Market in Meltingham saw us working with lead artist Neville Gabie o develop
a public art project centred on wban food production and involving local artists in a commission programme,
Like many local authorities across the UK, Notlingham was hit by substaniial financial culs, and sadly this
meant that the parmanent outcome for Reville's work had to be wilhdrawn, however the project was carefully
repurposed to ensure a legacy through public events and an arisis' publication.

Consultancy was successful in winning & number of high-profile tenders throughout the year. The Lyric
Theatre in Hammersmith is embarking on a major capital project, extending their distinctive building to
pravide enhanced facilities for their educational programming. Working alongside the architecls Rick
Mathers and the Lyric team we guided them through the process of appointing artists o develop creative
responses to the new building. Renowned British artists Richard Wentworth and David Batchelor will both
spend time researching the physical and social aspecis of the thealre and developing proposals to be
incorporated at the early stages of design.

We capped the year off with a successful bid to develop the public art strategy for the University of
Cambridge's expansion over the next twenty years. This will be one of the most significant public art
imvestments in the UK, encompassing a residency programme, arfisis working in partnership with Cambridge
researchers and temporary and permanent public art commissions that are integrated throughout the
development programme. In partnership with InSite Ars, our Consultancy team will deliver the stralegy and
the first phase of public ard programming for the University.

Within & particularly constrained financial climate in 2010 Consultancy were able 10 continue delnering
exemplary advisory services across a wide range of projects and met its financial objectives for the year.
Future Plans

A New Home for the Contemporary Art Sociefy

The Contermporary Arl Society intends 1o explore options 1o shift the model of the organisation from an
administrative office 1o a venue/destination type organisalion during 201112, We are inlerested in
investigating the options of acquiring a building for sole occupancy or which could host a number of
organisations or agencies, creating savings amongst ils partner organisations by reducing overheads, while
generating a distinct cultural ecology within a physical space. This type of facility will generate a renewed
notion of what the Gonternporary Art Society s and we are excited by the possibilities this enguiry could offer
to signal a bold new vision for the organisation at a critical moment of reduced public subsidy and given the
rapidly changing confext for aur work,
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Organizational Aims & Objeclives
The Conternporary Arl Soclety Business Plan (2011 = 2014) articulates the following five organisational
objectives:

« The Contemporary At Society plays a leading rode in the development of public collections of
contemporary art in the United Kingdom. The crganisation aims always o be effective in this role and will
be responsive and entrepreneurial within the currently changing economic and political conlext.

« The Contemporary Art Society offers opportunities for active leaming and productive exchange in relation
to contemporary arl and the development of collections, both public and private.

« The Conlemporary Art Society will increase the visibility of cur work, to clarify our mission (o all audiences
and stakeholders.

+« The Conlemporary Arl Society will ensure financial stability and sustainability through a diverse and
responsive fundraising and income generation sirateqy that combines philanthropy and earned revenue,

« The Cantemporary Art Society will be a responsible and forward locking organisation.
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Crganisational impacts = What We Aim To Achieve

Place the excellent works by living artists, which provide the best record of the art of our times, using our
specialist knowledge and networks.

Develop Inspired, confident collection curators with the skills, knowledge and ambition to transform the
way they wark with their collections for their audiences.

Engage artists and contemporary specialists with public collections, both as a resource for their practice
and in support of inspirational audience engagement with collections,

Work in parinership with stakeholder organisations to ensure 2 national strategic approach to developing
public collections which increase efficlency, innovation and sustainability in the sector,

Promote private collecting and cullivate the next generation of privale colleciors who will play a critical
role in developing public collections, as well as ensuring artists and galleries thrive.

Dizsseminate learning relaled to markel development activities to the sector.

Ag a sirategic organizalion, we recognize thal developing public collections and developing the market
and cullural ecology Inwhich these various agenis = artists, curators, colleciors and institutions = sit, are
closely connecied concerns which generate wider public benefit through more robust and dynamic
national culural assels for all to enjoy.

Specific Priorities in 2011412 Financial Year

Sell our investment property and secure a new home for the Contemporary Art Society.

Develop an Endowment Campaign plan.

MWegotiate a sustainable stralegic partner with Arts Council England as a new National Porifolio
Organisation for our activities to develop public collections and the market for collecting.

Increase revenuwe generation, especially philanthropy through a new Acquisitions Committee,

Increase our capacily for strategic fundraising from trusis and foundations.

Increase the value and visibility of our gifts and bequests of donated works 1o our Museum Members,

Dediver the 2011 Annual Award for Museums and increase iis vigibility.
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»  Secure continued funding for the Annual Award from 2012 onwarnds.

# Launch the Centenary Publication

»  Purchase new works for the Museum Members in the 201112 group.

» Grow the membership of the National Network and strengthen the programme and onling engagement.

» Formulale close strategic working with stakeholder arganisations in relation to a national strategy for
public collection development via the Subject Specialist Network for Contemporary Collecting.

» Deliver a high-profile and financially successful Annual Fundraiser in 2012

« Transition the regional pilat membership schemes o maxmise their efficacy and develop proposals to
susiain, if possible, the cperations.

» Develop the National Working Group for Market Development and its strategic role.

* [ncrease visibility and clarity of messages io our diverse sudiences.

» Develop our online presence and an archive of our events and resources as part of a new membership
resource.

s Submit an application lo the Heritage Lottery Fund to develop an onfine and fully accessible archive of
B,000 works distributed by the Conlemporary Art Sociely over the past 100 years.

= Ewvaluate and review of all aspects of our activities, documentation and more active dissamination of
learning and knowledge to the secior,
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6. FINANCIAL REVIEW

Resulls

The results of the Soclety for the year ended 31 March 2011 are set out in the financial statements on pages 29
to 3B,

Reserves Policy

The Trusiees review the resenves of the charity annually, This review encompasses the nature of the income
and expenditure streams, the need to match variable income with ongoing commitments and the nature of the
reserves. [n prior years this review concluded that the charity should hold in an expendable endowment fund the
bequealhed property at 18 Cresswell Place, Londaon, SW10.

There are unrestricied funds of E343,691. This Includes £25 120 of stock currently being distributed and a further
£18, 777 represented by fored assels. This leaves £208 794 of free reserves, representing approximately 3-4
months running costs, The charity is reviewing its operations and infends o grow this balance back 1o
approximately & months operating costs. The balance of the funds, £200,049, is held as resiricled funds.

The analysis and movemant of restricted funds is explained in note 9 to the financial statements.

Investment Policy

The Conlemporary Art Sociely has minimal stock markel investments and most of the funds are held in short
term deposits o maximise income pending application of funds. Through the Tom Bendhem Beguest, the
Contemporary Art Society took possession of a valuable property in London in July 2004. As reported previously,
the property was renovated and was let for the full period, generating income of £30,493 (2010 £31,042). The
property was revalued to £1,300,000 as at 31 March 2011,
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Statement of Trustees' Responsibilities
Company Law requires the Trustees to prepare financial statements for each fimancial year, which give a frue
and fair view of the state of affairs of the Society al the end of the financial year and its surplus and deficit for the

financial yaar,

In doing 0, the Trusiees are required o

* sehect sultable accounting policies and then apply them consistently;
¥ make judgements and eslimales that are reasonable and prudent;
. state whether applicable accounting standards have been followed, subject to any material departures

disclosed and explained in the financial stalements; and
" prepare the financial statements on the going concern basis unless it is inappropriate o presume that
the company will continue in business :

The Trusiees are responsible for maintaining proper accounting records which disclose with reasonable
accuracy at any time the financial position of the company and lo enable them to ensure that the financial
siatements comply with the Companias Act 2006, They are also responsible for the safeguarding the assats of
the company and hence for taking reascnable steps for the prevention and detection of fraud and other
irregularities.

Each of the Trusiees al the dale of approval of this repor confirms that

1) so far as the Trustee is aware, there is no relevant audit information of which the compamy’s auditors are
unaware; and

2) the Trustee has taken all the steps that s/he ought 1o have taken as a Trustee 1o make hersell/himself
aware of any relevant audit information and to establish that the company's audilors are aware of that
information,

This confirmation is given and should be interpreled in accordance with the Companies Act 2006,

Auditors
Mazars LLP have signified thair willingness o continue in office. A resolution 1o reappoint Mazars LLP as

29 - fﬁ;}whr 2011
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We have audited the financial stalements of Contemparary Art Society for the year ended 31 March 2011 which
comprise the Stalement of Financial Activities, the Balance Shee! and the related notes. The financial repaorting
framework that has been applied in their preparation is applicable law and United Kingdom Actounting
Standards (United Kingdom Generally Accepled Accounting Praclice),

Respective responsibilities of trustees and avuditors

As explained more fully in the Statement of Trustees' Responsibilities set out on page 26, the Irusteas (who are
also the directors of the charity for the purposes of company law) are responsible for the preparation of the
financigl stalemenis and for being satisfied that they give a frue and fair view,

Our responsibility is o audit and express an opinion on the financial statements in accordance with applicable law
and International Standards on Auditing (UK and Ireland). Those standards require us to comply with the Auditing
Practices Board's (AFB's) Ethical Standards for Auditors. This report is made sclely to the charity's members, as a
body, in accordance with Chapter 3 of Part 16 of the Compandes Act 2006, Our audit work has been underaken 50
that we might state to the charity’s members those matbers we are required to stata 1o them in an auditor's report and
for no other purpose, To the fullest extent permitted by law, we do nol accept or assume responsibifity to anyone olher
than the charity and the charity's members as a body for our audit work, for this report, or for the opinions wa have
formed,

Scope of the audit of the financial statemenis

A description of the scope of an audi of financial statements is provided on the APB's web-site al
wanwr fre.org.uklapblscopelprivate.cfm.

Opiniocn on the financial statements

In our opinion the financial statements;

+ give a true and fair view of the state of the charity’s affairs as at 31 March 2011 end of its incoming rescurces
and application of resources, including ils income and expenditure, for the year then ended;

= have been properly prepared in accordance with United Kingdom Generally Accepled Accounting Practice;
and

+ have been prepared in accordance with the requirements of the Companies Act 2008,
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Opinion on the other matter prescribed by the Companies Act 2006

in our opindon the information given in the Truslees' Report for the financial year for which fhe financial
statemenis are prepared is consistent with 1he financial statements.

Matters on which we are reguired to report by exception

We have nothing 1o repor in respect of the following matters where the Companies Act 2008 reguires us o
report o you if, in gur opinion:

= adequabte accounting records have not bean kept, or refurns adequate for our awdit have not been received
fram branches not visited by us; or

= the financial statemenis are nol in agreement with the accounting records and refums; or

= cerlain disclosures of trustees’ remuneration specified by law are nol made; or

= we have noi received all the information and explanations we require for our audil

-ﬁ_,:"':l' \.n.-rﬂh-“".i'l-'ﬂ

Micola Wakefield (Senior statulory auditor)

for and on behalf of Mazars LLP
Charlered Accountants and Stalutory Audilors
Times House, Throwley Way, Sullon, Surrey, SM1 4J0
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Incorporating the income and expenditure account

For the year ended 31 March 2091

Moles

Incoming resources

Incoming Resources from generated funds
Volunlary income

Subscripfions and donations 2
Arts Council Award

Activities for generating funds
Invesimant Income

Interest and dividends
Investment Propery income
Fundraising Events

Incoming resources from charitable activities
Fees and commissions

Other grants 3.8
Ticket sales for evenis for members

Tetal Incoming resources

Resources expended
Cost of generating funds
Cost of fundraising events
Oiher fundraising cosls

Chartatie aclivities

Advice fraining & collection support
Art purchazes & disiibutions
Members' evenis & suppor activitles

GOVEITIANce Cosls

Total resources expended 4
Net incoming/{outgoing) resources
Revaluation of Imnvestmens

Met movement in funds
Fund balance brought forward

Fund balances carried forward 10

Unrestricled  Restricled  Expendable 2011 2010
funds funds Endowment

£ £ £ £ £
203,875 g 5 203,875 237,383
80,311 . . 50,311 59,804
1.727 - - 1727 5,622
30,493 . ¥ 30,403 31,042
379,302 . . 379,302 350,251
213,480 5 - 213489 187.457
- 288755 5 286,755 BB 875
17,309 . ] 17.30% 34,779
038506 286755 - 1223281 1234323
284,971 2 : 284 971 251,605
44317 2 : 44,317 12 394
329,288 = 3 129,288 284 093
191,141 348,181 § 539, 322 393,016
54,451 B.565 ’ §3.018 65,248
279,955 = - 278 4995 300,828
525587 356,748 ; BEZ 333 750192
24,007 . 5 24,997 72,198
BOTB72 356,746 - 1236618  1,085483
56,634 {69,881) . (13,357) 168,840
i - 300,000 300,000 :
56,634 (69.881) 350,000 286,643 168,840
287,057 270,040 1,000,000 1,557,007  4,388.257
343,684 200,048 1,300,000 1,843,740 1,557,087

All of the above resulls derive from conlinuing activities. There are no gains and losses other than those disclosed

above, The accompanying notes form an inlegral part of these financial statements.
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THE CONTEMPORARY ART SOCIETY
Campany Number; 255485

Balance Sheet
As at 31 March 2011

Mabas 2011 2010
£ E

Fixed assets
Tangible asseis 5 18777 21,288
Investments 4] 1,300,000 1,000,000

1,319,777 1,021,259

Current assels

Shock 12 25,120 27,150
Dablors T 173,114 157,332
Short term deposits 553,416 566, 4685
51,8580 750,951
Creditors: amounis falling due within one year 8 227 687 215,113
Net current assets 523,963 535,838
Mat assets 1.843,740 1,657,087
Represented by
Unrastricted income funds 343,681 287 057
Restricted income fund 200,049 270,040
Expendable Endowment fund 1,300,000 1,000,000
g 1,643,740 1.567.087

The accompanying nates form an integral pant of thess financial statements.

| statements on pages 29 to 38 were approved by the Trustees on 29 September 2011




THE CONTEMPORARY ART SOCIETY

Motes to the financial statements
For the year ended 31 March 2011

1 Accounting policies

a) Basis of accounting

The financial statements have been prepaned under the historical cost convention, with the exception of investmenis,
which have been included al market value, and slocks, which are at replacemeni value, The financlal statements
have been prepared in accordance with the Staterment of Recommended Praclice, ‘Accounting and Reporting by
Charities,' (SORP 2005), issued in March 2005, applicable UK accounting standards and the Companies Acl 2006,

The principal accouniing policies adopted in the preparalion of the financial statements are set out below:

) INComing MsSouTes

All incoming resowrces are included in the SOFA when the charity is legally entitied to the income and the amount can
be quaniified with reasonable certainty. For legacies, entithement is established once the charity has beaen notified of
an impending distribution. Membership subscriptions are trealed as donations and are accounted for when recehed.

Sale of art at ARTfutwres s accounted for on a commission receivabile basis on the basis that the Society act as
disclosed agent for the artisd,

¢l Expendiure
Expenditure is classified under the principal categories of charitasle and other expenditure ralher than the type of
expense, in order o provide more wseful information (o users of the financial slatemants.

Charitable expenditure and adminisiration cosls comprise direct expenditure including direct stafl costs altributable o
the charity. Whera cosis cannot be direcily atfributed they have been allocated 1o activities on & basis congistent with
the use of the resources.

At purchases are charged to expenditure in the year the purchase is made althocugh not all purchases in a year are
distributed in the year.

Fundraising and publicity costs are those incurred in seeking voluntary contributions for the Society, and in publicising
the Society, Governance costs are those incurred in connection with the management of the Society's assels,
organisation administration and compliance with constilulional and statutory requirements.

dl Fund accounting
Unresiricted funds are avallable for use at the discretion of the Trustees in furtherance of the general objectives of the
charity. Where funds are received under contracts to provide services they are treated as unrestricted.

Expendable endowment funds comprise funds held on trust 1o be retained for the benefit of the charity as a capital
fund. The Trustees have power of discretion o comver endowed capital into income,

31



THE CONTEMPORARY ART SOCIETY

MNotes to the financial statements (continued)
For the year ended 31 March 2011

1 Accounting policies [continued)

d} Fund accounting fcontinued)
Restricted funds are funds which are to be used in accordance with restriclions imposed by donors or which have
been raised by the charity for particular purposes. The cost of raising and administening such funds are charged
sgainst the specific fund. The aim and use of each resiricied fund is set out in the notes to the financial statements.
Where funds are expended in advance and in genuine anticipation of receiving restricled funding a negative restricted
fund is created.

2 Pension
The charity has a defined contribution pension schame for all members of staff. Pension costs charged in the
Statement of Financial Acliviies represent the confributions payable by the charily in the year,

i Tangible fixed assels
Tangible fixed assels are staled at cost. Depreciation is provided on all tengible assets at rales calculated to write off
the cost less estimated residual value of sach asset evanly over its expecied wseful life as follows:

C-omputer aquipment 20% per annum
Leasehold improvements 20% per annum
Other equipment 205% per annum

Smafl capital additions which do not exceed £500 ane expensed in full in the year of acquisition.

g} Stocks
Slocks comprise works of ar that heve been bequeathed to the charity. Art thal has been purchased for distribution is
deamed to have a nil realisable value and ks expended in the year of purchase and not included within stock.

h) Investments

Imvesiments are siated al markat value, In accordance with S5AP 18, Accounting for Invesimant Properties i is the
Society's policy lo carry out a formal valuation at least once in every 5 years. The investment properdy was last valued
in July 2011,

i) Operating leasss

Rentals paid under operating leases ane charged 1o the Statement of Financial Activities on a strakght line basis ower
the lease term.
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THE CONTEMPORARY ART SOCIETY

Notes to the financial statements (continued)
For the year ended 31 March 2011

2 Subscriptions and Donations

Individuals
Pubfic An Galberies

3 Grants

John Elerman Foundation

Arts Council England — North West collector development
#Ars Council England — Morth East collector development
Aris Council England — National, marked development
Sfumalo Foundation

Arts Council England — Centenary

ME turning Point — North East Collector development
hALA

Cathy Wills Sculpture Fumd

Scottish Arts Coumcil

Oiher
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2011 2010

£ 3
121,444 156,051
82,431 81,342
203,875 237,393
2011 2010

£ E
25,000 :
5,500 55,000
40,000 :
Y 75,000
135,000 85,000
48,975 40,875
. 20,000

5,260 -
15,000 .
0,000 3
2000 & 000
286,755 288,075




THE CONTEMPORARY ART SOCIETY

Motes to the financial statements (continued)

For the year ended 31 Marnch 2011

4 Total resources expended

Cost of generaling funds;
Fundralsing event costs
Diher fundraising costs

Charitable activities:

Advics training & collection suppor

At purchases

Members® events & support
activities

Govemance cosis

Total

Staff Costs Otihver direct Allocated Total Total

costs support cosls 31.3.2011 31.3.2010

E £ £ E E
78,282 187,858 18,850 284,871 251,880
31,852 4818 7548 44 317 32,3594
110,114 192,778 26,399 329,288 284,053
226 678 258,668 53,980 538,322 193,015
50,068 = 12,950 E3.018 65,248
166,834 48,089 43,972 279,995 300,828
483,676 307,765 110,902 ' BB2,333 750,192
12,118 10,006 2872 24,937 22,198
585,909 510,638 140,173 1,236,618 1,065,483

Cost allecation includes an element of judgment and the charity has had to consider the cost benefit of detailed

calculations and record keeping.

All siaff cosis are allocaled directly to charitable aclivities . Suppord costs include rent and rates; Insurance; IT;
postage, couriers and stationery, lelephone and fax; cleaners and maintenance; book-keeping and accountancy; bank

charges and depreciafion,

a) Staff cosis

Wages and salaries
Soclal security costs
Penzion

Temporary staff

Sub contraclor costs

The average number of full ime eguivalent employess was

Employees recelved remuneration between £60,000 fo £68, 539

Mo pension contributions were made in respect of higher paid employees.

2011 2010

£ £
448,011 385,250
46,875 40,880
2,340 4 565
3,988 5,028
504,183 435,503
81,716 28,878
585,900 464,382
T4 12




THE CONTEMPORARY ART SOCIETY

Motes to the financial statements (continued)
For the year ended 31 March 2011

Total resources expended (continuad)

b) Trustees

The Trustees do not recelve emaluments (2010: none) and did not claim any reimbursement of expenses (2010; £nil),

) Auditors’ remuneration

2011 2010
E £
Auditars ramuneration 5,300 5,200
5 Tangible fixed assels '
Office Leasahald Comgputer
Equipment Improvements equipmend Total
E E E E
Casi
1 April 2010 21,010 13,130 45 482 Ta622
Sdditicns - - 0,623 0623
Disposals - - {27,054} (27.054)
31 March 2011 21,010 13,130 28,051 G2 181
Accumulated Depreciation
1 Al 2000 10,227 4194 J8.945 58,383
Charge for the year 4,202 2628 . 4,277 11,108
Disposals - {27,054) {27,054)
31 March 2041 14,428 11,817 16,168 42 414
Met book value
31 March 2011 &,581 1,313 11,883 19,777
31 March 2010 10,783 3.938 6,537 21,258
Depreciation rates 2058 205 2%
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THE CONTEMPORARY ART SOCIETY

Motes to the financial statements (continued)
For the year ended 31 March 2011

& Investmenis

Market value 1 April 2010
Revaluation

Historical cost at 31 March 2011

Irvestmeant
Property

1,000,000
300,000

1,300,000

The investment property, 18 Cresswell Place, London, 3W10 8RB, was bequeathed 1o the Sociely on 15 June 2004,
Valuations have been obtained and in the Trustees’ opinion the net realisable value is £1.3million. The investment

has therefore bean revalued.

7 Debtors: Amounts falling due within one year

Trade debtors
Other debtors
Prepayments and accrued income

& Creditors: amounts falling due within one year

Creditors

Accruals and deferred income
VAT

Social security and other taxes

2011 2010

£ £
111,508 74,360
1,152 16.608
60,454 67,364
173,114 157,332
2011 2010

£ £
87,108 92,489
116,403 107,167
10,124 3,430
14,052 12,027
227 687 215,113




THE CONTEMPORARY ART SOCIETY

Notes to the financial statements (continued)
For the year ended 31 March 2011

8 Statement of Funds

At Investment At
1.4.2010 Income Expenditure Revaluation 31.3.2011
£ £ £ £ £
Unrestricted funds 287,057 936,506 [879,872) . 343,69
Restricted funds: see note (3)
GCalching Comets Appesl 8,585 - {6.565) %
Ars Councll England — Marih West collector development 41 500 5 500 |:4-‘|- DI:II:]-} . .
Arta Countll England — Marih East collecios develapment . 40 000 Hﬂ Dﬂﬂ} . .
Aris Councll England — Mational, market developrmand 120,000 o ﬂﬁﬂ.mﬂ} ) 70,000
John Ellerman Foundation . 25000 (25,000} ; ¥
Asts Coundll England ~ Conlerary 18975 40975  (BB,950) v
Bhimabta Foundafan — Anmual Awand 60,000 E5.000 I:HEE.B'l 9} g 61,081
Dm0 Founcalion - Caainerny - 50,000 {18,032) ; 33,068
WA . 5,280 {5.280) . 2
Scattish Arts Counci . 8,000 {8,000) = "
Caiiy Wills Sculplure Fund ) 15,000 . - 15,000
MNE Turming Poinl — Mok Exsl Collactor developmanl 20.000 2 i 2y 20,000
or - 2,000 {2,000 - .
ZTo.0a0  2BG TS5 [(356,T46) . 200,048
Expendable Endowment 1,000,000 = = 300,000 1,200,000
Total restricted funds 1,270,040  2B6.755 (356, 746) 300,000 1,500,048
Total funds 1,557,087 1223261 (1,236518) 300000 1,843,740

Resiricted funds unexpended are mainly represenied by short lerm deposits and cash at bank.
The Expendable Endowmen! fund represents the bequeathed property al 19 Creswell Place, London which is held as
an invesiment property.

Note {a)

Caiching Comets Appeal - purchase end distribution of conlemporary art

Arts Council England - collector development across the North West

Arts Council England - collector development across the Morth East

Arts Council England — Mational, 1o fund market development over a 3 yvear period

John Ellerman Foundation — 1o fund development of our work arcund Gifts and Bequests

Arts Council England — Centenary, o fund a programme of activity throughout cur Centenary year
Annual Award — Sfumalo Foundation, for an annual award to 8 member museum (o commission a new work 1o enber
their collection

Centenary — Sfumato Foundation, to fund a publication to mark cur Centenary

MLA - towards our work as the designated Subject Specialist Network for Contemparary Art
Scottish Ars Council — to fund programmatic activity in Scotland as part of our Centenary

Cathy Wills Sculpture Fund — fo purchase sculpiure for Member Museums

ME Tuming Point — collection development ecross the Morth East

ar




THE CONTEMPORARY ART SOCIETY

MNotes to the financial statements (continued)
For the year ended 31 March 2011

10 Analysis of Net Assels between Funds
Fund balances af 31 March 2011 are represented by;

Tedal  Unrestricted  Expendable Resiricted

funds  Endowment funds

E £ E £

Tangible Fixed Assels 18,777 18,777 - -
Invesiments 1,300,000 - 1,300,000 =
Current assels 751,850 515,801 = 235,040
Currant Habilities (227,887)  (191.68T) - (36,0:00)
Total net assats 1,843,740 243,691 1,300,000 200,048

11 Commitmeants under Oparating Lease
As at 31 March 2011, CAS had annual commilments under non-cancellable operating leases as set out below:

2011 2010
£ £
Land & Buildings
Operating leases which expire in 2-5 years 42 200 42.200
Other
Operating leases which expire in 2-5 years 2,018 2.018
12 Stock

Stock comprises three collections of works of ar which were bequeathed fo the Society.

The balance sheet does not include gifis of ar and crafl given 1o the charity for distribution,
These gifts amounted 1o £34 150 (2010 £35,650) at the year end,



THE CONTEMPORARY ART SOCIETY

Appendix A

Acquisitions
Graves Art Gallery: Museums Sheffield
Sutapa Biswas
Maognesium Bird {2004)
Single screen film

Additional funds from Museums Sheffield Acquisitions Budget

Glynn Vivian Art Gallery, Swansea
Jose Alejandro Restrepo
Passo del Quindio 11 (1997)

Video installation with sound

Wational Museum Wales, Cardiff
Clare Woods

Hill of Hurdles (2010)
0il on baard
Additional funds from Museum of Wales Acquisitions Budget and Derek Williams Trust

South London Gallery

lain Forsyth and Jane Pollard

Anpone else isn't you [2005)

Single channel 5D digital video with sound

Paisley M m & Art Galle

Mary Redmond

Pick a Mango (2011)

Umbrella spokes, silk yarn, metal wire

Mew commission for the collection

The Herbert, Coventry
Purchased in partnership with Arts Council Collection and Wolverhampton Art Gallery

Jane and Lovise Wilson



THE CONTEMPORARY ART SOCIETY

Appendix A (continued)

Unfolding the Aryan Papers (2009)

Single screen installation

And Proton, Unity, Energy, Blizzard 2000

Four screen video installation CAS contributed Sk to the full cost of the work £80k other funders included,
HLF Collecting cultures, Art Fund and Arts Council England.

The H al Glasgow Universit

Two paintings by Andrew Kerr

Victoria Art Gallery, University of Liverpog!
Paul Rooney

The Futurist [2008)

Video

Gifts and Bequests
The Patteries, Stoke on Trent

Tania Kovats

Seo Birds pnd Estuary: From the ongoing series The Library (2010}

Pencil on paper

Donated by the Contemporary Art Society through funds raised in memory of Paul Collett

Harris Museum, Preston
lohn Farnham

Crescent Figure (1987)
Bronze, edition

Donated by Eric and Jean Cass through the Contemporary Art Society

Harris Museum, Preston
Paolly lanides

Family (1986)

Saltherwath stone



THE CONTEMPORARY ART SOCIETY

Appendix A (continued)

Donated by Eric and Jean Cass through the Contemporary Art Society

Harris Museum, Preston
Grizel Miven
Abstract Figure {1991)

Bronze resin, edition 2/9
Donated by Eric and Jean Cass through the Contemporary Art Society

Harris Museum, Preston
Greg Johns

Entrance Figure [1950)
Austen steel (corten steel) edition 2/6
Donated by Eric and Jean Cass through the Contemporary Art Society

The Hepworth Wakefield

Barbara Hepworth

Ascending Form (Glorig) (1958)

Bronze, edition 6/6

Donated by Eric and Jean Cass through the Contemporary Art Society

The Hepworth Wakefield

Hubert Dalwood

Minos (1962)

Aluminium with grey patina

Donated by Eric and Jean Cass through the Contemporary Art Society

National Museums Liverpool

Paul Marrison

Topociine {2005)

Painted aluminium and galvanised steel base, edition 1/3

Donated by Eric and Jean Cass through the Contemporary Art Society



THE CONTEMPORARY ART SOCIETY

Appendix A (continued)

Gallery Oldham

Sadig

Primordial Creature {1592)

Bronze edition 2/5

Donated by Eric and Jean Cass through the Contemporary Art Society

mead Art Gallery, University of Warwick
Allen Jones
Untitled (Variation 1] {1989)

Painted steel

Donated by Eric and Jean Cass through the Contemporary Art Society

Mead Art Gallery, University of Warwick

Paul Maunt
The Architect (1987)
Stainless steel

Donated by Eric and Jean Cass through the Contemporary Art Society

Victoria Art Gallery, University of Liverpool

Elizabeth Frink

Front Runner {1987

Bronze edition 3/4

Donated by Eric and Jean Cass through the Contemporary Art Society

Wi i I niversi wver |
Vicki Oherson
Mdoto Woman (1992)

Bronze, unigue cast

York Art Gallery
Maurice Jadot
Untitled [1967-69)



THE CONTEMPORARY ART SOCIETY

Appendix A (continued)

Red resin
Donated by Eric and Jean Cass through the Contemporary Art Society

Whitworth Art Gallery, University of Manchester

Musgrave Kinley Trust

Outsider Art Collection

E00 works

Gifted by the Monika Kinley Trust facilitated by Contemporary Art Society
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Appendix B

Centenary Programme

Touchstones Rochdale
Touring Exhibition: At the Edge: British Art 1950 = 2000

Southampton Art Gallery

Collection display curated by Helen Simpson
11 January = 21 February

Harris Museum & Art Gallery, Preston
Touring Exhibition: At the Edge: British Art 1950 - 2000
16 January = 13 March

Tate Britain, London
Display by Elizabeth Price: Perfect Courses ond Shimmering Obstocles
2 February - 3 May

York Art Gallery
Exhibition: 100 Years of Gifts
& February - 9 May

southampton Art Gallery
Collection display curated by Les Buckingham

21 February — 5 April

York Art Gallery

Artist Talk = Torsten Lauschmann

11 March

Walvernampton Art Gallery
Artists “In Conversation’ - Seamus Harahan & Duncan Campbell

17 March



THE CONTEMPORARY ART SOCIETY

Appendix B (continued)

ingham Castle Museurn & & [}
Exhibition: Now for Tomorrow

20 March - 13 June

Nottingham Castle Museumn & Art Gallery
Exhibition by MOOT: A Stranger's Window
20 March - 13 June

Southampton Art Gallery
Collection display curated by Margot Heller

27 March =18 April

Graves Art Gallery, Museums Sheffield
Exhibition: Centenary Display

31 march - 19 March, 2011

i i University of Manchester
Exhibition: Sweet Dis/ order
1 April - 12 August

MNew Art Gallery Walsall
Talk: The Building of the New Art Gallery Walsall
15 April

Gallery Oldham
Touring Exhibition: At the Edge: British Art 1950 — 2000
17 April = 17 July

Tate Britain, London
In Conversation - Elizabeth Price & Lucy Byatt

24 April
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Appendix B (continued)

u I It mi
Artist Talk - Anne Katrine Dalven
29 April

Cheltenham Art Gallery
Exhibition; Given to Cheltenham
1 - 30 May

The Potteries Museum & ~T|
Exhibition: ...and o Five Legged Donkey
8 May - 5 September

Laing Art Gallery, Newcastle
Exhibition and performance: The Spmmetry of Intimacy by Michael Dean
15 May - 24 October

Tate Britain on
Display by Yane Calovski: Ponder Pouse Process (o Situation)
15 May - 30 August, 2010

ritain n
In Convarsation - Yane Calovski B Lucy Byatt
15 May

New Art Gallery Walsall
Talk: Journey Through the Epstein Archive
19 May

Sputhampton Art Gallery
Collection display curated by Godfrey Worsdale

21 May = 27 June
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Appendix B (continued)

Exhibition: A Break With Trodition

28 May - 14 August

New Walk Museum & Art Gall er
Exhibition: Gifts of Art for Today and Tomorrow

5 June - 12 September

Wottingham Castle Museu Art Gall
Artist talk = MOOT

9 lune

Blrmi Il
Exhibition: Treasures from the Contemporary Art Society
17 July - 30 October

Southampton Art Gallery
Collection display curated by Liz Goddall
17 August — 19 September

Worcaster Art Gallery & Museum
Exhibition: Exuberant Colour

24 August - 27 November

Tate Britain, London
Display by Richard Wright: The Sleeping Congregation
13 September - 5 December

Southampton Art Gallery
Collection display curated by Stephen Snoddy

21 September — 24 October
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Appendix B (continued)

Pier Art Centre, Orkney
Hannah Rickards Thunder

1 October

Southampton Art Gallery
The History of the Contemporary: Celebrating 100 years of the Contemporary Art Society

2 October 2010 - 4 January 2011

Mew Walk Museum & Art Gallery, Leicester
Artist Talk - Rosalind Nashashibi
7 October

Whitwaorth Art Gallery, University of Manchester

Symposium = (nfwition
4 October
Victoria al niversity of Live |
Andy Holden performance of Three Short Works in Time
20 Detobar
Plymouth Museum & Art Gallery

Exhibition: A Contermporary Wision
23 Dctober - B January 2011

Walker Art Gallery, National Museums Liverpog!
Artist Talk - Marcus Coates

27 Dctobier

Ferens Art Gallery, Hull

Exhibition: Unwrapped
30 October, 2010 - 9 January, 2011
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Appendix B (continued)

Southampton Art Gallery
Collection display curated by Ann Gallagher

2 November = 5 December

Aberdeen Art Gallery
Artist Talk: Emily Wardill

3 November

McManus Art Gallery, Dundee
Artist Talk - David Batchelor

25 November

McManus Art Gallery, Dundee
serminar - On Colour

26 Movember

Marwich Cast m & A Il

Exhibition: A Skvader (a partnership between Outpost and Kaavous Bhoyroa)
Commission by artist Zoe Williams

11 December - 1 February 2011

M al
Exhibition: Three Stones in the City of Ladies, curated by Centenary Curatorial Fellow Elisa Kay
21 January — 27 March 2011

Norwi i

Exhibition: A Skvader (a partnership between Outpost and Kaavous Bhoyroa)
Commission by artist Simon Davenport

S February - 5 April 2011

Paisley Museum & Art Gallery
Exhibition: Fiona Jardine Traglodyies
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Appendix B (continued)

11 February - 3 April 2011

Paisley Museim B Art Gallery
Artist talk - Fiona Jardine
23 February 2011

Naottimgham Castle Museum & Art Gallery
Curator talk — Elisa Kay
Q March

Pai Ml m & Art Galle
Curator talk — Andrea Kusel
30 March

Norwich Castle Myseum & Art Gallery

Exhibition: A Skvoder [a partnership between Dutpost and Kaavous Bhoyroo)
Commission by artist Matthew Moel-Tod

9 April - 5 June 2011
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