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THE CONTEMPORARY ART SOCIETY

Trustees' Report and Financial Statements
For the year ended 31 March 2010

The Trusiees are pleased to present their annual report for the year ended 31 March 2010.
1. REFERENCE AND ADMINISTRATIVE DETAILS

Charlty Number 208178

Gompany Number : 255486
Registerad Office 11-15 Erierald Strest
London WCIN 3QL

Directors and Trustees:
The dirgctors of the charitable:company are its Trustees for the:purposes of charity law and thiroughout this
report are collectively referred to as the Trustees:

Aligon Myners. (until June 2010)  Chair
Mark Stephens {from November 2008 Chair
-and Chair from Sepember 2010)

Lance Blackstone (until May 2009) Honorary Secrelary

Myriam Blundell (from September 2009)

Javid Canteenwala

Caroline Collier (until June 2010)

Tommaso Corvi-Mora:

Angie Drake (until May 2009)

Sareh Elson (from. August 2010}

David Gilbert

Mark Glatman (fifom September 2009 to June 2010}
~ Jenny Halpern Prince (until July 2010)

Bettie Mortoh (until June 2010)

Pia Samma (from July 2009)

Anithiony Spira (iritil Jurie. 2010)

Michael Stanley (until June 2010)

Pia Saitia (from September:2008)

Cardline Surnmerfield (until June 2010)

Edwin Wulfsohn
Kirsten Dunng (until January 2010) Arts Council England Observer
PeterHeslip (from July 2010) Arts Council England Observer:
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Director

Solicitors

‘Bankers

Auditors

Paul Hobson -

Finers Stephens Innocent (until Nov 2008 and from June
2008)

179 Great Portland Strest

Lohdon W1W 51.8

Maxwell Winward LLP (from Nov 2008 to June 2009)
100 Ludgate Hil

Loridon EC4M 7RE

Lloyds TSB Bank plc

Southampton Row

l.ondon WC1B 5HR

Wazars LLP

Times House

Throwley Way
Sutton

Surrey -SM14JQ

2, STRUCTURE, GOVERNANCE AND MANAGEMENT

Coiistitiition

Thie Conteimporary Art Seciéty is a charitable company limited by guarantee, registered on 7 April 1931, and
is govemed by the Merorandum & Articles. of Association. 1t was registered as a charity with the Charity
Gormmission ori 22 Seplember 1962. The charity exists tosupport contemparary arfists through the
promation of individial and institutional collecting.

The Trustees, who are identified on the preceding page, present thigif report and the financial statements far
the year ended 31 March 2010 which have been prépared in accordance with the Companies Act 2006, the:
Statement of Recommended Practice *Accounting and Reporting by Charities’ (SORP'2005), and applicable

UK accounting standards.
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Composition of the Board, organisation and Trustee induction and fraining
During the 2007/8 financial year the Board reviewed its constitution with the aim of bringing the Memorandumi
and Arficles of Association and governance procedures into line with current good practice: Following
approval by thie Charity Commission, these changes were Introduced during the 2008/9 firiancial year.
The Board of Triastees, which cain have up to 25 memberé, directs the charity through-quarterly meetings.

_ The Chair of the Trustees was Alison Myners, who took up her position at the beginning of the 2006/7
financial year arid stepped down in Jurie 2010. Matk Stephens ook over as Intefim Chalf and was appointed
as Chair in September2010. The Chair is subject to a formal performance review by the. Trustees annually. .

The Finance and Audit Commitiee meets quarterly in-advance:of Trustee meetings to-review in detail the
charity's financial affairs and is chaired by a member of the Board of Trustees. Other committees may be
formed to support specific needs as necessary.

The Chair and Trustees have been actively involved through the year in supporting and advising the Director
and senior staff during the process of strategic planning and-organisational development.

The charity regularly reviews the skills, networks and experience of the Board through the Nominations
Gommittee; chaired by the Chair of the Board. This is an informal audit.

Three new appointments were made during the year, to replace departing Trusiees and to bring appropriate
skills to the Board to ensure optimum support, advice and networks are available to the executive team,
These include Myriam Blundell, Mark:Glatman and Pia Sarma.

During the year one long-standing Board member,
Contemporairy Art Society wauld like to pay trib
Coritemporary Art Society over many years, in‘pariicular in is role as the Honorary. Secretary.

Laince Blackstone, stepped down from the Board. The:

1o Lance for his distinguished service to the work of ihe:

Al carididates for Trusteeship have discussions dufing the selection process on.the role they will be expected
to take. These discussions involve the Chair, the Director anid other Trustees when appropriate, Candidates
aré revieweéd by the Nomiinations Carfiniittee, comprising the Chair, thrée Board Trustees and with the
Diréitor in attenidarice. Recommendations are ftien made to the Board for full approval.

Oh appointment, a new Trustee is Sent a pack.of information:abdut the Contemporary Art Society, which
ineludes:

s Articles and Memorandum of Association’

« Trustee Cadé of Candiict
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» Historical information about the Contemporary Art Society
» Recent quarterly and annual reports and accounts

s Trustée meeting minutés

= Recent publications and catalogues

« Information on Contemporary Art Society activities relevant at the time (e.g., forthcoming exhibitions,
events and miajor grants-furided programmes etc.).

Asticles or publications about the role of Trustees.from such organisations as the NCVO-and the Charity
Commission are available to Trusteés to provide guidance and assurance: The Chair and Director are
avaiilable to assist Trustees with any queries they miay have.

All méibers of the Board give their time voluntarily and receive no benefits from the charity.

Risk Management

The risk register has been in existence for six years. Itis reviewed by the Trustees and updated to reflect the
development of management processes, o address newly identified risks and to implement controls and
procedures designed to manage and mitigate previously identified risks. Contiriuing to secure finds in a
.changing and competitive environment remains the greatest risk facirig the charity. Broadening thie private
funding base and increasing unrestricted funding for thé charity are priorities for the Management supported
by the Board, in order.to. spieéd the fisk, This'will be achieved by seeking to iricrease the charity's capacily to
implement programmes that can atttact funding, resourcing fuhdralsing activities and gerigrating significant
earned income through art consultancy activities.

Management

The Contemporary Art Society is-‘man'aged by the Director; to whom the Senior Management Team reports.
Paut Hobson-has been the: Director.of the Contemporary Art ‘Society since August 2007. His senior
‘management team includes-Sophia Bardsley, formerly Head of Finance & Strategic Planning and Deputy
Director from 1 April 2010; Fabienne Nicholas, Head of Consultancy-and Lucy Byatt, Head of National
E‘j'qg@mmes. In July’2009, Stephanie Post left the organisation after four years and was replaced in
Seplember by Dida Tait, formerly Head of Development at the Dulwich Picture Gallery, who fook up the new:
position of Head of Membership and Collector Development. '

A niew three-year position, Head of Collector Development; North West.was created through funding from
Arts Couricil England, North West; witha remit to develop the audience for contemporary collecting in the
region through an events based membership offer. Mark Doyle was appointed in'April 2008 from the Lowry
in Saiford, where heheld a contemporary art curatorial position from 2004; and was previously Arts &
Museums Officer for East Devon District Gouncil. '
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The Contemporary Art Society operates an annual review system led by the Director, designed to support
staff in making the fullest contribiition to the charity and to provide them with timely feedback on performance
and professional development.

3. OVERVIEW OF THE YEAR

In 2008/, the Contemporary Art Society identified 14 strategic priorities for 2009/10, reporied on more fully
under ' Activities', page 9. Performance against these objectives is reported below:

« To grow and diversify individual membership by type, price and location..
The individual membership of the Contemporary. Art Sociely grew and diversified both in lype and location,
with increasing numbers of curators and aris professionals involved in the National Network, and & new
membership.schemes for artists with whom the:charity has worked. A new membership operation, funded
by Aris Council England; North West was. launched for audiences in the North West ré_gian of England,
extending the programming of the Contemporary Art Sodiely. outside London. Plans for a North East
Engiand membership offer are currently under development.

s To meet recruitment targets for the Patrons area and to strengthen the Patrons' programmes, including the
Intemational Collectors’ Forum.
The overall income larget for patrons was:achieved.

s To achieve the'Consultancy income target.and continue to build profile and networks.

Consultancy income farget of £120,000 was achieved during.the year under review, and'a number of new
clients were secured through increased visibility and word-of-mouth recommendation.

s To purchase works for the miseuris in the 2009/10 cluster.
New works ‘of contemporary art for museum members invoived. in the 2009/10 cluster entered public
colléctions a$ a fesult of our Acquisition Scheme. Please refer to pages 9 and 10, ‘Activilies' for details.

» To evolve the programming and grow the 'I".I‘i]'ﬁ"l"bél‘- of curaters in the Natiohal Network.
The National Network developed and improved the gualily of its programme &nd ‘increased the riurnberof
curators.and proféssionals-involved. I this finaricial yeer, 216 peoplé: from 41 institutions atiended Natiorial
Network events nationally and intemationally. '

s  To deliver the Contemporary Art Society Annual Award for Museums: _
The inaugural Annual Award for Museums was successfully launched at the Hayward Gallery in April 2009
with the support of the Sfumato Foundation, atfracting interest from the museums and galleries sector. The

5“. =]
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prize was awarded by ttie selection panel to Sheffield Museuims, The Graves Art Gallery for a proposal with
Czech artist Katerina Sedé, to be completed by the end of March 2011.

» To meet the specific. ob;ectwes for Year 1 of the Contemporary Art Society, North West operation.
The objectives for the Conlemporary. Art Society, North West operation during Year 1, were lo: (a) davelop
a nelwork of regional arts partners, (b) to deliver a market development study to inform the scheme, {c) lo
evoive and launch a programme: of evenis, and {d) to recruit 50 members. by the end of the financial year:
All objectives were met.

. To’d'a'VéIop :’he Conterr'ip'o'rary ArfStmi‘et‘y Centenary and to fuhdréise -effectivel'y-to cover the prn'gr‘amme-

aCcToss the_ UK_. Plea_se refar_to, page _1}3 T_he Centenary ng.zamme farmore, de_t_a:_[s.

e To plan and deliver the Contemporary Art Society Anniial Fundraiser.
The. Contemporary Art Society delivéred another mejor fundraising event — SYSTEMS — which reised
£107,552 In ‘suppont ‘of ol chéritable mission to suppoit &nd develop public colfections of contemporary’
arl.

« To'integrate our areas of work and programming and to buildthe profile of the Contemporary Art Society.
During the year, greeter atlenition was given lo the way the divérse strands of the organisation’s work relate
to each ottier and the way the-charity communicales its work 16 the sector and beyond. The Confeinporary
Art Socisty hés been working o imprové clarity in the communicstion of the mission and urique: work it
undertakes, thiss enharicing ifs profils. To this-end stialegic discussions havé been held by the Board, and
riow form part of the.agenda for. senior management team meetings.

« To fundrafse from publlc 'fund'i'ng sources-‘to ra’ise‘-'ETD"D”OO
fgunc_[a_{;ons. becaus_e. of the mcreasmgly compelitive -environment and volume- of demands of: chantab-'e
bodjes.

s To lobby to increase investment in ihie Gontemporary Art Soclety from Arts Council England as a Regularly
Fundéd Organisahbn (RI—‘@)
(ACE) -wr_th mqrea_s_ed :nvestmen.t in ;r_.ec.e,nt yedrs. ACE was' s_ubJe.ct _ta b.udget _cur_s.-an,d an qmamsabonﬁ
review by the Departinierit of Gulture, Media and Sport (DCMS) during the 2009/10 financial year. Along
with the Government's spending review In the Autumn 2010, this will have a beating on levels-of subsidy
available to the Conternporary Art:Society, and to the sector as a whale.
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4. MISSION, VALUES, OBJECTIVES, ACTIVITIES AND ORGANISATION

Founded in 1910, the Contemporary Art Sociely is a charity which exists to support and develop public
collections of contemporary art in the United Kingdom. This is achieved through raising the funds to purchase
and commission new works of contemporary art for our national network of public collections, and by
strategically securing gifts of works for these collections. for public benefit.

We have had regard 1o the guidance contained in the Charity Commilssion's general guidance on puiblic benefit when
reviewing our aims and objectives and in planning our future activities. In particular; the Trustees consider how
planned activities will contiibute to the aims and objectives they have set.

The beneficiaries of the work of the Contemporary Art Society are pﬁma'rily'unit'e‘.d Kirigdom public-collections to:
which the charity donates, and the diverse audiences they sérve. The curators and professionals who manage
these colléctions are also beneficiaries, the artists who create the works; galleries supporied through our:
activities and individual members of the charity,

The objectives of the Corilemporary Art Society are achievied in the following ways:

s Museums — we offer opportunities for our museum members to-acquire new works for their collections,
supported by a programme:of professional development, networking and support for the curators and
colleagues who manage these collections. Thiss supplemented by additional strategic initiatives
designed to strengtfien the context in which the charity places works in collections, inciuding our.Annual
Award for Museums launched in:April: 2009, generously funded by the:Sfumato Foundation:

s  Education - in addition fo our extensive educational events for individual members, we develop the
knwiedge anid expertise of Curators and other professionals in contemporaryart and collection
development through'our National Network. We wark with-contemporary artiste and collection curators; to
stipport engagement of museum audiences around contemporary art, to-add impact to our placing of gifts.
We are developing our insight into:market development for private collecting cutside London working in
partriership with Arts Council England, and will erisure cur work is rigofously evaluated to benefit the

sector.

»  Members—we provide & range of affordable schemes for individuals, 10.develop knowledge and interest.
in conternporary art, private-and public coltections.
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s Consultancy — our Consuiltancy arm is one of the most respected arts advisory services in the UK
providing vital income for our charitable mission-through offering independent and-expert advice.

“ Fundjr_ais'ing - The Contemporary At Society generates its income from subgcriptioris, an annual
fundraising event, consultancy revenues, patronage, trusts and foundations. The charity.will prioritise the
developmerit of niew income streams o secure its long-term financial stability.

s Advocacy — The Contemporary Art Seciety plays a leading role advocating for the importance of public
coliections of contemporary art, working closely with the recently formed advocacy and leadership group:
Visual Arts UK (VAUK); of which the Contemporary Ant:Society is a founder member.

The Conlemporary Art Sociely seeks to deliver our objectives by developing our:

s Leadership —we aim to ensure that we have clear, confident and knowledgesble lgadership and an open
mianagement style. '

. Skills - we aim to ensure thiat wé have the strategic, financial, curatorial, administrative and marketing
skills to-be a successful nhot-foi-profit arganisation..

» Processes — we will estéblish processis and systems that work efficiently, cost-effectively and.

productively In pursuit of our goals.

) Governance - we aim fo.ensure that we have a Board with:skills and networks:appropriate to the
objectives of fhe charity and which supporis the executive team in their realisation.

s Cuilture —we aim to ensure that the Gulture of the Contemporary:Art Sociely refiects the values of the
chirity and s a stimulating, enjoyable and rewardirig place in-which'to work. |

Activities

The-Acquisition Scheme for Museums

‘The Contemporary Art Society launched a new Acquisition Scheme.in 2008/09 with groups of museums working

together in a given year to develop their ideas and research. Over a four-year cycle; the scheme covers all 91

collections through a programme of research followed by purchase.

During 2009/10, purchases were 'made for the following museums; focusing on moving image-aﬁd new media:

8
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The States of Things (2000) by Rosalind Nashashibi
Leicester New Walk Museum

Holylands (2004) by Seamus Harahan
Wolverhampton Museum & Art Gallery

‘The Diamond {Descartes’ Daughter} (2008) by Emily Wardill
Aberdeen Art Gallery

The Triology (Made up of: The World of Jule Eisenbud, Intermission, Extramission 2) (2009) by Lindsay Seers
Rugby Art Gallery

Jouney to the Lower World {2004) by Marcus Coates
Walker Art Gallery, Liverpool

Passo.del Quindio 1l {(1997) by Jose Alejandro Restrepo
Glynn Vivian Art Gallery, Swansea

‘Traverses (2002) by Robiert Catien
Hafris Museum & Art Gallery, Preston

Hoisse of thieRising Stiri (2009) by Torsten Lauschmanh
Gartwiight Hall, Bradford

Gifts arid Bequests to Miussums

During this financial Vear, public Gollections in the United Kingdom benefited fromi the foliowing gifts and
bequests through the Contemporary Art Society. In these caises, we-act as a conduit fo place the works within
the st appropriate public collection.

3 Series: a parinership between Modern Ari Oxford; Amolfin, Bristol and Camden Arts Centre, London. Over three
years, three intemational artists will be commissioned to create a substantial new work to be:show at Oxford, ‘Bristo!
and London in-tuin. Thé commissioned works will be donated - in part or wholé - to public collections:in the UK:
Hiatus (2008) by Mircea Cantor, gified to the Towner Art Gallery, Eastbourng and .

t'm Lost Without Your Rhythim (2008) by Joanna Billing, gified 1o Norwich Gastle Museum and Art- Gallery

10
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MM Lapsley Bequest. the Contemporary Art Society distributed 19 significant works by Dennis Creffield from
1870 t6 1987 from the bequest of the late private collector MM Lapsley. Eléven member musgums were
' beneficiaries of this bequest including:

o Aberdeen Art Gallery.

. Ashmolean Museuni
0 Birmingham Museum & Art Gallery

. Cheltenham Museum & Art Gallery

. Hartis Museum & Art Gallery, Preston
] Laing Art Gallery, Newcastle
. Norwich Castie Museum & Art Gallery
»  RugbyMuseum & Art Gallery
. Townier Art Géllery, Easthiolirne.

& Walker Art Gallery, Liverpool
» ‘Whitworth Art Gallery, Manchester

Musgrave Kinley Outsidér Arf Gollection: after ten yesirs.on loan o the lrish Museum of Modern Art (IMMA) in
Dubiln, his wonderful collection of more than 800 works was gifted to the Whitworth Art Gallery, University of
Manchester, facilitated by the Contemporary Art Society. ‘A selection of works from the collection were displayed
in an exfiibition &t the Whitworth: Art Gallery from 26 June 2010: Intuition: The-Musgrave Kinley Oulsider Art
Collaction.arrives af the Whitworth. :

Anriabel Rees in Memory of Jeremy Rees: Pie{1964) by Beinard Cohen, kindly gifted to Sotithampton At
Gallery by Annabel Rees in memory of her late husband throligh the Cortemporary Art Society.

Michael Grindrod: augener;nus donation of Carer(2004) by Helena Ben Zenou to New Art Gallery, Walsall
through the Contemporary. Art Society.

National Network Programme

The Contemporary Art Society's National Network membership provides aris professionals with a national and
international perspective on puiblic collection development that will support theirwork. This membership offers

11
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access to the only UK programime that generales new ideas and shares existing knowledge relating to the
institution of the museum and the developmént of public collections of contemporary ait. The programme is for
museumn and gallery directors, curators, educatnrs.'p'r_oject managers and othér arts professionals. The existing
membership includes those working with collections and others who wish ta know more about how public
collections are éstablished, developed, conserved, used, researched and animated for audiences.

The programme addresses the following key questions:

=What do museuris and galleries offer to the ecologies of otir towns and cities?

- Who is ctirating, mediating, using-and visiting our public collections now and In the future?

- Where are the existing and potential partrierships that will enable museums to waork with artists to generate
new contemporary art for their collections? |

The programine offers seminars, national and international research Irips, skills events "a‘:_nd.aﬁ';A‘nriu_al
Conferefice. The Annual Conferénce was faurichied this year with the topic of ‘residenicy’. All places for the
conference, held at Wysing Arts in Cainbridgeshire; were taken.

Othér eventsiincluded:

The National Network Trip To India; a successful research trip to Delhi, Mumbai and Calcutia, attended by 11
National Network members to meet artists; curators and academics who-are focussed on developing contemporary
culture in Indla. -As-a resuit of this trip major purchases of works:by the artists Jitish Kallat were made by Birningham
Muséum and Walsall At Gallery, and other programming partierships were formed.

V&A Print Day; this brought together the chatity's individual contemporary collector members; our Patrons and
museum curators to look at how to collect; conserve and display prints:

Istanbul Biennlal; From Hiatus and Back: the Biennial in Istanbul attracted miany curatorial groips-from the UK,
including Visiting Arts, The ‘Scottish.Aris Council, VAGA and the Souith East Tiitning Point. As part of the
National Network Programme, the Contemporary Art Society hosted an everit which brought together artists of
different generations from Ankora and Istanbul, inchiding Gulsun Karamistafa and Ahmiet Ogut, to talk about
their experiénce of working as artists in Turkey: Over 60 people travelied from the UK to the Biennial to.hear the
discussion and feedback was positive..

Commissioning Variable Media Collabaration With CRUMB broiight speakers from-across Europe fo discuss:

the way in which new media works enter collections, and Wwas a highlight of the AV Festival at Baltic in
Gateshead.

12
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In this financial year, 216 people from 41 institutions attended National Network évents.
The Annual Award for Museums

This major new initiative, generously funded by the Sfumato Foundation, was launched at the Hayward Gallery in
May 2009 by the Minister for Culture Media and Sport, the Rt Hon Andy Burnham MP, and Turner- Prize winning
artist, Mark Wallinger. The Award of £60,000 supports museums t6 commission new work that, once.
completed, will remain with the museum's: permanient collection.

Applications were submitted in June and the foliowing museum members were short-listed by the inaugural
selection panel that included artists Martin Bayce, Rosalind Nashashibi, Olivia Plender, chaired by Director of the
Contemporary Art Society, Paul Hobson:

» RugbyMuseum ap&'_Art Gallery for a proposal with artist Steven Sutcliffe.

«  Sheffieid Museums, The Graves Art Gallery for a proposal with arlist Katerina Seds
e The Imperial War Museum for a progosal with artist Roddy Buchannon

+ Leeds City Art Gallery for a proposal with :arlist Claire Barclay-

» The Glynn Vivian Art Gallery, Swansea for @ proposal with-artist Cerith Wyn Evans
o The Mead Art Gallery, Warwick University for a proposal with artist Nils Norman..

The final selection was made from more delailed submissions in Novemnber 2008 and the award was presented
at the Annual Reception for.the Contemporary Art:Society, to Sheffield Museums, The Graves Art Gallery for
their proposal with Czech artist Katerina Seda. The selectors felt the-winning proposal was: challenging and
would test the staff team in commissioning and managing the work, but would also provide the entire team with
the-opportunity -to-tr‘:a\'i'e.l,l and 1o expeiience at first.hand an intérnational commission. In turn, this Would assist
the. museum to draw the work into their.collection and ftdjﬁléfprét‘-thé.\h“dfﬁ for their audierices:

‘The Centenaty Programime

Iri May 2008, the Contemiporary Art Society hield a reception at 11 Downing Street. This was graciously hosted
by Maggie Dirling if celebration of the Centenary of the charity, acknowledging the unique and important
cantribution the Gontermporary-Art Society has made over ils 100 year history. The charity has donated over
8,000 works:to public collections for the énjoyment of audiences thraughout thie United Kingdom. It was:
attenided by 150 guests-- Patrons and Supporiers, senior representatives from our museum membership, the
afts sector and consultancy clients.

13
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In the Summer, the Contemporary Art Society was awarded an Arts Couincil En'g'_lah’d Grants for the Arls grant of
£98,950 towards a programmie to celebrate its centenary year. These funds were supplemented with generous
support from the Sfumato Foundation to support the cost of preducing a centenary publication, and a £10,000
grant from the Scottish Arts Couricil which will allow us to work with. our Scoltish member museurns. In addition,
both in-kind and actual funds have béen generously contributed by the 30 member museums participating in
what has evolved into a nationiwide programme.

We are grateful to Tate Britain with whom the Coritemporary Art Society has enjoyed a long and close.
relationship-for joining us in our Centenary celebrations with a year long exhibitiori at the Millbank gallery. The
charity invited three artists 1o select works from Tate's collections; donated by the Contemporary Art Soclety over
its 100 year history, forming the basis of each display. We aspire to work strategicatly with as' many museum
members as we ¢an in order to strengthen relationships and develop new models for future ways of working.

The programme comprised :

Establishing A Platform —we asked museums fo develop exhibitions and displays that make more visible to
audiences the impact that gifts and bequests have on the successful development of public-collections. Some
feature works presented through the Contemporary Art Socicty, others:are more general in their approach. Each
project demonstrates how important it is that excellent works by contemporary 4rtists are-acquired for collections
across the colintry so that everyone has accéss o at least one active and thoughtful collection of art wherever
they five or visit in the United Kingdom. |

Talking Around Collactions - a series of events; exhibitions.and performances developed with our museum
memibiérs, which bring arfists and other participants to their colieclions to raise anibition and develop new
audiences. A key priority of the programme is to bring artiets closer lo public collections:

Centenary Curatorial Feliowships — a new strategic initiative that aims to establish new strategies for curating
and working with public collections, with ene Centenary Guratorial fellowship based at the Herbert in-Coventry
and the other at Nottingham Castle Mugéiim and Art Gallery. A third Fellowship is based &t the officeés of the
Conftemporary Art Socigty foctised-on developing an onlinis facility that will be a resoturce for information arid
exchange for all National Netwoik énd Muséum mefibers..

The Guide~1this Is a ‘pocket book' which enables the reader to navigate Engiand, Scotlarid, Wales and Northern
Ireland throiagh public collections of riadém and contemporary art, drawing together information 6 the maijority
of public collections of toderh and contemporary art held by museums and galleries across the. United
Kirigdomn. It gives brief tetails of the mery and varied eollections, which will inspire further exploratiori. The
public institutions included in the Guide are members of the Cortemporary Art Society. All have acquisition

14
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policies and strategies through which they continue to develop their collections. The Guide was produced in
April 2010. ' '

100 Years and Now— our centenary publication is based on the year's programme and will include a collection of
artists’ editions, new writing that records the Centenary Programme and looks forward to how public ¢ollections:
will be used, researched and developed in the future. To be published in March 2011.

The Centenary Programme runs thiroughout 2010.

Individiial Membership

London Programmes)

Once again, the Contemporary Art Society offered an extensive pragramme of events for ifs individual members
and Patrons as part of our educational mission ‘to-promote and encourage an appreciation‘and understanding of
¢ontemporary art' as well as 1o “suppori-and develop public collections of confemporary art In the United
Kingdom". These included private views, talks, preview events-and specialist seminars across a wide spectrum
of contemporary art ofganisations, corporate and private collections, galleries and artists' studios: Practicalities
of Collecting Contemporary Art (23 April 2009) at Rollo Contemporary; Cindy Sherman private view at Spriith -
Magers (28 April 2008), Hofse Scaffolding Sculpture by Ben Long at the Economist Plaza (30 April 2009),
Considering Contemporary Indian Art workshop at the Rochelle School (9 May:2008), a private reception and
talk by lwona Bidzwick OBE, Director of the Whitechapel Gallery, at the newly opened Whitechape! Gallery (14
May 2008), Gainsborough Packet; & by Malt Stokes at 176, the Zabliidowicz Collection (28 May 2009), East
End Gallery tour to'M&it's Gallery and the Chisenhale.{11 June.2009), an evening at John Latham Flat Time
House (2 July 2009), Blow-Up — Sex: with. Karl Marx by Martin Séxton at the Economist Plaza {9 July:2009),
OmeF Fast In Conversation With-Rod Dickinson at the South London Gallery (7 October 2008), .an extensive
progranme around Frieze Art Fair = including Contemporary Ait Saclety sporisorship of the Collectors’ Talks
héld by critic and broadcaster Loliisa BHCK,_'Wifh collectors Marty and Rebecca Eisenberg and Dimitris
Daskalopoulos, 6ufs of Zoo Art Fair (18 October 2009), Rosalind Nashashibi in Gonversalion With Paul Hobson
at the ICA (29 October 2009), curatordéd tours: of the 2009 Turner Prize {7 November 2009), Olivia Plenderin
Cariversation With. Lucy. Byatt st Gasworks-(11 Noverber 2008}, the Contemporary. Art Society Annual
R’ééebt’idhét'thé 'Gé’r'ndé’h Arts Centre (-24 November'zobg), Test Fligms by Davi'd:R”ickard ai the E"cononii"st

International trips for members inciuded tours of Art Basel, the 53“’ Edmon of the Venice Biennale in June, and
the 19™ Istanbul Biennial in September:

The popular Gontemporary Art Sotiety monthly gallery taurs (CASY) continued and ah extensive programme of

visits to artists’ studio visits was Introduced, including: David Batchelor, David Blandy; Alicg Channer, Mat
Collishaw, Keith Goventry, Shezad Dawood, Dryden Goodwin, Richard Parry, Seth Pick, Peter Macdonald, Paul
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Morrison, Elizabeth Price, Doug White and Catherine Yass. We are indebted to these anlists for permitting us
this intimate insight into their studio practice. '

A new programme of talks by Paul Hobson, the Director of the Contemporary Art Society was successfully
infroduced. These included: Russian Linesman: Frontiers, Borders and Thresholds, curated by Mark Wallinger
at the Hayward Gallery (24 Apfil 2008), Futurism at Tate Modern (4 July 2008), Gustav Metzger at the
Serpentine Gallery {3 October 2009), John Baldessari: Pure Beauty at Tate Modern (4 December:2008), GSK
Contemporary - Earih: Art Of A Changing World at the Royal Academy of Arls {8 January 2010), Socia/
‘Seulpture and Celebration (Cyprus Street) by Melanie Manchot gt the Whitechapel Gallery (27 February 2010),
and Van Doesburg and the International Avarit-Garde at Tate Modern (6 March 2010).

We are especially grateful to those private individuals who generously hosted visits by the Contemporary Art
Society to their homes for private views of their collections. These included Ivor Eraka; the Cranford Collection,
Shezad Dawood, Fariba and Saeb Eigner, Roger Evans, the Museum of Everything and Catherine and Franck
Pettigas: Particular thanks are also due to our friends at the Drawing Room for hosting a dinner with artists
around their 2008 Biennial Fundraiser (11 May 2009), and to Turner Prize:nominated artist Roger Hiorns and his
gallerist Tommaso Corvi-Vora for kindly arranging a talk and a dinner with the artist at his installation Seizurs.

Private receptions were hosted for our members and other guests around oiir Emeraid:Street office exhibition
programme ~ Rolate —where we Invite arlist:led organisations and collectives from across the United Kingdom
to use our offices as & promotional platform for interventions:and displays by their artists:

MOQT, Nottingham

20 February - 26 May 2009

Artists: Dan Ford, Mark Harasimowicz, Eloise Hawser, Sara MagKiliop, Pat O'Connor, Richard. Paul, Seth Pick,
Rachel Reupke and Magali Reus | :

Vénig, Newcastls'

24 Juné - 25 September 2008

Aitists: Héctor Arce-Espasas, Paul Becker, Claifé. Davies, Graham Dolphin, Kefstin Drechgel, Jor Ebnet,
Nadia Hebson, Simon Le Ruéz, Dodda Maggy, Juck Maoriey, Stephen Palmer, Josug. Peliot, Morten Schielde,
Mattheiw Smith, Alisoi Unsworth, Barbars Walker anid Flors Whiteley-

WORKS | PROJECTS, Bristol

‘6 October 2009 < 8 January:2010

Artists: Edwina Ashton, Michael Dean, Sarah Dobai, Andy Holden, David Mackintosh, Roy Voss, Richard Wilson
and Richard Woods
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Nous Vous, Leeds
25 January <2 April 2010
Artists: Jay Cover, Nicolas Burrows, William Edmonds

. . ! . .
We are grateful to these artisis for participating in the Rofate programme and for the generous and imaginative
way in which they transform our Emerald Street offices. '

ip {North West)

In April 2009, Mark Doyls.joined the organisation as the new Head of Collector Development, North West - a
three-year post funded by the Arts. Council England, North West - to develop and implement an events-based
programme to stimulate an interest in contemporary art and collecting in'the region. This pilot scheme forms:
part of an initiative to develop the market for collecting outside London, testing the efficacy of this type of
programme combiriing activities. in the region and events in London and internationally, as part of an affordable
membership offer priced at £50 (£25.for students). The scheme operates in partnership with all'contemporary
art venues, commiercial palleries and miiseum members of the Contemporary Art Society in the region; aiming fo
create a membership basé of 200 new collectors over a three-year period, ending March 20712.

Fellowing a period of research and development, the programme foi members was launched:in the Autumn with
a private view at the Manichester Conterriporary (24 September 2008).. Other events included: Curated:Meal at
Istingtoni Mill i Salford (10 October 2008), Tour of Blooiberg New.Conlemporaries 2009 at the Cornerhouse in
Manchester (12 October 2009), tours of both Frieze Art Fair and Zoo Aft Fairin London (16.-18 October 2008),
Bedwyr Wilianis at Céri Hand gallery.in Liverpoo! (22 October 2009), British Surrealisri in-context:A Collector's
Eyeat Leeds Art Gallery (24 Oclobet 2008), a visit to The Rayal Standard artist-led stiidio (29 October 2009),
The Qiiiet Revoliition at the Hairls Museun & Arl'Gallery. in Preston (12 November 2009), & guided tour of the:
British Ceramic Bieniial in:Stoke: (14 November2008), Arlisls Prints.and Print Portfolios at the V&A (21
Novembef 2009), 4 private: view of the Nofthern:Art Prize: 2009 at Leeds City Art. Gallery (26 November2008), a
visit to Jitarational 3 in Manchéster-and a private view of Al The Edge: British Art 1950-2000 at Touchstenes in
Rochidale, which formed part of the Contemporary Art Soclety Centenary Programme;. Sound Art = Janek
Sctigefer at the Bluecoat in Livérpool (10 January 2010);:a studio visit o artist David Mackintosh.{27 January
2010), a private view of the exhibition 6f 2009 Jerwaod Drawing Prize winner Mit Sencj at Bureau in Manchester
(11 February 2010), a curator-led tour of Magic Stiow at the Grundy Art Gallery.in: Blackpool (20 February 2010}

and Afro-Modern — Journeys through the Black Atlantic-at Tate Liverpool (3 March 2010), Maria Balshaw,

Diréctor of the. Whitworth talk on The Walls Are Talking: Wallpeper, Art and Culture atthe Whitworth (17 March
2010}, a site-visit and behind-the-scenes tour of the new Hepworth Wakefield led by.Simon Wallis, Director of
the Hepworth (20 March 2010}, and a ialk by Paul Hobson; Director of the Contemporary Art Sociefy on Facing
East and the Artists Room: Ron Mueck at Manchester Art Gallery (27 March 2010).
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A sister operation for the.North East region is under development for launch in the 2010/11 financial year.

social and ctitical engagement with a-diverse range of contemporary art across varied programming venues,
galleries, studios; arl fairs and private collections. We will continue to respond to feedback from members to
irprove our programmes.

Contemporary Art Soclety Annual Fundraiser 2010: SYSTEMS

 Following the success of our 2009 fundraising event.— Goihic - we organised another major fundralser ~
Systems, held at Battersea Power Station in March 2010 agair chaired by the Contemporary Art Scclety Chair of
350 guests, with an auction of commissioned and purchased artworks, kindly conducted by Olly Barker of
Sotheby's. This raised £107,552 in support of our work. We are exiremiely gratefu to the many pairtriers'and
supporters involved; especislly the arlists:and galleries who generously agreed to participate, tl’ie-‘-:Systéms'
Committee, and our sponsors: Scotheby's, Perrier Jouet, Haliett insurance, Industri Manzgement, Modern
Activity, HS Liquid Assets, Frank and Catherine Petitgas; Susan Hayden, Tiqui Atencio Demirdjian and Ago
Demirdjian, Capital Symonds, OTT Transporl; Fisher Productions, Esc and the Admirable Crichton, ali af whom
-contributed to anather extraordinary event.

Within'the contextof the économic downturh the focus for Consultancy over 2009/10 was on maintaining long-
term' cliénts, raising awareness of our advisory.services and developing new cfients across both private and
public sectofs. Fotlised research into matket sectors, building the contact database.and a s_ign'Iﬂ'cant marketing
campaigri over the spring quarter led to-an increase in-client enquiries and pitches, and a'strong year ensued.

A number of major permanént c'omrriis‘sibﬁs“ were lauhched.in 2009/10, demonstrating the team'’s expertise in
deliverifig complex architectiiral and public projects. Two:works for the London School of Economics were
lainchied to celebrate the refurbishment of the New Academic Biiilding in Holborn, London: Joy Gerrard's
constellation.of susperided eléments Elenchus Aporia gracing the atrium spaces; and Richard Wilson's Square
thé Block providing a diamatic public artwork that decoristructs the architecture: afong Kingsway.

Our work for educational institutions contiiued with two commissions for. the Cicely Saunders Institute of

Palliative Caré at Kings College. Tania Kovat's Birch plays on the slesk architectural spaces; suspending 7 cast
gind hand pairitad bifch trees through the 5 storey atrium;, and Caroline McCarthy's fransmissive work: Light for
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Cicely explores the substantial networks and archive of Dame Cicely, resulfing in a moving testimony to her lifé's
work. We confinued to advise the Nuffield College, Oxford on the acquisition of new works far theit collection
resulfing in a painting commission from Mark Francis and a portrait-of the Warden by Dryden Goodwin.

We have been awarded two significant appointments to develop public art projects spanning two years. The first
working with the Olympic Delivery Auihority- on two new commissions for the (_)_Iy‘mpi_c Park, the second for
Notiingham Gity Council, integrating a public art and engagement programme irito the regeneraition of the
Sneinton Market Square: In both cases we developed a public art strategy and curatorial approach, advised on
the appointment of artists and will manage the prodiction and installatior of the artworks over 201072011,

The popular Economiist Plaza programme of outdogr public sculpture continued through the year, with works
from Alastair Mackie, Ben Long; Martin Sexion, Caroline Rothwell and David Rickard. Unfortunately, the
economic climate led the Economist Group to reconsider its art activities, and the programme drew 1o a close in
March 2010 after an eleven-year history of showcasing emerging and established artists in this dynamic public
space;

The téam continued to develop a number of corporate collections both in the United Kingdom and internationally.
We have worked closely with Aspen Re over-the last few years to build their contemporary collections in London
~ and Zurich, and in 2009 curated new collections for their Singapore and Dublin offices; sourcing mainly locally
based aitists to give each office & unique Idéntity. Our management of the Pictel and Cie collection continued
with:thi scqiiisition 6f'a number of works that'share an interest in line, surface and landscape; including
drawings from Charles Avéry:and Jane Harris. For the newly -established Circle Hospital in Bath the
Contemporary Art Society curated a stiiniiing loan collection for the Norman Foster designed building,
"s_i._lijpdrlih'th'e'li provision of a high-standard.enviconment for health care.

The Gonlempicrary Art Society Constiltancy raised £120,000 in siipport of lfs charitable mission and the yeai drew to
a ciose with-a heglihy. number of angoing and long-termi-lierits and projects, increased visibility, and a strong team of
expert advisers todeliver ambitious plans for 2010/11.

Future plans

The Confemporary Art Society has identified 14 strategic priorities for 2008/10, which will form the basis of its:
reporting in'the 2010/11 Annual Report.and Accounts;

» Todevelop a three-year plan to eéxplore and develop income generation opportunities in order to increase
the reveniues of thie Contemporary Art Society.

« Topurchase works for museums in thie 2010/11 cluster.
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To deliver the 2010 Contemporary Art Society Annual Award for Museums and raise the visibility of the
Award.

e Toincrease the membership of the National Network and defiver a relevant and rigorous programme.

s To evalisate our work develioping public collections, inciuding strategic pilot schemes and the Nationa
Network programme to ensure the maximurn benefit to our beneficiaries.

- To develop a stralegy for cultivating gifis of works by collectors and galieries for public collections, and
increase Visibllity around this-srea of olir wiork in the sector. '

o Tofulfil an inspirational _c':‘e_n_t_éﬁar.y Programme and 1o complete the Centenairy catalogue.

s To achieve our Consultaricy ihddﬂi'E' targét and continue to build _ptoﬁle,_-vi;ibilityr-and t’:ll'enfporlfblio;
= To grow our Pairons scheme in support of our charitable mission:

»  To deliver a high-profile and successful Annual Fundraiser in 2011,

+  To review olir individual mémbership schiemes and test the feasibility of building a national membership
offer.

s To meetthe:Objectives of Year2 of the North West pilot scheme, based in Manchester,

« To laurich the North East membership pilot scheme, based in. Newcastie.

» To deliver a three-year vision and strategy which responds to the evolving context and furiding environment
in which the charity operates, including developments with key stakeholders:e.g. Arts Council England (ACEY

and the Museums Libraries-Archives Council (MLA):

s To feview the premises of the Contemporary Art Society with thieaim of reducing overheads.
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5. FINANCIAL REVIEW

Results
The results of the Society for the year ended 31 March 2010 are set out in the financial statements on pages 25
to 34,

Reserves Policy |

The Trustees review the reserves of the charity annually. This review encomipasses Hie nature of the income
and expenditure streams; the hieed to match variable income with ongoing commitments and the nature of the-
reserves; In prior years this review concluded that the charity shiould hold in an expendable endowment fufid the
betjueathed property at 19 Cresswell Place, London, SW10. The property was let for nine monthis of the period
and empty for thrée moniths.

There are unrestricted funds of £287,057. This includes £27,150 of stock currently being distributed and a further
£31,258 represented by fixed assets. This leaves £238,648 of free reserves, representing spproximately 3
months runring costs. The charity is reviewing its operations and intends 1o grow this baiance back to
‘approximaiely 6 months operating costs. The balance of the funds, £270,040; is. heid as restricted funds.

The analysis and movement of restricted funds is explained in note 9 to the financial statements.

Investment Policy.

The Contemporary Art Saciety has minimal stock market invesiments and most of the funds are tigld in shart
term deposits to maximise income pending application of funds. Through the Tom Bendhem Bequest, the
Conlemporary Art Society took possession of a valuable property in London in. July 2004. As reported previously,
the property. was renovated and was let for the full period, generating income of £31,042 (2009 £22,036). The
property remains valued to'£1,000,000,

21




THE CONTEMPORARY ART SOCIETY

Trustees' Report and Financial Statements
For the year ended 31 March 2010

Statement of Trustees' Responsibility
Company Law requires the Truslees to prepare financial statements for each financial year, which give a true
and fair view of the state of affairs of the Society-at the end of the financial year and its surplus and deficit for the

financial year.

In doing so, the Trustees are required to:

s select suitable accounting policies and theri apply them consistently;
& make judgements'and estimates that are reasanable and prudent;
«  staté whetherapplicable accounting standards have been followed, subject to any material departures

) preparé the financial statements on: the going concern basis unless. it Is inappropriate to presume that
the company will continue in business. :

The Trustees aré résponsible for maintaining proper accounting records which disclose with reasonable

accuracy at any time the finanicial position of the company and 1o enable them to ensure that the financial

slatements comiply with the Compariies Act 2006. They are also responsible for the safeguarding the assets of

7 the;‘cbmpany and heh_cﬁ‘fo'r't'akiﬁg_ reasonable steps for the prevention and detection of fraud and other

frregularities:

Each of the Trustees at the date of approval of this report confirins that

1) so far as the Trustee is-aware, there:is no relevant audit information of which the company's auditors.are
unaware; and

2) the Trisise has taken:all the steps that s/he ought to have taken as a Trustee: to-make herself/himself
aware 6f any relevant audit information and to establish that the company's auditors are-aware of that
inferimation. '

Thiis carfifmation Is given and shouild be interpreted in accordance with the Companies Act 2008.

Auditors:

Mazars LLP have signified their willingness to confinue in'‘office. A resolution to reappairt Mazars LLP as

24 November 2010
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We have audited the finaricial statemenits of Gontem_porafy Art Society for the year ended 31 March 2010 which
comprise the Statement of Finanicial Activities, the Balance Sheet and the related riotes. These financial
statements have been prepared under the accounting policies set out therein.

Respective responsibilities of trustees and auditors

The trustees' (who are also the directors of Contemporary Arl Society for the purposes. of company law)
responsibililies for preparing the Trustees' report and the financial statements in accordance with applicable law
and United Kingdom Accounting Standards (United Kingdom Generally Accepted Accounting Practice) and for
being satisfied that the financial statements give a true and fair view are set out in the Statement of Trustees’
Responsibilities:

Our responsibility is.to audit the financial statements in accordance with relevant legal and regulatory
requirements and international Standards on Auditing (UK and ireland).

Thiis report, including our opinion, has been prepared for and only for the charity's members, as & body, in
accordance with Sections 495 a@nd 496 of the Companies Act 2006, Our audit work has been uridertaken so that
we might siate to the-charity's members those matters we are required to staite to them in an auditor's report and
for no-cther purpose. To the fullest extent permiited by iaw, we do not accept of assumie résponsibility to anyorie
ofher than the charity and the charity's members;, as a body, for our audit wark, for this report, or for the opinions
we have formed.

‘We repori 1o you our opinion as to:whether the financial statements give a true and fair view, have been praperly
prepared in accordance with United Kingdom Generally Accepted Accouifiting Practice, arid have been prepared
in accordance with the Compianies Act 2006, Wealso 1

jort to.you and whether, in our opiriion, the information
given in the Trustees' reportis consistent with those financial statements:

In addition we réport fo you i, in our dpiriion, the chairity has.not kept adequate accolinting récords; if the
charity’s financial staterriefits:are niot in agreement with 1he accounting records;and returns, if we have ot
recelved all the information and explanations we require for our gudit, of if Geriaifi disclosures of trustées’
remuneration Specified by law are riot Made.

We reéad the Trustees’ réport-and consider the:-implications for our report if we become:aware of any apparent
migstatements within:it:
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Basis of audit opinion

We conducted our audit in accordance with Intemational Standards on Auditing (UK and Ireland) issued by the
Auditing Practices Board. An audit includes examination, on a test basis, of evidence relevant to the amourits
and disclosures in the financial statements. It also includes an assessment of the significant estimates and
judgements made by the trustees in the preparatiori of the financial statemenits, and of whither the accounting
policies are appropriate to the charity's circumstances, consistently applied and adequately disclosed.

We planned and periormed our audit $o-as to obtain all the information and explanations which we considered
riecessary in-order to provide us with suifficierit evidence to give reasonable assurance that the financial '
statements are frée from material misstaterient, whiether caused by fratid or other irregularity or error. In
forming our opinion we also evaluated the overall adequacy of the presentation of information in the financial
statemients.

Opinion.

In our opinion:

s the financial statements give a trus end faif view of the state of the charity's affaifs as al 31 March 2010
and of its Incoming resources dnd application of resources, including its income and expenditure, for the

» thefinarncial statémenis have been properly prepared in accardance with United Kingdom Generally
Accepfed Accoiinting Practice;

- = thefinancial statements have been prepared in accordance with the Companies Act 2006; and

the information given in the Trustees’ report is consistent with the financial statements.
-Xx) T Al ate fie vy
Nicola Wakefield (Senior statutory auditor)

Mazars LLP; Chartered Accountants {Statutory auditor)
Times House; Throwley Way, Sution; Surrey;, SM1 44Q:

Date... 0o Decambe: acte
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Statement of financial activities

Incorporating the income and expenditure account

Notes

incoming resources

Incoming Resources from generated funds
Voluntary income

Subscriptions and donations 2
Arts Council Award
Activitles for generating finds

Investiment Income

Investment Property income

Fundraising Events

Incoming resources from charitable activities

Fees and commissions

Other grants 39
Ticket sales for events for members ‘
Total Incoming fesoltrces

Resources expended

Cost of generating funds.

Cost of fundraising events

Offief fundraising costs

Charitable activities

Advice training & collection support
Art purchases & distributions
Members' events & support activities.

Govemance cosis

Total resources expended a
Net incoming resources |
Revaluation of investmenis.

Net migvament in funds

Fund balance brought forward

Fund balances carried forward 10

Unrestricted
funds
£.

237,363
89,804

6,622
31,002
359251

187,457

34,779

Restricted Expendable
funds Endowment

£

288,975

£

2010

237,383
89,804

5,622
31,042
359,251

187,457
288,975
34,779

2008

200,227
86,740

7,189
22,036
270,965

208,542
213,500
18,421

286,975

£ 2

945348

251,609

32,384

1,234,323

251,699

32,394

1027630

188,792
52,993

284,003

278,016
35,248
400,028

114,000
30,000

284,003

383,016
65,248

300,828

249785

428,854
44,060

25287

615182

o

758,192

597,151

22,188

23,198

17,961

921,483

144000

1,085,483

864,807

23,868

144,975

162,733
{200,188)

23,865
| 263192

148975
1,000,000

125,065

168,840

1,388,267

(37,456)

1426713

267,087

270,040

1,557,091

1,388,257

All of ihie above results derive from continuing activities. There are no. gains and losses other than those disclosed
“above. The dccompanying hotes form an Integral part of these: financial statements. .
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THE CONTEMPORARY ART SOCIETY
Company Number:255486

Balance Sheet
As at 31 March.2010

Notes 2010 2009
£ £

Fixed assets
Tanglble assets 5 21,259 31,773
Investments | 8 1,000,000 1,000,000

1,021,259 1,031,773
Current assets _
Stock 12 27,150 32,325
Debtors . 7 157,332 125,676
Short term deposits 566,469 440,038

750,851 598,039
Creditors: amounts falling due within one year. 8 215113 241,585

Net current assets 535,838 356,484

Net assets | | 457,097 1,388,257

Représented by

Usirestricted income fiinds 257,057 263,192
Restricted income fund 270,040 125,065
Expendable Endowmient fund : 1,000000 .'1-'0‘0_0,0'010

9 1,557,007  1.388.257

The dccompanying niotes fo-an irtegral part of these financial statements:

The ffancial statements on pages 25 to 34 were approved by the Trustees on 18 November 2010
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1 Accounting policies

a) ‘Basis of accounting

The financial statements have bigen prepared under the historical cost conventiori, with the exception-of investments,
which have been included at market value, and stocks, which are at replacement value. The financial statements
have been prepared in‘accordance with the Statement of Recommended Practice; ‘Accounting-and Reporting by
Charities,’ (SORP 2005), issued in March 2005, applicable UK accounting standards and the Companies Act 2006

Thé principal accolinting policies adopted in the preparation of the financial statements are set out below:

b}. Incoming resources

All incoming resources are included in the SOFA when the charity Is legally entitied to the incorme aﬁd the amountcan
be quanitified with redsonable certainty. For lepacies, entitlement is establishied once the charity has been notified of
an impending distribution. Memmbership subscriptions are treated as donations and are accounted for when recelved.

Sale of art al ARTfutures Is accounted for on a commiésion recelvable basis'on the basis that the Society act as
disclosed agent far the artist. ‘

6) Expenditiire
Expenditure is classified under the principal categories of charitable and other expenditure rather than the type of
expense, inorder to provide more useful information to users of the financial statements.

Charitablé expenditure and ‘adminlstration costs comprise direct expendituré including direct staff cosls aftributable to
the charity. Where costs cannot be directly attributed they have been allocated to activities.on a basis consistent with
the use of the resources.

Art purchases are charged to expenditure in the year the purchase is made althgligh nict all purchiasés in a yearare
distributed in the year.

Fundraising and publicity costs are those Incurmed in seeking voluntary tontributions for thie: Soclety, and in publicising
the Soiety, Governance costé:are those incurred In‘coninection with the management of the Society's assets,
organisation admilnistration ahd.coripllance with constitiitional and statutory requirements.

d) Fund accounting

Unrestricted funds are available for usé at the discretion of the Tristees in furtherance of the general objectives of the

charity. Where flinds aré received undér contracts to provide sefvices they are treated as unrestricted.

Expendable endowmient funds comprise-funds held on trust to be retained for the benefit of the charity as a capital
fund. The Trustees have power of discretion to convert endowed capital into incamie.
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For the year ended 31 March-2010

1 Accounting policies {continued)

d) Fund accounting (continued)

Restricled funds are funds which are to be used in accordance with réstrictions imposed by donors of which have
been rajsed by the charity for particular purposes. The cost of raising and administering such funds are charged
against the specific fund. The aim and use of each restricted fund is set out in the notes to the financial statements:
Where funds are expended In‘advance and in genuine anticipation of receiving restricted funding a negative restricted
fund is creatéd,

€} Pension
The charity has & defined contribution pension scheme for afl members. of staff. Pension Ccosts charged inthe
Statemient of Financial Activities represent the contributions payable by the charity in the year.

f} Tangible fixed assels.

Tangible fixed assels are stated at cost. Depreclatuon is provided on all tangible assets at rates: calculated to write off
ths cost less estimated residual vaiue of each assat evenly over its expected useful life as follows:

Computer equipment ' 20% per annum
Leasehold improvements 20% per annum
Other-eguipment 20% per annum

Small capital additions which do not exceed £500 are expensed in full in the year of acquisition.

g) Stocks

Stocke comprise works of art that have been bequeathed to the charity: Art.that has been purchased for distribution is
deemed to have & il realisablé value and is expended in the year-of purchase and not included within stock:

h) Investments

Investments dre’ stated at market value. It is the Society’s policy to' keep valuations:of stocks and shares up to date.
suich thatwhen they:aré sold theré i no gain or loss afigifig. As a result the Statement of Financial Activities only
Includes those unreaiised gains:and losses arising from the revaluation-of the stocks and shares investment portfolio
throughout the year, In accordance with SSAP 19, Accouniting for Investment Properties it is the Saciety’s policy to
cairy out = fomial valuation at least orice in every 5 years. Thé investiiienit property was last vallid in May 2009.

{) Opersling leases

Rentais paid under operafing leases are charged fo the: Statement of Financial Activifies on & straight line bsis over
the lease term.




THE CONTEMPORARY ART SOCIETY

Notes to the financial statements (continued)
For the year ended .31 March 2010

2 Subscriptions.and Donatlons

Individuals
Public Art Galleries

3 Grants

Arts Council England — Regional Scoping Studies

Aris Council England — Mapping Public Collections

Arts Council England — Norih West collector development
Arts Counicll Erigland — Natiofial, market development
Sfumato '

Arts Councll England — Centenary _

NE turning Point — North East Collecior development
Foyle Foundation — National Progranimes

Other
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2010 2008
£ £
156,051 130,027
B1,342 70,200
237,393 200,227
2010 2009
£ £
- 20,000
- 18,000
55,000 49,500
75,000 75,000
85,000 -
20,000 -
- 50,000
4,000 1,000
268,975 213,500




THE CONTEMPORARY ART SOCIETY

Notes to the financial statements (continued)
For the year ended 31 March 2010

4 Total resources expended 7
Staff Costs Other direct Allocated Total Total
cosis support.costs  31.3.2010 31:3.2008
£ £ £ £ £
Cost of generdiing funds; : ‘
Fundralsing event costs 59,800 167,156 24,743 251,699 188,792
Other fundraising costs 23,446 7 - 8,948 32,304 52,993
 B3248 167,156 33,691 264,003 249,785

Charitable-activities: .
Advice training & collection support 122,384 215431 55,201 393,016 326,054
Art purchases 47,224 - 18,024 65,248 44,080
Menibers' everits & supporl -
activities | 172,085 63,203 65,660 300,928 225,237
341,673 278,634 138,885 759,182 597,151

Govemance costs - 10,584 7,575 4,039 22,198 17,061

Total 435,503 453,365 176616 1065483 864,897

Cost allocation inclides an element of judgment and the charity has had to consider the cost benefit of detailed
calculations and record keeping.

All staff costs:are aliocated directly to charitable activiies . Support costs include rent and retes; insurarice; IT;
postage, couriers and.statioriery; teleplione and fax; cleaners and mainténance; book-keeping and accountancy; bank
charges and depreciation. | |
a) Staff costs:

2010 2008

£ E

Wages a’ndzsalaﬁéé 385,250 333,700
Sodial'security costs ~ 40,660 35408
Pension : 4,565 4,773
Temporary:staff 5028 10,977

| 435503 384,868
Sulscontractor costs . . 28879 22850
484382 407,708

The average number of full time equivalenit employees was 1z T

Employees recéived remuneration between £60,000 to £69,899
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THE CONTEMPORARY ART SOCIETY

Notes to the financial statements (continued)
For the year ended 31 March 2010

4 Total resources expended {continued)

b) Trustees:
The Trustees do not receive emoluments (2009: none) and did not claim any reimbursement of expenses (2008: Eriil).

c) Auditors’ remurieratioi

2010 2009
, £ £
Auditors’ remuneration 5,200 5,000

§ Tangible fixed assets .
Office Leasehold Computer

Equipment Improvements  equipment Total
£ £ £ £

Cost '
1 Aptil 2009 and at 31 March 2010 21,010 13180 45,487 70,622
Accumiilated Depreclation .
1:April 2009 6,025 6.565 35,259 47,849
Charge for the year - 4208 2,626 3,686 10:514
31 March 2010 - 10;227 9,181 38,945 58,363
Net book value
31 March 2010 10,783 3939 6537 21,288
31 Mérch 2009 14,985 6/565 10223 31773
Depreciation rates: - 20% 20% 20%

3




THE CONTEMPORARY ART SOCIETY

Notes to the financial statements (continued)
For the year ended.31 March 2010

6 Investments

Market value 1 April 2008 and at 31 March 2010
Historical cost at 31 March 2010

Investment

Property
£

1,000,000

The investmenit property, 19 Cresswell Place, London, SW10 9RB, was bequeathed to the-Society on 15 June 2004,
The property was revalued by Henson Associates Ltd to.£1,000,000 in May 2009, It's the Scciety's policy to revalue

investment properties at least once every five years.
7 Debtors: Amounts falling: due within one year
Trade debtors

VAT

Other debtors
Pi‘e"péymérﬁ‘lls and accnied income.

8 Creditors: amounts falling due within one year

Creditors
Accruals and deferred Income:
VAT

‘Soclal security and other laxes

2010 2009
. £ £
74,360 86,473
. 1277
15,608 11,302
67,364 26,624
157,332 125,876
2010 2009
£ £
92489 57,388
107,167 173,673
3,430 -
12,027 10,496
215113 241,555
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THE CONTEMPORARY ART SOCIETY

Notés to the financial statements (continued)
For the year ended 31 March 2010

8 Statement of Funds

At ‘ ~ Investment At

1.4.2009 Income Expenditure Revaluation  31.3.2010

£ £ £ £ £

Unrestricted funds 263,192 £45,348 921,483 - 287,057
Restricted funds: see note (a)

Arts Coincil England ~ North Wést collector development 41560 55000  85.000 . 41.560

Arts Council Enland - Centenary o 49975 ag 000 N 1-9 9-',5:

Annal Award ~ Stimato Fouiridation . geooo  2Ewa0 ) 80,660

NE Turning Point — Narth East Collactor development - 56000 ) 30,006

Other - 4000 4000 -

125,085, 288,975 144000 - 270,040

Expendable Endownient 1,000,000 - - = 1,000,000

Total restricted funds 1,125,085 2BBS75 144,000 ~ 1,270,040

© Tolfunds 1,388,257 1,234,328 1,086:48 - 187,007

Restricted fiinds. unexpended are mainly represerited by: shoriterm deposits-and cash.at:bank.
Thie Expendable Endowmenit fuind represents the bégueathed property st 18 Creswell Place, London which is held as.
ari investment pmperty

Note (a)

Gatching Comets Appeal - purchase and distiibution .of contémporary art

Aris Counéil England ~collector development across thie Narth- West

Ars Council England — National, to'fund market developmen  over &3 year peviod

‘Aris Council England - Centenary; to fund a programme of activity throughout our Gentenary year

Annual Award - Sfumato Foundabon for an-annual-award to a member museum to cormmission a new work toenter

their-colléction:
NE Tur.mng_ Point - ollection development:across the North East
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THE CONTEMPORARY ART SOCIETY

Notes to the financial statements (continued)
For the year ended 31 March 2010 '

10 Analysis of Net Assets between Funds
Fund bafances at 31 March 2010 are represented by:

Total Unfestricted Expendable  Restricted

‘ funds Endowment funds

o £ g £ £
Tangible Fixed Assets 21250 21258 - -

‘ Invest'r'i_'lénlSa 1,000,000 - 1,000,000 - -
Current asséts - 750,951 480,911 - 270,040
Current liabilities (215,113)  (215,113) -
Total iiet assets 1,857,007 287,057 1,000,000 270,040

11 Commitments under Operating Lease

Asg at 31 March 2010, CAS had aniiual comimitments under nen-cancellable: operating leases as set.out below:

2010 2008
E £
Land & Buildings:
Operating leases which expire in 2-5 years - 42200 42,200
Other
Operaling leasés which-expire in 2-5 years 2,019 2,019
12 Stock

Stock comprises three collections of works of art which were bequeathed to the Society.

The balance sheet does not inciude gifts of art and craft given to the charity for distribiition.
These gifts amaunted t0-£35,650 (2000 £45,300) &t the: year end..
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