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The Annual General Meeting of The Contemporary Art Society will be held on 
Wednesday, 12 July 1989, at Christie's Education, 63b Old Brampton Road, 
London SW7. at 6.30pm. 

1. To receive and adopt the report of the committee and the accounts for the year 
ended 31 December, 1988, together with the auditors' report. 

2. To reappoint Nevilie Russell as auditors of the Society in accordance with 
section 14 of the Companies Act, 1976, and to authorise the committee to 
determine their remuneration for the coming year. 

3. To elect to the committee the following who have been duly nominated: John 
Keatiey and Sebastian Walker. The retinng members are Mary Rose Beaumont 
and Ronnie Duncan. 

4. Any other business. 

By order of the committee 

Petronilla Silver 

Company Secretary 

1 May, 1989 

Company Limited by Guarantee Registered in London No. 255486 

Chanties Registration No. 208178 

Cover: 
Painting February 1982 oil on canvas by Christopher Le Brun (purchased 1988 with a bequest 
from George Mitchell Esq. CBE! 
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During the year Caryl Hubbard and Muriel Wilson retired from the committee. Robert 
Cumming became Chairman, Adrian Ward-Jackson Vice-Chairman, and Lady Vaizey 
Honorary Secretary. Robert Cumming, Rupert Gavin, Penelope Govett, Christina 
Smith, and Adrian Ward-Jackson were elected to the committee. 

The principal activities of the Society continued to be the promotion of contemporary 
art and the acquisition of works by living artists for presentation to public collections 
in Great Britain and elsewhere. Both the level of activities and the year end financial 
position were satisfactory and the committee expect that the present level of activity 
will be sustained for the foreseeable future. 

The results of the Society for the year ended 31 December, 1988 are set out in the 
financial statements on pages 19 to 23. 

The auditors, Neville Russell, have signified their willingness to continue in office and 
a resolution proposing their reappointment will be put to the forthcoming Annual 
General Meeting. 

ROBERT CUMMING 
Chairman 

1 May, 1989 

1988 was a busy year in the best sense, and I am happy to report that 1989 is 
continuing in the same vein. 

The two major events for 1988 were the Distribution Exhibition and the CAS Market. 
Both were very successful, and each reflects one side of the CAS's activities and 
personality on which we plan to build in the future. These plans for our development 
are already in hand, but before commenting on them it is appropriate to report on the 
Distribution and the Market, and on the other activities of the Society during the last 
year. 

The triennial Distributor! Exhibition was held at the Camden Arts Centre between 20 
and 28 July 1988. There were some 171 works of fine art available for distribution to 
our 90 member galleries, and some 58 craft purchases. The Distribution Exhibition is 
the only moment when all the purchases by the individual buyers can be seen 
together and assessed as a whole. Hanging the exhibition so that it forms a coherent 
and pleasing unity is a formidable task, for each buyer is encouraged to follow his or 
her eye and conviction without regard to a preconceived set of rules or Society 
policy; diversity is therefore one of the resulting qualities. Fortunately the galleries at 
the Camden Arts Centre are highly sympathetic to a show of this sort, with well lit 
spaces, and it is a tribute to them, and to the sensitivity and skill of Caryl Hubbard and 
Petronilla Silver that the show looked superb as a whole, and that many of the 
individual works were allowed to speak with their best and most convincing voices. 
The lunch for member museum directors and curators on 19 July was fully attended, 
and with one or two exceptions we had a very enthusiastic response from them on 
the range and quality of work in the exhibition, and on the artists selected by our 
buyers, indeed their range of requests was as varied as the show itself. We always 
have a fear that all the member galleries will want the same work. I am sure a 
statistician would explain why, in practice this situation does not arise, but it is still a 
relief to find that it does not I 75% of the member galleries received works which 
were their first or second choice. The only real disappointment was that more 
members did not come to see this stimulating show; the excuse from members of 
the press as well as the public that the Camden Arts Centre was too difficult to get 
to, or too far away was poor recompense for those who had worked so hard for the 
show. The list of works presented to public galleries as a result of the Distribution 
appears on page 12. 

The 5th CAS Market was held at Smith's Galleries Covent Garden, between 9 and 12 
November. First and foremost we must thank our sponsors, Sainsbury's, who for the 
fourth year covered the Market costs. Thank you Sainsbury's. Sincere thanks also to 
Christina Smith who is a constant source of advice and moral support, and the 
hostess of the artists' lunch which is one of the rare occasions when they meet 
together, and one of the best lunch parties of the year. The results of the Market 
exceeded all our expectations. Works were priced between £70 and £700. In four 
days we sold 767 works for a total of £250,035 to 410 buyers. The remarkable 
growth and success of the Market is shown by the following figures: 1984 — 288 
works sold for £50,000, 1985 — 375 works sold for £80,000, 1986 — 482 works sold 
for £130,496, 1987 — 597 works sold for £174,120. 

However, I think it is important that the figures, impressive as they are, do not 
obscure the underlying purpose and benefits of the Market. The Market has a 
commercial 'buzz' about it, and this is certainly one of its excitements. Works of art 
are for sale and can be taken away there and then. There is the possibility of buying 
works by artists who are well known names, and the attraction of supporting a new 
star. Every work sold puts money into the pocket of an artist, and gives implied 
encouragement to continue working. But there the purely commercial element ends, 
for all the 'profits' go immediately to the CAS as a charity to be spent on works of art 
by living artists for gift to public galleries. 



Preparation for the Market now goes on in the offices almost ail the year around, but 
there are also people who for the period of the Market abandon their lives as 
students, tutors, chefs, and artists to work from dawn until dusk: Clive Garland and 
his team of hangers, all the packing team, all those who sell with such enthusiasm, 
Nicola Clark who last year dealt with over 750 invoices. Susie Allen did sterling work 
during the run up to the Market and must be congratulated on attracting more 
publicity than ever before. Thanks are also due to Petronilla and Nicola for all they put 
into this important event, as well as for all their other contributions to the Society 
during the year. 

In last year's annua! report Caryl Hubbard said that 'many people find it hard to 
believe that the Society has until very recently been run by only two full time staff. 
The staffing, and indeed the future direction of the CAS has been very fully debated 
by the Executive Committee and the Committee since last July, for both have 
become urgent priorities. We were conscious that many people had only a vague 
idea about what the CAS was or did, and so we have restated our aims and functions 
in the form of a series of questions and answers. These are printed on page 24 and in 
due course will be embodied in a new illustrated brochure. The charitable activities of 
the CAS are time consuming in their own right, and we believe we should be taking 
the initiative to recruit more members, organise more events, and ensure that the 
CAS has a strong and respected voice in the contemporary art world. Equally, 
however, the Market is an important and time consuming event, and we have 
become increasingly active in offering advice to companies who wish to acquire 
works of art for their offices. This latter activity is significant for two reasons. It is a 
very fruitful means of promoting contemporary art in a long lasting way to many 
people who may never set foot in an art gallery or exhibition. And there is no doubt 
that regular contact with works of art can be very valuable; if there is initial suspicion, 
this can be replaced by familiarity, and familiarity can become enjoyment and 
curiosity. The second reason is that we earn fees, and these in turn are income for 
the charity so that we can buy more or better works for gift to our member galleries. 

In short, we have reached the point where we need to expand our office staff in 
order to develop fully all the potential strengths and virtues of the CAS. Last year we 
set up a trading company, CAS Projects Ltd., to carry out those activities of the CAS 
which earn profits or fees, such as the Market and corporate buying — although as I 
have already emphasised the resulting financial surplus is entirely convenanted to 
the charity, it has become clear that we need two senior members of staff: one to 
concentrate on the charitable activities, and one to concentrate on CAS Projects Ltd. 
We have appointed Petronilla Silver to be Executive Director of the CAS with 
particular responsibility for CAS Projects Ltd; and at the time of writing we are 
advertising for a Development Director who will have particular responsibility for the 
charitable aims of the Society and seek ways of expanding our membership and 
members' activities, and support through sponsorship. We hope to make an 
appointment in the next few months. 

The move to the new offices in John Islip Street was successfully completed in July, 
and thanks are due to Ryan Rodgers who masterminded the move with such skill. 
More space will help us to keep pace with the considerable increase and expansion 
of our activities. 

Corporate buying activities were undertaken by CAS Projects Ltd. in 1988 for the 
Central Selling Organisation, Unilever, and I.C.I. The Society continued to advise the 
Central Selling Organisation and Unilever, and completed the first phase of buying for 
I.C.I. We have been working for two years towards the opening of i.C.l.'s new 
headquarters on Millbank and areas so far completed are the public spaces of the 
atrium, entrance halls and dining rooms. Bridget Riley was commissioned to paint a 
piece for the reception, and we are delighted with the result. 

Events undertaken by the Society in 1988 are listed on page 7. 1 would like to thank 
all the individuals and organisations who helped make these possible. In particular 
we would like to thank Sir Eduardo Paolozzi for giving the Annual Lecture in 
November. His title was 'Foundations of Modern Art Revisited', in this lecture Sir 
Eduardo showed slides and discussed a range of images which continue to influence 
him as well as some of his own work including some major 'social sculpture' 
commissioned abroad and not seen before in England. 

We have also continued our popular Courses for Collectors. There was a course of 
eight talks and visits on Collecting on a Budget, and another course of three talks on 
Abstract Art which included a memorable evening at the Mayor Rowan Gallery when 
Alex Gregory-Hood gave a slide talk on his gaiiery artists. These courses were 
organised by Sally Delafield Cook, and we thank her for inspiring such enthusiasm in 
the course participants. 

As you will see from the accounts the disposable income of the Society has been 
greater than before, and details are given in the Honorary Treasurer's Report, Details 
of grants and financial support can be found on page 18. We are also very grateful for 
the gifts of works we have received during the year which are listed on page 10. The 
CAS is more than happy to be the means by which works can be given to gaileries 
through a bequest or lifetime gift, although works destined for public collections 
should be of museum quality. In 1988 we were able to spend a total of £85,000 on 
works of fine art (27 works being purchased for the Society) at prices ranging from 
£900 to £9,900. £5,515 was spent on craft purchases (19 works) at prices ranging 
from £80 to £765. Although this is a substantial amount it needs to be remembered 
that it is being spent in a market where prices have been rising faster even than the 
prices of houses, and buyers have no easy task in finding works of museum quality 
within their budget. Many well established artists whom we would like to buy, and 
whose works the member galleries would like to receive are, sadly, simply out of our 
price range. 

During the year Muriel Wilson retired from the Committee, and Mary Rose -
Beaumont and Ronnie Duncan retire in July 1989. We would like to thank them all, 
and in particular Muriel Wilson and Mary Rose Beaumont for always being on hand 
with their professional expertise and support. New members to join the Committee 
are John Keatiey and Sebastian Walker. They will come up for election at the Annual 
General Meeting, 

Warm congratulations go to our President Nancy Balfour who has been honoured 
with a National Art Collections Life Achievement Award for services to visual arts. 
Congratulations also go to our Vice-Presidents Lord Sainsbury and Caryl Hubbard 
who received honours in the New Year. John Sainsbury joined the Committee of the 
CAS in 1958, becoming Hon. Secretary 1965-71, Vice-Chairman 1971-74, and buyer 
in 1961 and 1970. John Sainsbury became Lord Sainsbury of Preston Candoveras 
recognition of his highly profitable excellence in retailing and his determined 
campaigning for more training for the country's workforce, and Caryl Hubbard was 
awarded a CBE for her services to the arts. Caryl was also honoured by the National 
Art Collections Fund in May 1988 when she received a National Art Collections 
Award for the creation of the Contemporary Art Society Market. The award included 
a cheque for £5,000 and Caryl generously donated this to the CAS to spend on a 
computer. 

I am very conscious, in reporting on the ways in which we are moving forward, and 
when working on our various plans and projects, how constantly we are all indebted 
to the achievements of Caryl's chairmanship. With the greatest skill, foresight and 
hard work, she created the building blocks and surveyed the site to enable us to carry 
on building up the activities and reputation of the CAS. Thus the appropriate way of 
concluding this report is to express, personally as well as on behalf of the CAS as a 
whole, sincere thanks to Caryl and admiration for her work. 



The Chairman has commented elsewhere on the growing activities of the Society. I 
am pleased to report that we have been able to maintain our financial growth during 
this year, which not only continues to fund our traditional activity of art purchase, but 
also supports the changes and developments which we believe necessary to the 
Society's future. 

We have deliberately sought to achieve certain financial targets so that the more 
demanding work of the Society can be properly planned. In this way we are now able 
to make firm financial commitments to the annual buyers in advance of their year, 
ensuring a greater opportunity to plan the purchasing programme. 

In summary, the Art Market resulted in a contribution of £81,000 (as against £41,000 
in the previous year); members, subscriptions and grants remained broadly at 1987 
levels; and we have begun to receive a significantly higher contribution from the 
corporate buying projects. 

We have moved into new offices during the last few months and these are a great 
improvement on our previous accommodation, inevitably, however, there was the 
cost of re-fitting which had to be borne as a one-off payment during the year. 
Additionally, we plan to acquire a small computer to take on much of the 
administration for the Art Market, subscriptions, and to replace our typewriters with 
word processors. As a result of the new structural changes to the operation of the 
Society, we have also had to plan the funding of new staff, the benefits of which will 
not be seen until after we are in the position to develop further our corporate buying 
projects. 

In line with our recently established and prudent principle of developing a growing 
reserve, we wish to be in the ultimate position of being able to underwrite the annual 
purchase value with an equivalent level of reserves. This will take some years to 
build up but we are adding another £10,000 out of this year's surplus, providing the 
Society with a reserve of £42,000 (as against £112,000 spent on our purchases last 
year). 

We very much hope that the development of the Projects company will make a 
significant contribution towards increasing the financial strength of the Society. The 
accounts for 1988 set out separately the income and expenses associated with its 
activities (primarily the Art Market and the corporate buying projects). 

Once again, we are most grateful to Stan Richards who is responsible for the day to 
day accounting, and to George Yates-Mercer who is not only our auditor but also our 
friendly and helpful advisor. Here we have a fine example of the way in which 
Contemporary Art and Modern Accounting make a successful joint contribution to 
the quality of life! 

February 16 Evening at Riverside Studios to see two films, special viewing of the Riverside Open, 
with talk by Edward Lucie-Smith. 

March 28 Dinner in Senior Common Room at the Royal College of Art after special evening 
viewing of 'Exhibition Road'. 

April 19 Gallery walkaround in Portobello Road. 

June 5 Day trip to Oxford to the Oxford Gallery, Museum of Modern Art, and Ashmolean 
Museum. 

June 13 Visit to Sadlers' Wells Theatre to see Rarnbert Dance Company. 

July 5 Cork Street Open Evening. 

July 21 Annual General Meeting at the Camden Arts Centre. 

July 23 Day trip to Liverpool to visit the Tate Galiery Liverpool, St George's Hall, and the Walker 
Art Gailery. 

September 8-11 Visit to Edinburgh and Glasgow. 

September 20 Special evening viewing of The Self-Portrait — A Modern View' at Fischer Fine Art. Talk 
by Edward Lucie-Smith. 

October 23 Visit to Pomeroy Purdy Galiery, and Flowers East. 

November 29 5th Contemporary Art Society Annual Lecture: 'Foundations of Modern Art Revisited' 
given by Sir Eduardo Paolozzi at the Clore Gallery, 

Collecting on a Budget Course, and Abstract Art Course organised by Sally Delafield Cook. 
Evening sessions on different aspects of collecting and the central issues of abstract art. 

May 4-11 Chicago. 

October 6-9 Madrid. 

Comments on my purchases? Why did I buy what I bought? To be allowed to buy for 
The Contemporary Art Society is a tremendous privilege but equally so a heavy 
responsibility. One must aim for works which future generations, in any case, will 
admire and enjoy and, if one has excelled in one's choice, even stand in awe before. I 
tried! 

William Tucker, John Walker and Mimmo Paladlno have indeed the quality of 
awesomeness in the small works here bought, the budget enforcing a look of 
deprived wistfulness of my regard for so much of their other work. 

Nigel Hall and Allen Jones, in their very different ways, abstract and figurative, both 
capture a similar prize in their sculpture. By synthesis from the asymmetrical flow of 
their lines, they achieve a sweet harmony which can be contemplated tlmelessiy. 

Bruce McLean here takes one to a less well known corner of his field and the 
example bought has a brooding mystical quality about it. 

The painting of Josef Herman, the Grand Old Man of modern art, now 78, displays 
the freshness and vitality of a very young but consummate master. 

Both Paul Richards and Martin Naylor have a violence and brashness in their 
canvases. That is where their similarity largely ends but they both succeed in 
compressing their raging emotions into the near sublime. 

Geoff Rigden's work is difficult but often, as here, his confident abstractions are • 
infinitely rewarding. 

So I've done my stint and hope very much that I have helped to further the Society's 
aims to bring good examples of art being made now into the view of many who 
wouid not otherwise see it. 



The mixture of one's own taste and one's duty as a buyer is both challenging and 
thought-provoking; sometimes there is the sheer pleasure of buying something 
satisfying for oneself and also acceptable to a gallery, sometimes a raving desire to 
purchase is tempered by moderation and the thought of all those who may face 
one's purchases! 

During my most enjoyable year I veered from the abstract coolness of newcomer 
Stephen Bartlett and the outrageous colourism of Caroline List to the joyful figurative 
beach scene of Allen Jones, and the equally joyful but quite different Richard Gilbert 
orgy. Tarn Joseph's large leaping black cat on a sandy ground lives in the eye, as 
does quite differently John Virtue's country scenes. 

A constructivist Richard Smith caught my eye, as did Ken Kiff; I wish I could have 
afforded a larger one. Eileen Cooper's plump lady defending her lair from a tiger 
appealed to my childlike enjoyment of bright bold colours, I hope they do as much for 
some curator, and Gwen Hardie was a picture I felt comfortable with, and I felt any 
gallery would accept. 1 look forward to seeing the pictures hung and to try to see 
some connecting link in their images, some common denominator, which would 
help explain my own choice and taste a little more clearly to myself. 

I was very flattered and excited to be asked again to act as craft buyer in 1988, having 
derived such enjoyment from doing it only two years ago. I had become increasingly 
aware, not only of the wealth of talent across the whole crafts field, but also of the 
way more and more museums are building crafts collections. These factors made 
the opportunity doubly challenging. I tried as before to choose objects only of 
museum quality, but had no solemn plan for gap-filling or focus on a particular 
material. Only at the year's end would a pattern be discernible, but it wasn't. In the 
majority of cases the sole link was that the pieces were irresistible. This proved 
literally so: a purchase bought outside London and taken home pending delivery to 
John Isiip Street, could not be relinquished, and I had to return to buy another for 
CAS. In other cases this instinctual response amounted to a catch at the heart — t h e 
Jennifer Lee bowl evoked the Lost Domain of a particular tide-swept beach, and the 
beauty of the glaze of the David Lloyd-Jones had an almost piercing appeal. 

Some purchases represented new directions, like Eileen Cooper's silver brooch, and 
Paul Caton's bronze bowl, others, such as Jos Tilson's pot, were joyful discoveries. 
There were artists whose work I already felt to be museum-worthy, like Catherine 
Hough, Beverley Clark and Sally Greaves-Lord, and others new to me, such as Linda 
Moffat and Glenda Cahillane. 

The sad part is never being able to see, grouped together, all one's purchases, in 
order, perhaps, to learn something about their relationship to each other. But that 
regret is unimportant beside the pleasures of looking, talking with makers about 
ideas and techniques, choosing and enjoying. 

Nigel Hal! 
Josef Herman 
Alien Jones 
Bruce McLean 
Martin Naylor 
Mimmo Paladino 
Paul Richards 
Geoffrey Rigden 
William Tucker 
John Walker 

Drawing No.667 1988 charcoal and gouache on paper 
Untitled 1985-87 oil on canvas 
Little Ballerinas No.1 1983 enamel on wood 
Ladder head 1984 acrylic on canvas 
Lover Variation 3 1987 oil on cotton duck wi th wood, cloth, and steel attachments 
Paduli 10 1988 monotype 
Hands on Hips 1987 oil on canvas 
Famagusta Gate 1986 acrylic and collage on canvas 
XU 1987 monotype 
Untitled 1987 monotype 

Stephen Bartlett 
Eileen Cooper 
Richard Gilbert 
Gwen Hardie 
Harry Holland 
Allen Jones 
Tarn Joseph 
Ken Kiff 
Caroline List 
Richard Smith 
John Virtue 

Pagan Rites 1986-87 painted wood 
Tiger, Tiger 1988 oil on canvas 
Departure 1987 pastel on paper 
Brew 1988 oil on canvas 
Shadow 1988 oil on canvas 
Seaside Study I 1986 monotype 
Timespan 1987 acrylic, sand and pigment on canvas 
Earth Red, Tree, Bird and Rocks 1988 paste! 
From this Earth 1988 oi! on canvas 
Blue/Grey (coathanger) 1972 acrylic on cotton duck, aluminium, sisal, plastic 
Landscape No. 18 1984-85 pencil, charcoal, shellac, biack ink and white gouache on 

paper on board 

Robert Maclaurin 
Alexander Moffat 
Glen Onwin 

Mountain Journey, Kars 1988 oil on canvas 
Portrait of Timothy Hyman August 1987 oil on canvas 
Carbon, Oxygen, Water 1987 earth, carbon and wax on canvas mounted on 

acrylic tub containing water 
with 

Glenda Cahillane 
Paul Caton 
Peter Chang 

Beverley Clark 
Christine Constant 
Eileen Cooper 
Elinor Glover 
Sally Greaves-Lord 
Catherine Hough 
Jennifer Lee 
David Lloyd-Jones 

Liz Lowe 
Imogen Margrie 
Pamela Mei-Yee Leung 
Jon Mills 
Lorna Moffat 
Joslyn Tilson 

Vessel 1988 stoneware 
Bowl 1988 bronze 
Brooch 1986 acrylic 
Brooch 1987 acrylic 
Soft Option I 1987 calico, emulsion paint and wood stains 
Copper spiked dial and pierced horn 1988 
Hand with Sun 1988 silver brooch 
Bird 1988 carved wood 
Banner 1988 silk 
Clear carved conical form on slanting base 1988 glass 
Large open bowl 1988 T material, speckled bands 
Store Jar 1986 ceramic 
Plate 1986 ceramic 
Shoowa 1987 etched and sandblasted glass, lustre decoration 
Mythical bird 1988 coiled stoneware 
Crouching fish with tail 1988 stoneware 
Crawling couch 1987 iron 
Textile hanging 1987 silks, cotton, satin 
Pot 1988 ceramic 

Stephen Cox 

Alison Wilding 

Tanmatras 1988 set of 5 heads, black granite 
Tanmatras 1988 set of 5 heads, black granite, painted 
Tanmatras 1988 set of 5 heads, black granite, painted 
Hand to Mouth 1986 leaded steel, brass, beeswax and pigment on wood 



Christopher Le Brun Painting February 1982 oii on canvas 

ohn Keane 

>ruce McLean 

oe Tilson 

Bee Keeping in the War Zone 1987 pva on paper 
Controlling Interest {A latter day Baron enjoys the freedom of the Press) 1937 oil and 

mixed media on canvas 
Untitled 1988 acrylic on canvas 
Untitled 1988 painted steel 
Untitled 1987 watercolour, pencil and charcoal on paper 
Untitled 1987 watercolour, pencil and charcoal on paper 
Road to Eleusis 2 1987 oil and canvas on wood relief 

mdrzej Jackowski 
;en Kiff 

Study for Breath I 1987 crayon and ink on paper 
Man, Dog, Snake, Bird, Red Sky 1987 pastel on paper 

© n d b e m : lan Hamilton Finiay and Gary Hincks Six Proposals for the Improvement of Stockwood Park 
Nurseries in the Borough of Luton (book) 
Josef Herman Notes from a Welsh Diary (book) 

rom T h e Linbury T r y s t ; John Hubbard Garden No.8 1983 oil on paper 

rchie Brennan, Fold ll 1977 to Craft Classics since the 1940's at the Crafts Council Gallery, London 
l ielnasl Biresiriaridl-Wsscsei Knee High 1986 to Michael Srennand-Wood Working on the Edge' at the Turnpike 
allery, Leigh 
tephen Cox, Tanmatras 1988 to Stephen Cox 'South Indian Bronzes' at the University of Essex Galiery, Colcheste 
hira&©ih Housfisasry, Ki 1984 to 'Starlit Waters' at the Tate Gallery, Liverpool 
ahn Keane, Bee Keeping in the War Zone 1987 to 'Against the Wall' Paintings by John Keane 1984-88 at the 
jrnpike Gallery, Leigh 
en Kiff, Lightning 1987 to 'Narrative Painting' at the Castlefield Gailery, Manchester 
nsel Krut, Double Figure 1985 to 'Figure II: a private mythology' at Aberystwyth Arts Centre 
lario Rossi, Phenomenon 1870 1987 to 'Fire and Metal' at Goldsmith's College Gallery, University of London 
lark WaHinges*, Lost Horizon 1986 to 'Something Solid' at the Cornerhouse Gallery, Manchester 

ichard Gilbert, Departure 1987 

Circus Animals' Desertion 

Seaside Study I 1986 

, Florestan 1986 
Cool Black Cat 1987 

f i . Towards a Performance: Good Manners or Physical Violence III 1985 

Aberdeen Art Gallery and Museums, and Friends 

Adelaide Australia: Art Gallery of South Austraiia 
Ayr: Maclaurin Gallery 
Bedford: Cecil Higgins Art Gailery 
Belfast: Ulster Museum, and Friends 

Birkenhead: Williamson Art Gallery 
Birmingham: City Art Gallery 

Blackpool: Grundy Art Gallery 

Bolton Museum and Art Gallery, and Friends 

Bradford: Cartwrlght Hail Art Galiery 

Brighouse Art Galiery 
Bristol City Art Gallery 
Cambridge University: Fitzwiliiam Museum 

Cardiff: National Museum of Wales 

Carmarthen County Museum 

Chelmsford and Essex Museum 

Cheltenham Art Galiery 

Cleveland Gailery 
Coventry: Herbert Art Gallery and Museum 

Darlington Museum and Art Gallery 
Derby Museum and Art Gallery 

Doncaster Museum and Art Gallery-
Dudley Art Gallery 

Dundee Museum and Art Gallery 
Eastbourne: Towner Art Gailery 
Edinburgh: Scottish National Gallery of Modern Art 

Edinburgh Art Centre 

Exeter: Royal Albert Memorial Museum 

Glasgow Art Galleries and Museum 

Glasgow University Art Collection Fund 

Harrogate Corporation Art Gallery 

Hereford City Museums 

Huddersfield Art Gailery 

Hull; Ferens Art Gallery, and Friends 
Hull University Art Collection 

Boyle Family/Study of Cracked Red Mud with a Burnt Log 1981/ 
painted fibreglass with wood 
Sean Scully/Untitied 12.14.85/charcoal and pastel on paper 
Richard Deacon/Muzot: A Portfolio of 4 Etchings 1987 ed.25 
Leon Kossoff/A Street in Willesden 1984/pastel on paper 
Arthur Boyd/Landscape with Moose 1980/oil on canvas (bought 
through The Linbury Trust) 
Boyd and Evans/Distance 1974/acryiic on canvas 
Stephen Conroy/Sorrovv, Nature's Son 1986/oil on canvas 
(bought with the aid of a Scottish Arts Council Grant) 
Brendan Neiland/Building Projection 1977/acrylic on canvas 
(bought through The Linbury Trust) 

Stephen Barclay/Colossus 1986/mixed media on paper (bought 
with the aid of a Scottish Arts Council Grant) 
Stephen Barclay/Untitled 1986/mixed media on paper (bought 
with the aid of a Scottish Arts Council Grant) 
Zadok Ben David/A Short Memory to a Long Tail II 1986/ 
concrete and paint (Henry Moore Foundation) 
Mary Newcomb/The Bamboo Grove 1986/oil on canvas 
Paula Rego/The Vivian Gins 1984/acryiicon paper 
Oieg Kudryashov/Untitled Relief 1983/dry point (presented by 
The Elephant Trust) 
Peter de Francia/Group of Immigrants 1964/charcoal (bought 
through The Worshipful Company of Painter Stainers) 
Peter Prendergast/View from Studio Late Summer 1982/pva on 
paper 
David Austen/Giotto's Basket 1986/oil on canvas 
Tom Phiilips/MS 1985/paste! on paper 
Chris Drury/From the Mountains to the Sea 1985/photograph 
and text (two panels), two baskets with natural materials 
John Keane/Bee Keeping in the War Zone 1987/oi! on canvas 
Eduardo Paofozzi.'Cloud Atomic Laboratory Science Fantasy in 
the Technological World 1971/set of 8 original etchings ed.75 
Harry Thubron/Xara 1983/coilage, construction 
Peter Burgess/Aspienium Nidus 1986/oil on canvas (bought 
through The Worshipful Company of Painter Stainers) 
Peter Burgess/Aspienium Nidus No,2 1987/monotype and 
gouache (bought through The Worshipful Company of Painter 
Stainers) 
Jonathan Waller/Breakdown 1986/oil on canvas 
Peter de Francia/Seated Nude 1960/charcoal (bought through 
The Worshipful Company of Painter Stainers) 
Graham Dean/Hand 1985/watercolouron paper 
John Bellany/Fisherman Tolls the Bell 1985/watercolour 
David Mach/Matchhead 1986/matches (Henry Moore 
Foundation) 
Jock McFadyen/Watney Market 1985/oil on canvas 
Joe Tilson/Liknon, Egg and Pomegranate 1987/oii on canvas on 
wood relief 
Jake Harvey/Nocturnal Landscape 1980/forged steel (bought 
with the aid of a Scottish Arts Council Grant! 
John Latham/I Love It c.1968/books, badge, piaster on canvas 
mounted on board (presented by Nancy Balfour) 
Andy Goldsworthy/Slate Arch May 1982/three photographs 
John Hoyland/Cajun 1982/monotype 
Michael Kenny/Untitled 1979/mixed media on paper (presented 
anonymously) 
Nicola Hicks/There's a Serpent on my Back 1986/charcoal on 
paper 
John Kirov/Man with a Rat 1986/oil on canvas 
Richard Allen/lconocross II 1979/charcoal and cellulose acetate 
on canvas 
Martyn Chalk/White Triangle, Biack Square 1983/gesso and 
paint on wood and steel 
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iverness Museum and Art Gallery 

pswich Museum and Art Gallery 
Jsndah Abbot Hail Art Galiery 

lettering Art Gallery 
-eamlngton Spa Art Galiery 
.eeds City Art Galleries, and Friends 

„eeds University 

.eicestershire Museums, Art Galleries and Records 
Service 

-eicestershire Education Authority 

Jncolnshire Museums, and Friends 

jverpool: Walker Art Gallery 

jverpool University Art Collections Fund 

_ondon: British Museum Dept. of Prints and 

Drawings 
.ondon: Victoria and Albert Museum 
Manchester: City Art Galiery: Permanent Collection 

Manchester City Art Gallery: Rutherston Collection 
Manchester University: Whitworth Art Galiery, and 

Friends 
vliddiesbrough: Dorman Memorial Museum 

Newcastle upon Tyne: Laing Art Gallery, and 
Friends 

Newcastle University: Hatton Gallery 

Newport Art Gallery 

Northampton Art Gallery 

Norwich: Castle Museum 
Nottingham: Castle Museum and Art Gallery 
Dldham Art Gallery 

Dxford: Ashmoiean Museum and Art Gallery 

Daisley Museum and Art Gallery 

Peterborough: City Museum and Art Gallery 
3eterhead Arbuthnot Museum 

Plymouth Art Gaiiery 

Portsmouth City Museum and Art Gallery 

Jack Knox/Capercaillie 1987/pastel on paper (bought with the 
aid of a Scottish Arts Council Grant) 
Jack Knox/The Shearing 1987/pastel on paper (bought with the 
aid of a Scottish Arts Council Grant) 
Jack Knox/Salmon Leap 1987/pastel on paper (bought wi th the 
aid of a Scottish Arts Council Grant) 
Jack Knox/The Heather Burning 1987/pastel on paper (bought 
with the aid of a Scottish Arts Council Grant) 
Michael Murfin/The Farrier 1985/tempera 
Keith Grant/Isolate Peak, Frost Fleece 1987/oil on hoard 
Gareth Fisher/Self Doubt Under the Flag 1985/piaster (bought 
with the aid of a Scottish Arts Council Grant) 
Harry Holland/Studio 1986/oil on panel 
Patrick Caulfield/Cream Glaze Pot 1979/gouache on card 
Ken Currie/ln the City Bar. , , Disillusion 1985/conte pencil on 
paper (bought with the aid of a Scottish Arts Council Grant) 
John Walker/Untitled Drawing from a Series of Paintings made 
in Australia 1981/mixed media on paper 
David Tindle/3ack Room 1987/egg tempera on canvas (bought 
through The Linbury Trust) 
Dhruva Mistry/Maya Medallion — The involuntary Creation 2 
1987/acrylic paint on concrete 
Peter Randall-Page/Gasteropod's Dream 1985/white carrara 
marble (Henry Moore Foundation) 
Untitled drawing 1985/charcoal on paper (Henry Moore 
Foundation) 
Michael Craig Martin/Glass of Water 1984/oii on aluminium and 
painted steel (Henry Moore Foundation) 
Robin Phillipson/Men Observed/oil on canvas (bought wi th the 
aid of a Scottish Arts Council Grant) 
Ken Kiff/Lightning 1987/conte and charcoal 

Antony GormleyA/enture 1985-86/oil and charcoal on paper 
Gwen Hardie/Me in Sea 1984/oil on canvas (bought with the aid 
of a Scottish Arts Council Grant) 
Brendan Nelland/Guadrate 1987/acrylic on canvas 
Ana Maria Pacheco/The Endeavours of a Certain Poet 1985/ 
graphite, charcoal and pastel 
Peter Howson/The Great Log Race 1986/mixed media on board 
(bought wi th the aid of a Scottish Arts Council Grant) 
Bruce McLean/Towards a Performance: Good Manners or 
Physical Violence III 1985/acrylic on photographic paper 
Martin Naylor/Puberty Rites and The Envious Male 1986/ 
drawing 
Stephen Conroy/A Few Young Men Lost in Glasgow 1986/oii on 
canvas (bought with the aid of a Scottish Arts Council Grant) 
Terry Setch/Gathering Nightwatch 1984/oil and encaustic wax 
on canvas 
Nicola Hicks/Cool Black Cat 1987/charcoal on paper 
Tony Bevan/Condition 1982/pigment and acrylic on triwall 
John Keane/Three Monkeys on the Edge of the Desert 1986/ 
pva on paper 
Ken Draper/Division 1987/paste! on paper (bought through The 
Worshipful Company of Painter Stainers) 
Ken Draper/Green Island 1987/pastel on paper (bought through 
The Worshipful Company of Painter Stainers) 
Alan Davie/Hallucination with Monster and Cock opus 1036 July 
1984/oii on canvas 
Bob Law/Maquette for King and Queen 1983/cast iron 
Mario Rossi/Phenomenon 1870 1987/bronze (bought with the 
aid of a Scottish Arts Council Grant) 
Sylvia Wishart/Reflections 1986/oil on canvas (bought with the 
aid of a Scottish Arts Council Grant) 
Frank Auerbach/lnterior Vincent Terrace 1983/gouache, pastel 
and pen on paper 
Brian illsiey/Wide-Eyed 1985/forged iron 

Preston: Harris Museum and Art Galiery 

ing Art Gallery 

Rochdale Museum and Art Gallery 
Salford Museum and Art Gallery, and Friends 

Salisbury: John Creasey Museum 

Sheffield: Graves Art Gallery 

Southampton Art Gallery 
Southport: Atkinson Art Galiery and Friends 

Stalybridge; Astley Cheetharn Art Gallery and 
Friends 

Stoke-on-Trent Museum and Art Gallery 
Sunderland Museum and Art Gallery 

Swansea: Glynn Vivian Art Gallery 
Swindon Art Gallery 
Sydney, Australia; Art Gallery of New South Wales 
Wakefield Museum and Art Gallery, and Friends 

University of Warwick: Arts Centre 

Wolverhampton Art Gallery and Museum, and 
Friends 

Worcester City Museum and Art Gailery 
Worksop Museum and Art Gallery 

York Art Gallery 

lan Hamilton Finiay/Talismans and Signifiers 1984/three cubes 
from a series of 20 unique inscribed stones (bought wi th the aid 
of a Scottish Arts Council Grant) 
lan Hamilton Finlay/Six Proposals for the Improvement of 
Stockwood Park Nurseries In the Borough of Luton/book 
(presented by Tom Sendhem) 
Prunella Clough/lnterior/Objects I 1970/oil on canvas (presented 
by Mrs Catherine Curran} 
Therese Ou!ton/GTW-TO-02-#22 1987/monoprint 
Lorna Overend/Ying and Yang 1986/oii on canvas (bought with 
the aid of a Scottish Arts Council Grant) 
Louise Blair/Erotic Dreams 1985/acrylic on paper 
Sharon Ktvland/Time for Another Drink 1986/3 unique colour 
photographs 
Helen Chadwick/Ego Geometria Sum: The Piano age 9 years 
1983/plywood and photo-emulsion 
Bill Culbert/Dalmation 1980/white jug, bowl and glass 
Shirazeh Houshiary/Ki 1984/copper (Henry Moore Foundation) 
Henry Moore/Lullaby: Sleeping Head 1974/origina! lithograph 
from Edition de Tete, set of 14 (presented by Petersburg Press) 
Desmond Morris/Totem 1975/oif on canvas 
William Pye/lron Ripple Wall 1982/cast iron and lead 

Eileen Cooper/Out of the Wild 1985/oil on canvas 
Joyce Cairns/Midnight Manoeuvres 1986/oil on board (bought 
with the aid of a Scottish Arts Council Grant) 
Joyce Cairns/Warning Bell on the North Pier 1986/oil on board 
(bought with the aid of a Scottish Arts Council Grant) 
Dhruva Mistry/Couple 2 1984-85/pastel and acrylic 
Gillian Ayres/Florestan 1986/oil on canvas 
Alan Charlton/Seven Part Work 1984/acrylic on canvas 
Maggi Rambling/Charlie Abrew 1974/oil on canvas (presented 
by Mr Duncan Clulow) 
lan Howard/Towers March 1983/chalk, acrylic and gel on paper 
(bought with the aid of a Scottish Arts Council Grant) 
David Cook/Face Yourself 1986/oil on paper (bought wi th the aid 
of a Scottish Arts Council Grant) 
David Cook/Sn the Fields 1986/oii on paper (bought wi th the aid 
of a Scottish Arts Council Grant) 
Ana Maria Pacheco/The Three Graces 1984/set of 10 dry point 
etchings, ed.10 
Paul Hempton/Gazing across a Ravine 1982/oil on canvas 
Rod Judkins/The Changeling 1986/pastel on paper 
Eileen Agar/The Magician 1980/acrylic on canvas 
Eileen Agar/Shrimps at Sea 1948/original lithograph 
Nigel Hall/Giving and Receiving 1986/brass (Henry Moore 
Foundation) 
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berdeen Art Gaiiery and Museums 

elfast: Ulster Museum 

irkenhead: Williamson Art Galiery 
irmingham: City Art Gallery 

iackpool: Grundy Art Gallery 
olton Museum and Art Gallery 
radforb: Cartwright Hall Art Gallery 

righouse Art Galiery 
ristol: City Art Gallery 

ambridge University: Fitzwilliam Museum 

armarthen County Museum 
heltenham Art Gallery 
leveland Gallery 
'udley Art Gallery 

xeter: Royai Albert Memorial Museum 
lasgow Art Galleries and Museums 
•uildford House Gallery 

uddersfieid Art Gallery 

eicestershire Museums, Art Gallenes and Records 
Service 

incolnshire Museums 
ondon: Victoria and Albert Museum 
'lanchester City Art Gallery 

Manchester University: Whitworth Art Gailery 

aisley Museum and Art Gallery 
eterborough City Museum and Art Gallery 

lymouth Art Gallery 
ortsmouth City Museum and Art Gallery 
.eading Art Gallery 
heffield: Graves Art Galiery 

outhampton Art Gallery 
outhport: Atkinson Art Gallery 

toke-on-Trent Museum and Art Gallery 
windon Art Gallery 
yne and Wear County Council: Shipley Art Gallery 
Wakefield Museum and Art Gallery 
Iniversity of Warwick; Arts Centre 

Wendy Ramshavv/Pins and Cones 1987/patlnafed brass, etched 
float glass and mirror 
Fiona Saiazar/Rlack pot with handles 1987/handbuilt 
earthenware, coloured slips 
Elizabeth Raeburn/Pot 1985/raku 
Stuart Beatty Arbs/Sheep in a Bottle 1987/glass, wood, rope 
{bought with the aid of a Scottish Development Agency Grant) 
George Wyliie/Umbreiia 1986/metal (bought with the aid of a 
Scottish Development Agency Grant) 
David Rye/Dish 1984/applewood 
Angus Suttie/Dish 1986/ceramic 
Ewen Henderson/Handbuiit boat form 1986/stoneware and 
clays with high-lime glaze 
David Drew/Frame basket 1985/white wil low and haze! 
Adrian Hope/Caddy 1988/siiver (bought with the aid of a 
Scottish Development Agency Grant) 
Peter Chatwin/Box/Laminated wood and silver (presented by 
Edward Lucie-Smith) 
Archie Brennan/Foki II 1977/Woven tapestry 
Anthony Bryant/Bowl 1987/sycamore 
Sara Radstone/Hand-built vessel 1987/ceramic 
Annika Sandstrorn and David Kaplan/'KIng' Vase 1987/glass 
with pictorial design (bought with the aid of a Scottish 
Development Agency Grant) 
Sam Herman/Plate 1974/g!ass 
Linda Gunn-RusseilA/essel 1987/cerarnic 
Robin Banks/Dish 1988/enarnel on copper plate (bought with 
the aid of a Scottish Development Agency Grant) 
Cathy Harris/Neckpiece 1985/plastic 
Brooch 1987/plastic Earrings 1987/plastic 
Rachel Woodman/Bowl 1985/beveiled glass 

Michael Lloyd/Beech 1984/Britannia silver bowl 
Alan Caiger-Smith/Bowl 1987/iustre 
lain MacGregor/Turned wood bowl 1987/burr wych elm (bought 
with the aid of a Scottish Development Agency Grant) 
Sally Freshwater/Rising Planes 1986/sllk and dowels 
construction 
Martin Lewis/Large coiled vessel 1987/ceramic 
Annika Sandstrorn and David Kaplan/Blue bowl 1987/glass 
(bought with the aid of a Scottish Development Agency Grant) 
Mary Rogers/Circled Convolvulus 1984/porcelain bowl 
Annette Meech/Aqua scratched bowl 1987/gtass 
Janice Tchalenko/Large black bowl 1987/stoneware 
Jean DaveyvvinterA/oyage 1986/handmade paper printed with 
etching 
Roger Oates/Rug 1979/woven woo! 
Jane Short/Bowl 1984/copper and silver with gold wire and 
cloisonne enamel 
Mary Rogers/Undulating Dapples 1984/porcelain bowl 
Sara Radstone/Untltled 1986/ceramic vessel 
Helen ShirkA/essel 1985/copper 
Bruce McLean/Jug 1986/earthenware with coloured glaze 
Emmanuel Cooper/Footed bowl 1987/porceiain 

Aberdeen Art Gallery and Museums 170 
Aberdeen: Friends of the Museums "80 
Adelaide, Australia: Art Gallery of 

South Australia 400 
Ayr: Maclaurin Gallery 300 
Bedford: Cecil Higgles Art Gallery 200 
Belfast: Ulster Museum 450 
Belfast: Friends of Ulster Museum 50 
Birkenhead: Williamson Art Gallery 200 
Birmingham: City Art Gallery 200 
Blackpool: Grundy Art Galiery 200 
Bolton Museum and Art Gallery 100 
Bolton: Friends of the Museum and Art Gallery 100 
Bradford: Cartwright Hal! Art Gallery 200 
Srighouse Art Gallery 200 
Bristol: City Art Gallery 300 
Cambridge University: Fitzwilliam Museum 550 
Canberra: Australian National Gallery 250 
Cardiff; National Museum of Wales 550 
Carmarthen County Museum 200 
Chelmsford and Essex Museum 200 
Cheltenham Art Gallery 200 
Cleveland County Leisure Services 200 
Colchester: Minories Art Gailery 200 
Coventry: Herbert Art Gallery 200 
Darlington Museum and Art Gaiiery 200 
Derby Museum and Art Galiery 250 
Doncaster Museum and Art Gallery 200 
Dudley Art Gallery 200 
Dundee Museum and Art Gallery 200 
Eastbourne; Towner Art Gallery 200 
Edinburgh: Scottish National Gallery of 

Modern Art 550 
Edinburgh Art Centre 200 
Exeter: Roya! Albert Memorial Museum 200 
Glasgow Art Galleries and Museum 500 
Glasgow University Art Collection Fund 200 
Hamilton, Ontario: The Art Gallery 200 
Harrogate Corporation Art Gallery 200 
Hereford City Museums 200 
Huddersfield Art Gallery 200 
Hull; Ferens Art Gailery 200 
Hull: Fnends of the Art Gallery 10 
Hull University Art Collection 200 
Inverness Museum and Art Gallery 200 
Ipswich Museum and Art Gallery 200 
Kendal: Abbot Hall Art Gallery 200 
Kettering Art Gallery 200 
Kirkcaldy Museum and Art Gallery 200 
Leamington Spa Art Gailery 200 
Leeds City Art Galleries 200 
Leeds Art Collections Fund 60 
Leeds University Art Collection 450 
Leicestershire Museums, Art Galleries and 

Records Service 230 
Leicestershire Education Authority 200 
Lincolnshire Museums 140 
Lincoln Museums and Art Gallery: Friends 60 

Liverpool: Walker Art Galiery 200 
Liverpool University Art Collections Fund 200 
London: British Museum Dept. of Prints 

and Drawings 500 
London; Victoria and Albert Museum 275 
Manchester City Art Galiery: 

Permanent Collection 200 
Rutherston Collection 200 

Manchester University: Whitworth Art Gallery 250 
Manchester University: Fnends of the Whitworth 

Art Gallery 60 
Melbourne, Australia; National Gallery 

of Victoria 300 
Middlesbrough; Dorman Memorial Museum 200 
Newcastle upon Tyne: Laing Art Galiery 200 
Newcastle upon Tyne: Friends of the Art Gaiiery 60 
Newcastle University; Hatton Gaiiery 200 
Newport Art Gallery 300 
Northampton Art Gailery 200 
Norwich: Castle Museum 200 
Nottingham: Castle Museum and Art Gallery 200 
Oldham Art Gallery 200 
Oxford: Ashmolean Museum and Art Gallery 200 
Paisiey Museum, Art Gailer les and 

Coats Observatory 200 
Peterborough: City Museum and Art Gallery 200 
Peterhead Arbuthnot Museum 200 
Plymouth Art Gallery 200 
Portsmouth City Museum and Art Gailery 200 
Preston: Harris Museum and Art Gailery 200 
Reading Art Gallery 200 
Rochdale Museum and Art Gallery 200 
Salford Museum and Art Gallery 100 
Saiford: Friends of the Museum and Art Gallery 100 
Salisbury: John Creasey Museum 200 
Sheffield: Graves Art Gailery 400 
Southampton Art Gallery 400 
Southport: Atkinson Art Gallery 200 
Southport; Friends of the Art Gallery 40 
Stalybridge: Astley Cheetham Art Gallery 200 
Stalybridge: Friends of Tameside 

Museum Service 15 
Stoke-on-Trent Museum and Art Gallery 200 
Sunderland Museum and Art Gailery 200 
Swansea; Glynn Vivian Art Gaiiery 550 
Swindon Art Gaiiery 200 
Sydney, Australia: Art Gallery of 

New South Wales 200 
Wakefield Museum and Art Gallery 140 
Wakefield Permanent Art Fund 60 
University of Warwick: Arts Centre 475 
Wolverhampton Art Gallery and Museum 200 
Wolverhampton: Friends of the Art Gallery 

and Museums 60 
Worcester City Museum and Art Gallery 200 
Worksop Museum and Art Gallery 200 
York Art Gallery 200 



Aberdeen Art Gailery and Museums 25 
Adelaide, Australia: Art Gallery of 

South Australia 25 
Belfast: Ulster Museum 50 
Birkenhead: Williamson Art Gallery 25 
Birmingham: City Art Gailery 25 
Blackpool: Grundy Art Gallery 25 
Bolton Museum and Art Galiery 25 
Bradford: Friends of Bradford Art Galleries 

and Museums 25 
Brighouse Art Gallery 25 
Bristol: City Art Gallery 30 
Cambridge University: Fitzwilliam Museum 25 
Carmarthen County Museum 25 
Cheltenham Art Gallery 100 
Cleveland County Leisure Services 25 
Dudley Art Gallery 25 
Exeter: Royal Albert Memorial Museum 25 
Glasgow Art Galleries and Museum 25 
Guildford House Gallery 30 
Huddersfield Art Gallery 25 
Leicestershire Museums, Art Galleries and 

Records Service 65 
Lincolnshire Museums 25 
London: Victoria and Albert Museum 275 
Manchester City Art Gallery 25 
Manchester University: Whitvvorth Art Gallery 25 
Newport Art Gallery 25 
Nottingham: Castle Museum and Art Gallery 25 
Paisley Museums, Art Galleries and 

Coats Observatory 25 
Peterborough: City Museum and Art Gallery 25 
Plymouth Art Gallery 25 
Portsmouth City Museum and Art Gallery 25 
Reading Art Gallery 25 
Salford: Friends of the Museum and Art Gallery 25 
Sheffield: Graves Art Gailery 100 
Southampton Art Galiery 50 
Southport: Atkinson Art Gallery 25 
Stoke-on-Trent Museum and Art Gallery 25 
Swansea: Glynn Vivian Art Gallery 25 
Swindon Art Gaiiery 25 
Tyne and Wear County Council 25 
Wakefield Museum and Art Gallery 25 
University of Warwick: Arts Centre 25 

£ 

Oppenheimer Charitable Trust 1,000 

Andry Montgomery Ltd. 500 
ArthurAndersen&Co. 500 
Baring Foundation 500 
Bonas&Co. Ltd. 500 
Durrington Corporation Ltd. 500 
The Economist Newspaper Ltd. 500 
Granada Group pic 500 
Hay market Publishing Group Ltd. 500 
Lily Modern Art 500 
McKenna&Co. 500 
Marks St Spencer pic 500 
Morgan Grenfell & Co. Ltd. 500 
National Investment Group pic 500 
National Westminster Bank pic 500 
Ocean Transport & Trading pic 500 
Ove Arup Partnership 500 
Royal Bank of Scotland 500 
J. Sainsbury pic 500 
Sotheby's 500 
Unilever pic 500 
S. G. Warburg and Co. Ltd. 500 
Willis Faber and Dumas Ltd. 500 

Christie Manson & Woods 100 
Fischer Fine Art 100 
Lefevre Gailery 100 
Nicola Jacobs Gallery 100 
Redfern Galiery 100 
Waddington Galleries 100 
Anthony d'Offay 75 
Phillips 75 
Albemarle Gallery 50 
Bernard Jacobson Gallery 50 
Browse and Darby 50 
Christopher Hull Galiery 50 
Curwen Galiery 50 
Gimpei Fils 50 
Knoedier Gallery 50 
Leinster Fine Art 50 
Marlborough Fine Art {London} Ltd. 50 
New Art Centre 50 
Piccadilly Gallery 50 
Salama-Caro Gallery 50 
Asset Design 30 
Mercury Gallery 30 
Stoppenbach St Delestre 30 
Angela Flowers Gallery 25 
Annely Juda Fine Art 25 
Boundary Gallery 25 
Gillian Jason Galiery 25 
Li'sson Gallery 25 
Mayor Gallery 25 
Rowan Galiery 25 
Thomas Agnew St Sons 25 
Anne Berthoud Gailery 20 
Creaser Gallery 20 
Rutland Gallery 20 
Speelman Ltd. 20 
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£ 

Mrs Caryl Hubbard (National Art Collections 
Award) 5,000 

George Mitchell, Esq, CBE {Bequest) 5,000 
Anonymous (Bequest) 1,325 
Tom Bendhem, Esq. 1,000 
Triangle Trust (1949} Fund 1,000 
Sidney and Elizabeth Corob Charitable Trust 500 
Wyseliot Charitable Trust 400 
Global Asset Management UK Ltd. 375 
Curwen Prints 300 
Frederick Gibberd Coombes St Partners 250 
Pollock VTS Trust 250 
Mrs Pamela Sheridan's Charitable Settlement 150 
Colin Clark, Esq. 140 
Peter Barker-Mill, Esq. 100 
Lady Gibberd 100 
Meyer Charitable Trust 100 
Robert and Lisa Sainsbury Charitable Trust 100 
Miss Pauline Vogelpoel, MBE 100 
Walker Books Ltd. 100 
AnnaAchllli 60 
Mr and Mrs O. Adler 50 
Nancy Balfour Charitable Trust 50 
Sir Alan and Lady Bowness 50 
S. H. Burton, Esq, 50 
Sir Michael Culme-Seymour 50 
The Marquess of Douro 50 
Mr Timothy Sainsbury, MP, and Mrs Sainsbury 50 
MrandMrsP .S imor 50 
David and Hazel Solomon 50 



We have audited the financial statements on pages 1S to 23 in accordance with 
approved auditing standards. 

In our opinion the financial statements, which have been prepared under the 
historical cost convention, give a true.and fair view of the state of the company's 
affairs at 31 December 1988 and of its surplus and source and application of funds 
for the year then ended and comply with the Companies Act 1985. 

Spencer House 
Grove Hill Road 
Harrow 
Middlesex HA1 3UP 

A c o m p a n y l i m i t e d by g u a r a n t e e 

and no t hav ing a sha re capi ta l ) 

NEVILLE RUSSELL 
Chartered Accountants 

I n v e s t m e n t s 
Subs id ia ry C o m p a n y 
O t h e r 

D e b t o r s 
Cash at bank and in hand 

Cred i t o r s fal l ing d u e w i t h i n 
o n e year 

Ba lance at 1 Janua ry 1 9 8 8 

Surp lus pe r i n c o m e a n d 

E x p e n d i t u r e A c c o u n t 

10 
2 

2 
3 1 , 8 5 2 

29 ,852 

139 ,667 

1 6 9 , 5 1 9 

6 9 , 7 3 9 

3 1 , 3 5 4 

9 9 , 7 8 0 

£ 1 3 1 , 6 3 4 

8 8 . 7 0 0 

4 2 , 9 3 4 

£ 1 3 1 , 6 3 4 

3 1 , 8 5 2 

2 5 , 4 6 2 

84 ,352 

1 0 9 , 8 1 4 

5 2 , 9 6 6 

3 1 , 8 5 2 

5 6 , 8 4 8 

£ 8 8 , 7 0 0 

7 9 , 2 4 0 

9 ,460 

£ 8 8 , 7 0 0 

A p p r o v e d by t h e C o m m i t t e e o n 8 M a y 

a n d s i g n e d on i ts beha l f by : -• 

for the year ended 

Subsc r i p t i ons a n d d o n a t i o n s 

f r o m m e m b e r s 
i n c o m e tax r e c o v e r a b l e on 

d e e d s of c o v e n a n t 

B e q u e s t s and d o n a t i o n s 

Gran ts 

C o v e n a n t e d i n c o m e 

f r o m subs id ia ry c o m p a n y 

I n c o m e f r o m l i s ted 

i n v e s t m e n t s (gross) 

O t h e r i n te res t rece ivab le 

N e t i n c o m e f r o m E v e n t s and 

C o u r s e s fo r m e m b e r s 

Surp lus f r o m o t h e r ac t i v i t i es 

A d m i n i s t r a t i o n e x p e n s e s 

D i s t r i bu t i on exh ib i t i on 

A u d i t o r s ' r e m u n e r a t i o n 

1987 Gran ts a l l oca ted t o 

p u r c h a s e s m a d e in 1988 

Gran ts a l l oca ted t o 

p u r c h a s e s to b e m a d e in 1989 

P ic tu res , s c u l p t u r e s and c ra f t s 

p u r c h a s e d 

£ 

5 3 , 0 6 0 

3 ,137 

15,538 

4 , 7 3 4 

2 , 2 0 0 

5 6 , 1 9 7 

5 0 , 6 7 0 

4 5 . 3 5 0 

3 9 . 6 2 1 

3 ,372 

8 , 8 3 0 

5 ,359 

207 

2 0 9 , 6 0 6 

5 2 , 4 7 2 

157.134 

2 4 , 6 2 5 

1 8 1 , 7 5 9 

2 6 , 2 8 2 

1 5 5 , 4 7 7 

£ 

5 4 , 6 7 6 

3 ,366 

3 7 , 8 9 2 

2 ,000 

5 8 , 0 4 2 
5 4 , 1 5 4 
5 3 , 5 2 5 

2 ,711 
6 ,564 

3 ,007 

153 

1 7 8 , 1 5 6 

39 ,892 

1 3 8 , 2 6 4 

7 ,647 

145 ,911 

2 4 , 6 2 5 

1 2 1 , 2 8 6 

1 1 1 , 8 2 6 

for the year ended 

Surp lus fo r t h e year 

i n v e s t m e n t s p u r c h a s e d 
4 2 , 9 3 4 

J2) 

£ 4 2 , 9 3 2 

9 , 4 6 0 

110,081) 

£(621) 

(Dec rease ) / i nc rease in d e b t o r s 

( IncreaseJ/decrease In c red i t o r s 

M o v e m e n t in n e t l iqu id f u n d s : 
I nc rease In cash ba lances 

4 , 3 9 0 

(16,7731 

(12 ,383) 

5 5 , 3 1 5 

£ 4 2 , 9 3 2 

(18 ,928) 

(19 ,870) 

13 .249 

' "£(621) 
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(a) 

(b) 

(0 

(d) 

Cred i t is t a k e n in fu l l in t h e year t o w h i c h t h e s u b s c r i p t i o n s re la te . 

G r a n t s 

A l l g r a n t s are t a k e n t o c red i t in t h e year in w h i c h t h e y are rece i ved w i t h t h e e x c e p t i o n 

of t h o s e fo r spec i f i c p u r p o s e s w h i c h are t a k e n to c red i t in t h e year in w h i c h t h e 

m o n e y is e x p e n d e d . 

O f f i c e f u rn i t u re , f i n i n g s a n d e q u i p m e n t are w r i t t e n o f f in t h e I n c o m e a n d E x p e n d i t u r e 
A c c o u n t w h e n a c q u i r e d . 

N o va iue is i nc l uded in t h e Ba lance S h e e t fo r p i c t u res , s c u l p t u r e s and c r a f t s 
p u r c h a s e d by or p r e s e n t e d to the Soc ie t y a n d t e m p o r a r i l y r e ta i ned p e n d i n g 
p r e s e n t a t i o n t o art ga l le r ies e tc . , o r in e x c e p t i o n a l cases , for sa le . S u c h p u r c h a s e s are 
w r i t t e n o f f in t h e year of acqu i s i t i on . 

- I s ted i n v e s t m e n t s 

M a r k e t M a r k e t 

. C o s t Va lue Cos t Va lue 

£ 3 1 , 8 5 2 £ 3 3 , 3 6 4 £ 3 1 , 8 5 2 £ 3 4 , 9 7 3 

S u b s c r i p t i o n s 

i n c o m e Tax r e c o v e r a b l e 
O t h e r d e b t o r s 

P r e - p a y m e n t s and a c c r u e d i n c o m e 
Gran t s 

2,273 
14 ,822 
12 ,050 

707 

£ 2 9 . 8 5 2 

637 

7 ,079 

13 ,521 

1,079 

3 ,146 

£ 2 5 , 4 6 2 

D e f e r r e d i n c o m e 
C r e d i t o r s 
A m o u n t o w i n g to 

subs id ia ry c o m p a n y 
Social Secu r i t y c o s t s 
G ran t s r e c e i v e d a l l oca ted t o 

p u r c h a s e s m a d e in 1989 

£ 
1.525 

6 , 7 6 0 

3 5 , 1 7 2 

2 6 , 2 8 2 

£ 6 9 . 7 3 9 

£ 

3 ,300 

2 4 , 6 9 6 

3 4 5 

2 4 , 6 2 5 

£ 5 2 , 9 6 6 

for the year ended 

(continued) 

i nd iv idua ls 15 ,009 12 ,281 
Pub l ic A r t Gal ler ies 2 3 , 9 5 6 2 4 , 3 6 5 

C o r p o r a t e b o d i e s 12 ,500 16 ,225 

Dea le rs , e t c \r-r.-n> i . oun 

£ £ 
S c o t t i s h D e v e l o p m e n t A g e n c y — 1,500 

S c o t t i s h A r t s Counc i l 3 , 5 0 0 3 , 5 0 0 

H e n r y M o o r e Founda t i on 2 0 . 0 0 0 10 ,000 

W o r s h i p f u l C o m p a n y o f Pa tn te r -S ta iners 5 0 0 5 0 0 

C ra f t s C o u n c i l 4 , 0 0 0 3 , 0 0 0 

A r t s Counc i l o f Grea t Br i ta in 10 ,000 15 ,000 

P r e s t o n B o r o u g h Counc i l 6 ,000 5 ,000 

E s m e e Fairbairn Char i tab le T r u s t — 2 ,000 
O t h e r s 1,350 13 ,025 

£ 4 5 , 3 5 0 £ 5 3 , 5 2 5 

£ £ 
Sale of t i c k e t s fo r v i s i t s and par t ies 17 ,167 9 ,921 

C o m m i s s i o n s on f o re i gn t rave l 1.805 1,819 

18 ,972 1 1 , 7 4 0 

C o s t s a n d e x p e n s e s re la t ing t h e r e t o s J , 6 1 o 8 .733 

f 5 3< 9 £3 ,007 

£ £ 
Salar ies 15 ,090 2 1 , 8 4 4 

E m p l o y e r ' s Nat iona l I nsu rance c o s t s 1,501 2 ,114 

A c c o u n t a n c y c h a r g e s 4 , 2 1 2 3 . 2 3 9 

Pr in t ing , s ta t i one ry , p o s t a g e and t e l e p h o n e 7 ,323 4 , 0 3 7 

Cos t of annua l repor t 1,847 1,540 

I r recoverab le V A T . 1,873 1,980 

M i s c e l l a n e o u s 2 ,965 2 ,220 

O f f i c e m o v e a n d r e d e c o r a t i o n c o s t s 9 ,327 

O f f i c e f u r n i t u r e and m a c h i n e r y • 8 2 2 3 2 6 

Hire of o f f i c e m a c h i n e r y 5 7 8 5 9 2 

£ 4 5 , 5 3 8 £ 3 7 , 8 9 2 

Dur ing t h e year t h e Soc ie t y e m p l o y e d t h r e e p e r s o n s on a v e r a g e (1987 — 3!. 

Taxat ion 
T h e Soc ie t y is a r eg i s t e red Char i t y a n d t h e r e f o r e no c o r p o r a t i o n tax is payab le . 
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T h e S o c i e t y has a subs id ia ry , C o n t e m p o r a r y A r t Soc ie t y P ro jec t s L i m i t e d , w h i c h w a s 
i n c o r p o r a t e d o n 10 J u n e , 1 9 8 8 and w h i c h b e g a n t rad ing o n 1 A u g u s t , 1988 . C o n t e m p o r a r y 
A r t Soc ie t y P ro jec t s L i m i t e d rece i ves f ees fo r adv i ce g i ven pe r ta in ing t o the p u r c h a s e s o f 
w o r k s of c o n t e m p o r a r y art a n d c o m m i s s i o n f r o m t h e o rgan isa t i on of t h e sa les of w o r k s of 
art . A s t h e s e ac t i v i t i es are f u n d a m e n t a l l y d i f f e r e n t f r o m t h o s e of t h e Soc ie ty , c o n s o l i d a t e d 
a c c o u n t s have n o t b e e n p r e p a r e d . The p ro f i t s e a r n e d are p a s s e d to t h e S o c i e t y by m e a n s of 
a d e e d of c o v e n a n t . Four m e m b e r s of t h e c o m m i t t e e of t h e Soc ie t y s i t on t h e B o a r d of 
C o n t e m p o r a r y A r t Soc ie t y P ro jec t s L i m i t e d bu t r ece i ve no r e m u n e r a t i o n for d o i n g so . 

A s u m m a r y of C o n t e m p o r a r y A r t Soc ie ty Pro jec ts L i m i t e d ' s t r ansac t i ons f o r t h e pe r i od 

e n d e d 31 D e c e m b e r 1 9 8 6 a n d t h e f inanc ia l p o s i t i o n at that da te is se t o u t b e l o w . 

Fees rece ivab le 12 ,626 
C o m m i s s i o n rece ivab le 7 7 , 5 8 9 

Salar ies 11 ,102 

E m p l o y e r ' s Na t iona l I nsu rance c o s t s 9 5 2 
A u d i t and a c c o u n t a n c y c h a r g e s 1,850 

Pr in t ing , s t a t i one ry a n d p o s t a g e 8 ,336 

A d v e r t i s i n g 5 ,843 

Exh ib i t i on e x p e n s e s 19 ,388 

Pack ing , t r a n s p o r t a n d t rave l 2 ,078 

P h o t o g r a p h y 6 2 0 

M i s c e l l a n e o u s 788 
D e p r e c i a t i o n — f i x t u res a n d f i t t i ngs 47 

9 0 , 2 1 5 

(51 ,004) 

4 8 0 

3 9 , 6 9 1 

(39 ,621) 

(1 ,362) 

£(1.292) 

D e b t o r s 6 ,959 
A m o u n t d u e f r o m ho ld ing c o m p a n y 3 5 , 1 7 2 

Bank o v e r d r a f t (29 ,095) 

T rade c r e d i t o r s ( 2 ,689) 
O t h e r t a x e s a n d soc ia l secu r i t y (10 ,561) 

A c c r u e d e x p e n s e s ( 1,500) 

Cal led u p sha re cap i ta l 2 

Pro f i t a n d loss a c c o u n t — de f i c i t ( 1,292) 

4 2 4 

4 2 , 1 3 1 

(43 .845) 

£( 1.290) 

£( 1,290) 

The first half of the 20th Century was a time of the most exciting innovation and 
change. Who in 1900 could have predicted the developments in science and 
technology that made cars, flight, plastics, vitamins, television a commonplace by 
mid-century? Equally, who could have predicted the innovations in music, literature, 
and especially the visual arts that changed our perceptions, aesthetic responses, and 
introduced new styles in architecture and design. To find another period of such 
fundamental change it is necessary to look back to the Italian Renaissance. Many of 
the innovations were brilliantly successful and brought lasting benefits, but it must 
also be said that such far reaching changes were not produced without their share of 
controversy and failure. Once again, in the late 20th Century we seem to be in a 
period of rapid change and transition. How fortunate we are to belong to times which 
generate such excitement and debate, and to be witnesses to, or participants in, 
such an adventurous century. 

The CONTEMPORARY ART SOCIETY was founded in 1910 in the first days of the 
Modern Movement by a group of enthusiasts who had a great belief in the future. 
They felt strongly the excitement of the innovations and change that the century was 
bringing. They were ail involved in developing or promoting the visual arts, and the 
CAS was set up to encourage the artists who were modern innovators, to show the 
public what they were doing and explain why, and to ensure that the best 
contemporary art was available for display to the public. 

The CAS is a Society of members of the public, curators, collectors, public galleries, 
and companies who share the enthusiasm and commitments of the original 
founders. They believe that it is as important to promote the art of the future as to 
preserve the art of the past, and to do so with discrimination and responsibility. The 
CAS is a registered Chanty, and for the past 80 years has been one of the most active 
supporters of contemporary art in Britain. 

The CAS was founded to "promote and encourage the development of 
contemporary art and to secure by purchase, gift, exchange, bequest or otherwise 
contemporary works of art for presentation or loan to public art collections, 
museums and galleries". The record of the CAS is impressive. Over 4,000 works 
have been given to public galleries in Britain. The CAS gave the Tate Gallery its first 
works by Moore, Gauguin, Klee, Vuiliard, Grosz, Sickert, Nash, Spencer, Nicholson, 
and Blake. However the CAS has often supported young and unrecognised artists, 
many of whom have later become leading figures: for example CAS bought work by 
Henry Moore in 1938; in 1946 Francis Bacon; in 1949 Eduardo Paolozzi; in 1965 
David Hockney. 

Many people join the CAS because it is the only independent Society which 
promotes contemporary art, and because they believe that active and unbiased 
support of the best in contemporary art and craft is vitally important. CAS is also a 
forum for discussion and a lobby for contemporary art interests when this is 
necessary. Public galleries who join are entitled to receive gifts and loans from the 
CAS. Collectors, new and established join the CAS in order to develop their interest, 
and to participate in the Society's courses, visits and Market. Companies who join 
are entitled to a corporate advisory service to enable them to build and curate a 
substantial coliection. All members are encouraged to participate fully in the activities 
of the CAS, and receive regular mailings and information. 



There are many societies in Britain that are involved with the arts, hut the majority 
are concerned only with the art of the past rather than with support of living art and 
artists. Of those that do promote contemporary art the CAS is one of the very few 
that is not tied to any particular institution or gallery. 

We raise money from a variety of sources. There are the subscriptions from our 
individual members, gallenes and corporations. We organise a number of events 
throughout the year for our members, and any profit from these adds to the Society's 
finances. We also hope to receive support through donations and legacies and from 
Charities who support our interests. We currently receive purchase grants from the 
Scottish Arts Council, The Crafts Council and the Henry Moore Foundation. We have 
recently set up CAS Projects Ltd., a company wholly owned by the CAS which 
generates a fee income and commissions. The entire net profits from CAS Projects 
are covenanted to the Society for use in furthering its charitable aims. 

There is a small full-time office staff who have premises next door to the Tate 
Gallery. The policy of the CAS is controlled by a Committee which is approximately 
20 strong. The members are chosen to cover a wide spectrum of interests in the art 
world, and they give their services voluntarily. The Committee meets four times a 
year, and there is an AGM in July to which all members are invited. There is also a 
small executive committee which meets once a month. 

We organise regular events for our members dealing with various aspects of 
contemporary art. There are lectures by artists, visits to exhibitions, studios, and 
collections. We run courses on different aspects of coiiecting, and we arrange trips in 
Britain and across the world to leading exhibitions, and to the major art centres. 

This is held every November at Smith's Galleries in Covent Garden, with backing 
from Sainsbury's and Smith's Gallenes. Paintings and sculpture by new and 
established artists, at modest prices, are available for purchase, and can be taken 
away then and there. The purpose of the Market is to promote contemporary art and 
to foster the spirit of private collecting. Many collectors make their first purchases at 
the Market, and the sales are important in encouraging young artists. 

Each year the CAS appoints two people to buy fine art, and one to buy craft. They are 
allocated a budget, but otherwise have freedom to make their own choices. It has 
always been a belief of the CAS that art should be bought with individual passion and 
commitment, and that this cannot be done by buying in committee. The record of 
CAS purchases shows that this has been a very fruitful policy, and that individual 
buyers have often spotted young talent well ahead of the crowd. Every three years 
the CAS displays these works in a public exhibition at which the curators of the 
subscribing museums choose which works they would like to receive from the CAS 
as gifts for their collections. 

By joining the CAS you add to our voice, and the major part of your subscription goes 
to the fund for the purchase of works of art for gifts to public collections. Please join, 
encourage individuals to join, and encourage membership from commercial gallenes 
and companies. Like other charities we are vitally dependent on gifts of money and 
sponsorship to further our work. Please help us with donations, remember us in your 
will with a legacy, and if you have works of art of museum quality which you would 
like to see happily housed in an appropriate public gallery, they can be given or 
bequeathed to the CAS who will look after your interests for you. A lively informed 
and wide ranging interest in contemporary art adds greatly to local and national life. 
Please encourage it! 

For private m e m b e r s the minimum annua! subscriptions are: 
Individual membership £15 
Double membership for two people at the same address £20 
Members receive regular notices of the various events arranged by the Society — 
visits to private collections and artists' studios, special openings of exhibitions and 
museums, lectures, dinners, discussion meetings, films, longer visits to art centres 
outside London, both in Britain and abroad. There is a moderate charge for all these 
events. 
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