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THE CONTEMPORARY ART SOCIETY

The Annual General Meeting of The Contemporary Art Society will be held at the
Warwick Arts Trust, 33 Warwick Square, London SW. 1. on Monday, 13 July, 1887,
at8.1bpm.

AGENDA

1. Toreceive and adopt the report of the committee and the accounts for the vear
ended 31 December, 1888, together with the auditors’ report.

2. Toreappoint Neville Russeli as auditors of the Society in accordance with
section 14 of the Companies Act, 1876, and te authorize the commiftee to
determine their remuneration for the coming vear.

3. Toelect to the committee the following who has been duly nominated: Richard
Morphet. The retiring members are David Brown and William Packer.

4. Anyother business.

By order of the committee

Petronilla Silver
Company Secretary

1 May, 1987

Company Limited by Guarantee Registered in London No. 2654386
Charities Registration No. 208178
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Cartoon by Michaei Heath from "The Independeant’ of & November, 1988

The 3rd Contempaorary Art Society Market was heid at Smith's Galleries, Covent Garden,
5-8 Novernber 1986

Sponsored by Sainsbury's, and Smith's Galleries
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Commitiee Report for the year ended 21 Decamber, 1986

During the year Alan Bowness, Edward Dawe and Belle Shenkman retired from the
committee. Sir Michae! Culme-Seymour and Robin Woodhead were elected to the
commitiee.

The principal activities of the Society continued to be the promotion of contemporary
art and the acquisition of works by living artists for presentation ¢ public collections
in Great Britain and elsewhere. Both the feve! of activities and the year end financial
position were satisfactory and the committee expect that the present level of activity
will be sustained for the foreseeabie future.

The results of the Society for the vear ended 31 December, 1986 are setoutin the
financial statements on pages 23 1o 26.

The auditors, Nevilie Russell, have signified their wilingness to continue in office and
a resolution proposing their reappointment wiil be put to the forthcoming Annual
General Meeting.

CARYL. HUBBARD
Chairman

1 May, 1987

Chairman’s Report

The most important event of the year, after our 76th birthday celsbrations {which
figured in our last Report), was the triennial Distribution show for which Christie’s
kindly lent us their Rooms. We cpenad the exhibition with 2 lunch for museum
directors and curators on 8 January. This is the moment when we discover how well
we are fulfilling our main purpose, the acquisition of contemporary paintings,
sculpture and craft for 103 public galleries throughout Britain. | don't know if the
individual buyers who have spent the avaifable funds over the previcus three years
have any feelings of apprehension when they see their purchases on the walls
awaiting requeasts. They certainly should because s on their eve and judgment that
our credibility with our member gaitenies lies. Today when galieries pay & larger
stbscription and when many curators have a better knowledge of the contemporary
field the task is more exacting. This vear, il we judged rightly, the response was
enthusiastic and when the works werea finally distributed later in the year only a few
galleries were disappoiniad with their allocation. Predictably, but disappaintingly,
only four abstract artists figured in the list of the 40 most requested artists and these
were all established names. Other interesting works were passed over.
Neverthelass we urge our buyers not to take too much notice of the statistics as over
the years we have tended to be ahead of trends rather than to follow them, and it
often happens that works greeted with little enthusiasm one year will be greatly in
demand a few years later.

This year we distributed 160 works to 103 galleries, slightly less than last time. Since
the rise in subscription in 1985 we have about 10% fewer member galleries and
although we were sad 1o lose them we are convinced we have now a more realistic
number. Though our accounts will show that we have again spent a record amount
on purchases, the increase is guickly absorbed by the continuing sharp rise in the
price of good work. The boom in art prices at the top end of the market slowly
trickles right down to art school degree shows. This year we have admitted two new
galleries with a strong commitment to contemporary art, but we feel we should stick
at this number unless we can significantly increase our purchase funds.

The Distribution show included craft as a separate category for the first time for
many yaars, This section of the show was held at the Warwick Arts Trust and
comprised over 70 works bought by Ann Sutton, Carol Hogben and Marina Vaizey,
The enthusiasm of the 36 galleries which subscribe 1o the craft fund was very
nositive and showed how right Ann Sutton was in urging the Committee to re-start
this fund three years ago.

Full lists of where all the works ended up appears later in this Report. We hope the
next Distribution will be held towards the end of 1888,

This year we received four particularly welcome gifts. The Linbury Trust bought for
us a beautiful David Tindle Pale Yellow Rose — though this is not normally revealed |
cannoct resist mentioning that the small Tinale in the 1986 Distribution received more
requests than any other work. 26 galleries would have liked it and we are delighted
that 25 can have another chance in 1988, Tom Bendhem, one of our most constant
and kindly benefactors, gave us Nainant by Stephen Buckley, a major work by this
artist. Edward Lucie-Smith presented Shefter a sculpture by John Newling, and
Duncan Clulow, & member of the Society for over 15 years, gave us a very interesting
work by Maggi Hambling Charlie Abrew -— another artist whose work was much in
demand this year. All these are imporiant suppiements to our own purchasing as
they are by artists of considerable reputation still under-represented in British
galleries and yet in a price bracket beyond cur own resources.




Later in the year we were offered another splendid gift; a large group of work by
David Bomberg, and 6 works by his wife Lilian Holt. These came to us through the
generosity of Mrs Dinora Davies Rees, David Bomberg's step-daughter. Richard
Morphet, Keeper of the Modern Coltection at the Tate and now a member of our
committes, has kindly put the work {oils, watercolours, charcoal drawings and ink
wash sketches) inte thematic groups and they will be distributed earty in 1987 itisa
most exciting gift to receive at a moment when there 15 50 much interestin
Bomberg's work and together with the works given us by Mr and Mrs Newmark in
1981 we are happy to have been able to increase significantly David Bomberg's
representation in public galleries. Perhaps { could add here that if any member has
contemporary work they would like 1o present to a public gallery the Society is a
convenient charitable channel through which to do it either as a lifetime giftora
subsequent bequest,

In February the Juda Rowan celebrated our 75th birthday with a show of gallery
artists titted Tribute to The Contemporary Art Society which they kindly asked me to
select. With great generosity they contributed 20% of the sales to the Society. We
were very touched by this splendid gesture of support which has contributed to the
heaithier state of our balance sheet this year.

in April we put on our first major show abroad, an exhibition of 12 British artists in the
fine rcoms of the Kinstlerhaus which formed part of the Britain in Vienna Festival
organised by the British Ambassador in Vienna, Mr Michael Alexander. The exhibition
was opened by H.R.H. The Prince of Wales who, accompanied by H R H. The
Princess of Wales, spent hall an hour at the exhibition and met most of the artists,
who had been able to come to Vienna for the opening with the help of British Council
travel grants. | would like to thank the British Embassy staff who were notonly
extremely helpful, but also very hospitable; Mel Gooding who wrote the catalogue;
and above all, Susie Allen, who undertook all the arganisation, giving to the whole
project far more of her time and energy than we could have ever expected and who
gvercame every hurdle, of which there were many.

Many sponsors contributed to the Fastival, and to our partin it, and | would just like
to mention here Christie’s, who sponsored the very handsame catalogue {copies
available from the CAS office}.

A very successful CAS trip was organised to coincide with the show. This was one of
three foreign trips in 19886, the others being an interesting 10-day visit to Israel
organised by the Balfour Diamond Jubilee Trust and accompsnied by Marina Vaizey,
and an excaltent trip to Los Angeles for the Los Angeles Internationat Contemporary
Art Fair, the new Museum of Contemporary Art, and the new wing of the County
Museum. This last trip was organised by Architectural Tours and was also open 10
the Patrons of New Art. As 50 many socisties now do foreign trips, and as we do not
wanl to be thought of as yet another cultural ravel club, we will continue our policy
of only doing trips with a strong contemporary content and to fimiting them 1o two or
three a year.

Subscriptions from Corporate members continue to be a valuable part of our income,
and in this respest | would like to mention with gratitude the long standing support
we have had from De Beers. Not only were they one of our very first Corporate
members, but in 1977 they asked us to make a collection of contemporary art for
their new building in Charterhouse Street. This was our first veniure in corporate
buying, now an important part of our activities, and this first coliection has served as
a model for subsequent projects. After a short gap they are now adding to the
collection with our assistance. Fusthermore, this year they have again supported us
by, of their own accord, raising their Corporate subscription to £1,000. For this
characteristically generous gasture we have designated them Corporate Patrons.
They, at present, stand alone in this category, but would, | know, be delighted 10 be
joined by others,

Our fast major event of the year was a third Art Market, held once again at Smith's
(aileries in Covent Garden, and sponsorad by Sainsbury’s. We cannot thank our
sponsors warmly enough for making possible this event which in 1986 resultaed in
over £132,000 being spent on contemporary art in just four days, at a top price of
onty £600. The rush cn the first day almost overwhelmed us, and by the end of the
Market we had soid over bOC works. We continued the mix of young and more
established artists, which we feel gives the event its particular flavour. Nevertheless
itis, of course, the younger artists, and those without a commercial dealer who
benefit most. Many sold considerable armnounts of work and several were
subsequently offered shows eisewnhere or ottained other commissions. Most of alf
we are pleased that we are attracting a new public for contemporary art whe, once
having dipped a toe in the water, may fesl brave enough — if not rich encugh —to
immerse themselves in the deeper pools of Cork Street. To help them find their way
we are organising another 'Collecting on a Budget’ course in 1987, this time arranged
by Sally Gelafield Cook, who is well known for har art courses in Australia.

The success of the Market depends on a dedicated team whose adrenalin flows
faster as the sales mount up; on every count this was the best team vet and | thank
them all profussly hoping | may be forgiven for only mentioning by name Clive
Garland and Chris Galvin-Harrison who have been responsible for all three Markets
iocking as good as they do -~ something which we are convinced contributes
materially to their appeal.

Finally, of course, very many thanks to Christina Smith for her support and, in
particular, for once again entertaining alt the artists to funch on the closing Sunday.
The 4th Contemporary Art Society Market will take place from 4 to 7 November, at
Smith's Galleries.

The Market brings much extra work for the CAS office, but due 1o its success and the
sponsorship we receive from Sainsbury’s, we are now able to employ extra help
throughout the vear. Nigel Frank came in July, and we are delighted he will be with
us during the whole of 1987 to assist with both the Market and other new projects.
Together with Eve Guttentag, who comes cne day a weelk, this has greatly relieved
the pressure on Petronilia Silver and Nicola Shane.

During the year we co-opted Richard Morphet, Keeper of the Modern Collection at
the Tate Gallery, who will come up for election at the Annual General Meeting.

Caryl Hubbard



Honorary Treasurer's Report

| arn pleased to be able 1o report that once again there has been an increasa in the
subscriptions and donations as well as in the grants that have bean made to the
Society. As a result of this, the gross income for the year was £163,000
approximately, compared with approximately £120,000 in 1985, Ag a result of the Ant
Market the number of individual members increasad by about forty and we also
made four new Corporate members in this year. A high proportion of the new
members completed Deeds of Covenant and | hope that many more members will
consider giving to the Society in this way, enabling us to clairn £3.70 for every £10
given {based on income Tax at the basic rate of 27%). Larger ‘one off’ gifts under
Deeds of Covenant are always welcome, as are legacies, and | or any of the staff wil
be delighted to discuss this with any member whao has thought of giving in this way.

The increased income has bean the resuit of much hard work, including a third, and
aven busier Art Market which stretchad our manpower resources, but which
resulted in new members and generous contributions to the Society’s funds. bvents
for members have also contributed to the income i the vear, and | hope, 10 our
members’ enjoyment of hoth social and artistic content of these visits. Inthe
pravious year we brought our office equipment up-to-date and this expenditure has
resufted in the Society's staff being able to deal with regular mailing and other
administrative matters more efficiently,

Costs, both of works of art and running expenses, continue to rise but [ ook 1o the
future confident that there is increasing interest in contemporary art and in the
Society’s aims.

in conclusion | would like to advise the Society of my resignation as Treasurer, | have
much enjoyed my job and have great pleasure in handing over to my successor Bobin
Waoodhead a Society that is in good heart.

Philip Pollock

Events in 1986

January 9 CAS 75th hirthday party at Christie’s: spansorad by taguar Cars, organised by Belle
Shenkman CM. Decorations by Ken Tumer. Cake by Lindy Richardson. Champagns
courtasy of Meoet & Chandon

February 8 Lunchtime viewing of Tribute o The Contemporary Art Society’, a special exhibition
rmourted by the Juda Rowan Gallery of works on paper by gallery artists selected by
Cary! Hubbard

Aprit7 ‘Contermpaorary Artin lsrael’. Lecture organised by the Balfour Diamond Jubiles Trust,
given by Dr Mordechai Orner at Christie’s

April 21 Private viewing of 'Pictures and Pasta’ at Smith's Galieries, Covent Garden

May 10 Two private collections, Boundary Galiery and Saatchi Coliection, in St John's Wood

June 21 Day trip to Sissinghurst and Saltwood Castle

July 8 Gallery watkaround in Cork Street

July 14 Annual General Meating at the Warwick Arts Trust by kind permission of Milton Grundy

July 28 Afternoon visit to the Henry Moore Foundation, Much Hadham

September 20 Day trip 1o Stoke-on-Trent 1o see the Mussum and Art Gallery, and the National Garden
Festival

Novemnber 21 Reception and tour of the Queen Flizabeth 1 Conference Cenire with James Hurford
(Powell and Moya, architects) and DrWendy Baron {Curator of the Government Art

Collection)

Forsign trips in 1986

April 25-28 Weakend in Vienna to visit ‘British Art 1988, an exhibition arganised by The
Contemporary Art Society at the Kdnstlerhaus

May 18-27 Israel, organised by the Batfour Diamond Jubilee Trust

December 2-10 Los Angeles to visit the Los Angeles International Contemporary Art Fair, new Museu;

of Conternporary Art, new wing of the County Museurn

Buyers’ Reporis 1986
Edward Lucie-Smith

When acting as a buyer for The Contemporary Art Society | am always very
conscious of its historic role in encouraging new artists. Many of the leading painters
and sculptors of the present day were Dought very early in their carsers by the CAS,
and these purchases were often a milestone in their progress. it was for this reason,
for example, that | bought a large painting by the young artist John Kirby at the
London International Contemporary Art Fair a1 Olympia last year, when he was
exhibiting among the painters and sculptors not vet affiliated to any dealer. Apart
from this, [ looked for pictures and sculptures of different sizes and different styles,
which might appeal to a wide variely of different institutions. In particular, | tried to fill
some gaps which | thought had been left by other recent buyers, This was the
reason, for example, that | bought realist works by Harry Holland and Michae! Murfin,
and why Hooked hard for three-cimensional pieces of moderate size, such as the
sculpture by Bryan tlisley. My one unbreakable rule, however, was never to buy
anyihing | wouldn't have wanted for my own collection.

Stephen Tomim

Legaing it along the wet pavements, Tottenham Mews to Clifford Street, Old Street
10 Whitechapel, there is plenty of time to reflect. Should Hook chiefly for work by
artisis not yet bought by the CAS or simply buy what seems 1o be the best? When
the CAS was founded in 1810, Sickert gloomed away, 'it wili be the exhibition picture
that will gain ground, and the room picture that will suffer . . . they will, as sure as
fate create a definite CAS product, recognisable at a hundred vards as such’. The
CAS strove to placate him. They bought fots of his pictures. From the start they
appointed individual buyers and did not buy by committes. But Sickert's points do
not go away. The correct work on paper, abstract, figurative, referential, not too big,
not too small, can it be recognisad as rather CASY Is there not a distinction between
a room picture and an exhibition picture, not necessarily of quality or size, but of
authortty and apparent staying power? in buying for the CAS it is not enough to want
the picture for yourself. You need to ask what it would look fike on a museum wall in
ten years' time, or will it be lurking at the back of the museum cupboard?

Sean Scully and Anset Krut, Stephen Buckiey and dohn Keane, Gillian Ayres and Jock
McFadyen, Frank Auerbach and Eileen Agar, seem 10 have nothing whatever in
common save that their works which | bought are robust and imaginative and will
give pleasure an the wall. Some are very much exhibition pictures. Eileen Agar’s
Magician, painted quite recently, and her print of marine life made some forty years
sarlier, will, | hope, be hung together, and cheer somebody one wet day when they
note the dates and mark the continuity of fesling.




Mark Wallinger's Lost Haorizon is a large and angry work. [T I say itis a fantasy based Purchases
on Stubbs’ Light Dragoons and on a well-known photograph of Harold Wilson with for the
the Beatles, inspired by Giliray and E. P. Thompson and Sir John Tenniel, itis alf true year 1986

hut doesn't help very much 1o visualise it. {It has since been reproduced on the cover
of Artscribe). But it is a striking work by a young painter in the radical tradition, and |
think it will stop ther in their tracks as they potier round the art gallery of the future.

Buyer: Edward Lucie-Bmith

David Austen

Giotto’'s Basket 1986 o on canvas

John Bellany Fisherman tolls the Bell 1985 watercolour on paper
Wet pavernents or dry, going out to choose paintings is a pleasure. Like other forms Graham Dean Hand 1985 watercolour on handmade paper
of pleasure, it carries disillusion: the job does not equip you with any precise Antony Sormiey Venture 1585-88 oil and charcoal on paper
p e, cthe quipy Yy Nicola Hicks There's a Serpent on My Back 1986 charcoal on paper

knowiedge as to what sort of work you like best. Of the work [ have bought, Jock
MecFadyen's Watney Marketis my favourite, but | might change my mind tomorrow.
And, when | return to think of Sickert, the works of Ken Draper, John Loker and

Harry Holland
Bryan {Hsley

Studic 1986 ol on pane!
Wide-Eyed 1985 forged iron

Rod Judkins Tha Changeling 1986 pastel on paper

Stephen Farthing, Patrick Hayman and Steghen Finer, are surely room paintings ; John Kirby Man with a Rat 1886 oil on canvas

after 2l? Meil MacPherson The Singing Lovers' Farewell 1986 acrylic and coliage on board
Dhruva Mistry Couple 2 1984-85 pastiel and acrylic on paper
John Monks Totem U 19886 monoprint

Craft Buyer Muriet Wilson Michael Murfin The Farrier 1985 tempera on board
Toim Phillips MS 1985 paste! on paper

There is at present a lot of interest in work that breaks barriers in the arts, and this ﬁéigfﬁ;?i\i}a”m g?g;i_;g?jno{lg%%ﬁ?giiawas

seems particularly exciting in the area between fine art and craft. Some of the most
interesting work is being done along this borderling, so thatitis never possible totally
to pigeonhole the makers into either category. This is especially true of Michae
Brennand-Wood, who feaches textiles and has always worked In a textile medium

Buyer: Stephen Tumim

Lileen Agar The Magician 1980 acrylic on canvas
Shrimips at Sea 1948 original lithograph

but whose very successiully selected exhibition 'Fabric and Form’ at the Crafts Frank Auerbach Interior, Vincent Terrace 1983 gouache, pastel and pen on paper
Council a few years ago showed an adventurcus approach ta textile art and revealed Gillian Ayres Ta thy witd waves play 1986 oif on canvas
very intriguingly his own sources. His work has painterly and sculptural qualities but Stephen Buckley Topeko 1985 oil on canvas on wood
rernaing nonetheless rooted in textiles. The same is 1o some extent true of Jean Stephen Farthing On a Dark Day {after Bruegel) 1985 mixed media on paper
Daveywinter and Sally Freshwater, two very exciting young fibre artists Stephen Finer A Wornan and a Man 1986 oil on canvas
experimenting with techniques and forms using cloth and colour and light. Patrick Hayran fhe Family in Dark Clothes 1972 cil on board
E John Keane Three Monkeys on the Edge of the Desert 1986 pva on paper
A bit of quick research after the fast distribution revealed that ceramics is by far the /':m;’ei. Kzft Doubls Figure 1985 oil an canvas
most popular medium for those of our member museums who collect crafts, and “’ELH Loxer Cauldron 2 1986 of on paper
) . o A » Jock MicFadyen Watney Market 1988 cit on canvas
indeed | have for other reasons become aware of the many serious and live’, Le. still Sean Scully Untitied 12.14 85 1985 charcoat and pastel on paper

growing collections of ceramics. Accordingly | looked for good pieces by newer Mark Wallinger
artists whom | felt convinced were the stayers whose work would form a pivotal
element in a distinguished collection fike Paisley or Stoke. Again [ found myself

Lost Horizon 1986 oil on canvas

Buyer for Scotland: David Brown

drawn to pieces on the edge of sculpture — retaining a basis of function but Stephen Barclay Colussus 1986 mixad media on paper

exploring the limits of the vessel form and demenstrating a kvely concern with Untitied 1986 mixed media on paper

surface texture and decoration. Angus Suttie, Ewen Henderson and Sara Radstene Joyce Caims Midnight Manoeuvres 1986 oit on board

were some of those artists | found particularly stimulating, but there could have been Warning Bell on the South Pler 1386 ot on board
many more. Stephenie Bergman has always been a mouldbreaker, working across a Stephen Conroy AFew Young Men Lost in Glasgow 1988 oil on canvas

range of materials back and forth between craft and fine art. | saw some stunning Sorrow, Nature’s Son 1986 i on canvas '

groups of ceramics, in sets of three and four pots each with all kinds of witty Ee“ Cg“e ) in the Lity Bar . . Disillusion 1985 conté pencil on paper
references to pots and pictures of pots, and determined on the best of these as a ' Lg:g; O?Ef;% $bnzg;,?gi\}gggriEESégo%i;?grxe?rdvmedga on board

. . ' . . ) 3 ' y sanvas
purchase. The Bruce Mclean jug, aithough another ‘crossover where a versatile Sylvia Wishart Refloctions 1986 ofl on canvas

artist is exploring a new medium, was aiso something of a trade off, since another
buyer had purchased a Bryan Hisley.
Craft Purchases
Finally, the David Drew basket, although my first purchase in the year, was an Buyer: Marina Vaizey
unashamed homage to a master of traditional craftmanship. The integrity of Drew's Guy Martin Chair 1986 stained ash
rmethods and ideas, his work and Hfestyle is extraordinarily complete and his Helen Shirk Vessat 1985 patinated copper
exhibition at the start of the year was an inspiring event. Jane Short Bow! 1984 copper and siiver with gold wira and cloisonng enamel

Essentially | aimed at acguiring crafts objects which had an extra element in them
which took them into a level where they could sit confidently in a museum alongside
painting and sculpture (as cpposed to a special Crafts Section) and inveke
comparisons and | hope debate.




Buyer: Murie] Wilson

Stephenie Bergman
Michagal Brernand-Wood
Jean Daveywinter

David Drew

Sally Freshwater

twen Henderson

Bruce Mcl.ean

Sara Radstone

Angus Suttie

Henry Moore Foundation
Buver: Cary] Hubbard
Kenneth Draper

Buyer: Tom Bendhem
Herbert Georgs

Nigel Hali

David Mach

Isaac Witkin

Vase, Trug, and Ashiray 1986 ceramic

Knee High 1986 painted mixed media refief

Yoyage 1986 handmade paper

Basket 1985 white willow, hazel frame and ribs

Rising Planes 1986 sitk and dowels construction

Handbuilt boat form 1986 stoneware and clays with high-lime glaze
Jug 1986 earthenware with coloured giazes

Vessel 1986 ceramic

Dish 1986 ceramic

Blue Veil 1984 galvanised steel, resin, oil pigment

Mead No. 19 1988 hydrocal and masonite

Giving and Receiving 1986 brass, mottled pink and green patina
Matchhead 1985 matches

Shogun c. 1868 painted stesl ed.7

For the Worshipful Company of Painter-Biainers

Buyar: Stephen Tumim
Kenneth Drapar

For The Linbury Trust
David Tindle

Divisions 1987 pasiel on paper

Green Island 1987 pastel or paper

Pale Yellow Rose November 1984 egg tempera on board

Purchases for The Harris Mussum and Art Gallery, Preston

Frank Auerbach
Jeffery Camp

Deanna Peatherbridge
Kate Whiteford

Gifts to the Society

Head of Julia 1 1885 charcoal and chatk on paper

South Coast Walking 1985 oll on canvas

Drawing for the baliet set 'A Broken Set of Rules’ 1984

Preliminary sketch drawing for tha Dallet set "A Broken Set of Rules’ 1984
Lustra 1983 oil on canvas with painted wooden frame

From Tom Bendhem: Stephen Buckley Nainant 1888 ¢il on canvas on wood
From Duncan Clulow: Maggi Hambiing Charlie Abrew 1974 ol on canvas
From Edward Lucie-Smith: John Newling Shehter 1984 lead, wax and steel

Loans mads during 1988

David Austen, Bookwus 1985 1o Canvass: New British Painters 1l at John Hansard Gallery, University of
Southampton; Milton Keynes Exhibition Gallery

Tony Bevan, Condition 1982 to Hand Signals at lkon Gallery, Birmingham; Milton Keynes Exhibition Gallery; Chapter,
Cardiff; Peterborough Art Gallery

Joyes Cairns, Midnight Manceuvres 1986, and Warning Bell on the South Pier 1986 1o Joyce Cairns, New Paintings
at 369 Gallery, Edinburgh

#Helen Chadwick, Ego Geometria Sum: The Piano — age 8 years 1983 to Staging the Self at the National Portrait
Gallery, London

Eileen Cooper, Out of the Wild 1985 to Hand Sigrals at lkon Gallery, Birmingham; Milton Keynes Exhibition Galiery;
Chapter, Cardiff; Peterborough Art Gallery

David Drow, Basket 1985 1o David Drew: Baskets at Shipley Art Gallery, Gateshead; Scuthampton Art Gallery;
Cirencester Workshops: Derby Museum and Art Gallery

Tony Heyward, Domestic Science 1984 to Tony Hayward Exhibitions at Biuecoat Gallery, Liverpoo!, and Orchard
Gallery, Londonderry

John ¥eane, Three Monkeys on the Edge of the Desert 1986 to Royal Overseas League Annual Exhibition, London
John Kirby, Man with  Rat 1886 to Canvass: New British Painters 1l at John Hansard Gallery, University of
Southampton: Milton Keynes Exhibition Gallery

Jock McFadysn, Watney Market 1985 to Jock McFadyen at Northern Centre for Contemporary Art, Sunderland
Bruce Mclean, Towards a Performance: Good Manners or Physical Viclence 11 1985 1o Britain in Vienna 1986:
British Art at the Kinstlerhaus, Vienna

#Martin Navior, The Farrar Houses (Blunted) 1985 to Martin Naylor at the Serpentine Gallery, London

Bara Radstone, Ceramic vessel 1986 10 Potted History at Gardner Centre Gallery, University of Sussex

Alan Stones, Cows 1984 to Feli Farm Labour at Manor House Museumn and Art Gallery, llkley; Hawick Museum and
the Scott Gallery; University of Sheffield Library Gallery

Yolo Terauchi, Hot Line | 1983 to Yoko Terauchi at Cornerhouse Galiery, Manchester

PMark Wallinger, Lost Horizon 1988 to Neo nao-classicistn — the use of tradition in late 20th Century art at the

E. Blum Art Institute, Bard College, New York State, USA

To the Minister for the firts, Office of Arts and Libraries

Bruce Mclean, Towards a Performance: Good Manners or Physical Violence 1 1985
Sir Robin Philipson, Men Observed 1984

Paula Bego, The Vivian Girls 1984

John Walker, Untitled drawing from a series of paintings made in Australia 1981

To d. Sainsbury plc

Kewvin O Brien, Circus Animals’ Desertion 1983
Deavid Tindle, Pale Yellow Rose November 1584

Waorks presented to Public Art Galleries

in 1986
Aberdeen Art Gallery and Museums, and Friends Fred Watson/Still Life with Books and Bottles 1982/sycamore
Adelaide, Australia; Art Gallery of South Austraila Graham Crowley/The Showroom 1981-B2/cH on canvas

Auckiand, New Zealand: City Art Gallery Jutian Opte/incident in the Office No. Z 1983/cif paint on paper
with steel support

Joe Tilson/Mask of Dionysos 1984-854iftgreund etching and
aquatint with carborundum 30/40

Roger Hitton/Untitled 1974/gouache on paper

Dhruva Mistry/Creature 1983/plaster, iren, shellac, gold leaf,
acryhic

Michael Brick/Wallington 3/acrylic on paper

Terry Les/Metamorphosis Birds 1880/0i on canvas (bought
through The Worshipful Company of Painter-Stainers}

Maggi Hambling/Max and Me — In Praise of Smoking 1982/ci
On canvas

Andrze} Jackowski/Portrait of Christopher 1881/0i on canvas
Patrick Hughes/Learning 1983/acrylic on canvas and wood refief
Bruce Gernand/Untitled 1982/cast lead sheets, formed and
solderad

Thérese Cuiton/To the Quick No. 5 1984/oil on canvas

Batley Art Gallery

Bedford: Cedil Higgins Art Gailery
Belfast: Ulster Museum, and Friends

Birkenhead: Willlamson Art Gallery

Birmingharn: City Art Galtery

Blackpool: Grundy Art Gallery
Bolton Museum and Art Gallery, and Friends



Bournemouth: Bussell Cotes Art Gallery
Bradford: Cartwright Hall Art Gallery

Brighouse Art Gallery

Bristol: Clty Art Gallery
Cambridge University; Fitzwiltiam Museum
Cambridge University: Kettle's Yard

Canberra: Australian National Gallery

Cardiff: National Museum of Wales
Carlisle Museum and Art Gallery

Carrnarthen County Museum
Chelmsford and Fssex Museum

Cheltenham Art Gallery

Cleveland County Leisure Services: Cleveland
Gailery

Colchester: Minories Art Gallery

Coventry: Herbert Art Gallery

Darlington Museum and Art Gallery
Derby Museurm and Art Gallery

Doncaster Museum and Art Gallery

Dudley Art Gallery

Dundee Museum and At Gallery
Easthourne: Towner Art Gailery
Edinburgh: Scottish National Gallery of Modern Art

Edinburgh Art Centre
Exeter: Roval Albert Memornal Mussum

Glasgow Ast Galleries and Museum

Stephen Skidmore/Two Blugs 1982 watercolour and pencil on
paper

Stephen Farthing/The Nightwatch 1983/cil on canvas

Tim Jones/Pianc 1V 1980/cil on canvas

Kisaburo Kawakarmi/Paper Sculptures {23 1982

Katherine Virgiis/Copper Codice 1981-82/papers, copper, sik
and canvas

John Watker/Untitled 1975/original screenprint 15/26
{prasentad by Dr Ursula Hof#

Timothy Hyman/Josef Herman at Edith Road 1982.-83/i on
Canvas

Howard Hodgkin/Moonkight 1982/tapestry {presented
anonyrnousty)

Pater Wilson/Woilman in the Boarding House 1882/6il on paper

Jennifer Bartlett/ln the Garden, Drawing 93 18980/pen and mk
and charcoal on paper

Claude Viallat/Untitled 198V /pamting and coloured cord

Mark Bovie/London Study 1969/ibreglass

Astrid Furnival/Roses Arose 1983/knitted nanging, pure wool,
natural dyes

Wilham Jeffries/Measuring Man 198 1/woven tapestry

Barry Flanagan/Valentine 198 V/original coloured linocut 22/30
Rosalind Cuthbert/Cecil Collins at the Central School of Art
1982¢0i on canvas

Alexander Fraser/Guild Street No. 3 1983/scrylic on canvas
{bought with the aid of a Scottish Arts Councll Grant)

Stephen Cox/Untitled {tondo) 1981/Forest of Dean stone

John Monks/Untitied dravwing 1984/ pastel and acrylic on
paper

Nige! Henderson/The Whole Man 1880/0l colour and
photographic processes

Fred Bushe/Four Interfocking Movable Forms 1874/ cast
aluminium tbought with the aid of a Scottish Arts Council Grant)
Shelagh Cluett/Tangalie {11 1983/atuminium, copper, steel and
oil paint

Gordon Bryce/Renaissance 1882/0il on canvas (bought with the
aid of a Scottish Arts Councit Grant)

Caraline McNairn/The Place Ul 1984/0il on canvas (bought with
the aid of a Scottish Arts Council Grant)

Simon Edmondson/The Night 1983/0ll on canvas (bought
through The Worshipfu! Company of Painter-Stainers)

Edward Wolle/Spanish Girl 1922/0il on board (presented by the
Executors of Diana Dent, Deceased)

Richard Hamilton/Marce! Duchamp Poster 197 3/two-colour
screenprinting, acetate film, lamination and silver foil biocking
on white cartridge paper

David King/Nothing 1974/original etching 3/16 (presented by
Mrs Catherine Curran)

James Cramb/Poerm 1983/0il painting on board, 12 panels
{bought with the aid of a Scottish Arts Coungif Grant)

Hamish Fulton/Aymara 1881/photograph with tex:

James Ravilious/Photographs (12) from The Beaford Archive
Anish Kapoor/Untitted 1983/cernent, gesso, pigment and
nolysiyrene (Henry Moore Foundation)

Mario Rossi/Whirtwind 1983/0il on paper on canvas

John Lessore/Leon Kossoff with Cephalus and Aurcra 1982-8%/
oli on board

Eileen Lawrence/Dead Gull, Barra Sand 1982/ watercolour, oil,
sand on/and handmade paper (bought with the aid of a Scottish
Arts Council Grant}

Glasgow University Art Collections Fund

Guiidtord Mouse Gallery

Harrogate Corporation Art Gallery

Hareiord Ty Museums

Huddearstield Art Gallery
Hull: Ferens Art Galtery

Hull University Art Collection

Invernass Museurn and Art Gallary

foswich Museum and Art Gallery

Kendsal Abbot Halt Art Gallery

Kettering Art Gallery
Kirkcaldy Museum and Art Gallery

Leamington Spa Art Gallery

leads City Art Galle
Funrd
Leads University

alcastershire Museums, Art Galteries and Records

Service
Leicestershire Education Authority

Lincolnshire Museums, and Friands

Liverpool: Waiker Art Gallery

Liverpool University Art Collections Fund

London: Southwark, South London Art Galle

London: Tate Gallery

ry, and Leeds Art Collsctions

ry

Richard Kidd/n Indigo 1978/ acrylic and graphite on cotton duck
Deanna Petherbridge/Canriccio Oscuro 1984/pen and ink and
brown wash on paper ibought through The Worshipful
Company of Painter-Stainers)

Frank Pottinger/Maquette for Sol-Far-Four 1883/ pinewaod
hought with the aid of a Scottish Arts Councit Grant)

Tretis Blacker/Dawn Thief 1967 Awatercolour on paper
ipresented by Mrs Catherne Curran}

hMall Morris/In Apple Blossem Time 1883/acrvlic on canvas
Hose Garrard/Artist as Model 18827acrvlic on plaster in gilt
frarme

Guy Hetherington/The Solar Chariot May 1875/ and smoke on
glass

Kyffm Wiiliams/Talsarn Christmas EBve 188 1/¢l on canvas
Albert Irvindiiile End 1980 acrylic on canvas

Clive Barker/Study of Francis Bacon No. 7 1878/ bronze, unigue
Simon Fraser/The Selkis 1982-837¢i on canvas (hought with the
aicd of a Scottish Arts Council Grant)

Bernard Farmer/Foligno Red 198 1/acrvlic on canvas

Lawrence Presce/Exotic in Kenmington 1882/5crylic on cotton
duck

Fred StiveryBox with Sguare 1883/wood (hought with the aid of
& Scottish Arts Councll Grant

John Taylor/Dehla 1982/ watercolowr (bought with the aid of g
Seottish Arts Councit Grant)

Jare Ackrovd/The Frozen Wind Crept on Above 1984/s1eel
{Henry Moore Foundation}

Liz ButlerDentdale, Cumiria 1981 /watercolour on paper
thaught through The Worshipfu! Company of Painter-Stainers)
Thelma Hulbert’Rocks under water 196% /0 on board
ipresentad by Dre Ursula Hoff)

Margaret FirthvTwoe Glasses 1984%/ci an board

June Redfern/Apocalyptic Mead 1983/0i on canvas (bought with
the aid of a Scottish Arts Counci Grant)

Feter Blakaffrom "Alice in Wonderland” “and to show you I'm
a0t proud you may shake hands with me!” 1970/ornginal
screenprint 297100 {presented by Dr Ursuia Hoff)

Christopher Stein/Landscape 1981-82/0i on board

Bill Woodrow/Twin-tub with Beaver 1981/ twin-tul washing
rmachineg and woodgraingd plastic covering

Keith Miow/A28 187375/l on canvas, calourex on {issue (4
parts; ipresented by the artisy)

Norman Stevens/Packer's Farm Gate 1983/0i on canvas
Bridget Riley/Modulated Reds and Biues with green-yellow
contrasts 1985/gouache on paper

dohn Beltany/My Son Tristan 1982/01 on canvas

Nick Bodimeade/ Triptych 1982/0ll on canvas on wood

Tony Hayward/Domestic Science 1984/mixed media

Tarry Frost/Autumn Rings Andeurze September 1987 1-Spring
1983/acrvlic on canvas

Kate Blacker/Geisha 1981/corrugated painted metal with plastic
bag of clay

Stepben Farthing/Drawing for Sainsbury's 1983/charcoat on
paper (presentad by the artisy)

David Tindie/Venetian Sash Window 1976/egg tempera on
board

Glen Baxter/® Letterpress prints 1978 42/78 (prasentad by
Anthony Stokes)

David Mach/Thinking of England 1983/HP Sauce bottles, water
and Dylon {(Henry Maoore Foundation)

Keith Milow/A Cross between Painting and Sculpture No.80
1978/concrete, m%m and fibreglass on wood (presented by the
artist)




Simon Read/Three Vertical Corners 197%ektachrome colouy
nositive paper dry mounted on to acid free paper and hoard
Simon Read/t xptamator\/ Drawing 197%pencii on paper
Simon Read/Carmera B 1879/%lack and white photograph
ian Stephenson/Respactive Study 1970/00 on paper with
coltage bought through The Linbury Trust)

fan biephenzon Respective Study 1 1970/04 on paper with
coifage (hought through The Linbury Trust)

London: Victeria and Albert Mussum Patarhead Arbuthnet Musaom

Leanox Dunbar/Continucus Hotation No.2 1982/ci and resin o
paper (bought with the aid of a Scottish Arts Councit Grant)
Lennox DunbarContinucus h station No. 3 1982/0i and resin on
paper (hought with the aid of a Scottish Arts Councit Grani)
Patrick Heron/Sixin Light Orange with Red in Yeliow 1870/
original screenprint 26100 (presentad by Mrs Catherine Curran)
Brian Peacock/The Annunciation 1982/acrvlic on canvas (bough
through The Worshipful Company of Painter-Stainers)
Fortsmouth City Mussum and A Gallery Mary FarmerTip-Off 1881 frapestry with cotton warg and woot
waft
Gary Wragg/Heity's D:«w ting .9/0, mixed media on cotton d
{bought through ¥

Plyrouth Art Gallery

Manchester: City Art Gailery:
Permanant Collection Ray Smith/Celabration 1878/ acrvlic on cotton duck hought
through The Linbury Trost)
Ruthersion Collection Stephen MoKenna/Still Life of the Sea 1980/l on canvas
Manchester University ) Whitworth Art Gallery, and Lawrencs Preece/Drawing for Schematic Landscape 19 3*

: Gary Wragg/Unti
Friends Gharcoal and conté crayon on paper [presented by the arist % Preston: Harris Musaum and Art Gallary Gerzrd de T LB zorvic on paper on
Michael Sandie/Brannendeas Denkmal 11 1984nwatercolour on canvas ‘
i bV
Dapar Jemem A e i Tead it meal §omeysde oo < R P
: o ] . fan Mokeever/ Traditional Landscapes, 5, icfer thae Br(mtﬂm
Meibourne, Australia; National Gallery of Victona Barry Flanagan/Untitled June 1978/pamted metal i Diten 19834l and photograph on canvas bouaht thro qug The
; S . gy b Rl T -<, - lr
Merthyr Tydfit: Cyfarins Castle Museum Barne Cook/Rift 1884/0i paint, wax on canvas [presented B Linbury Trust)
. : HHCJPV'YWC' i st with b £ 152301l \ Preston Poivischnic Howard Rogers/The Charmer 1882/woed and coloured resing
2 & G FEaY=T 3 1 AT ; 5 foet xr N CEMVAS " : .
Middiasbrough: Dorman Memorial Museum Graham DurwardfArtist wit urms g feat 1883/0il on canvas Reading Art Gallery Cecit Coling/Red Landsoane ‘\om 7igousche an paper [presenied
tboug"\{ with the ald of a Scottish Arts Councll Grant) by e artist) '
1 v & o o T Y] foiBank Holiday § £ a0 1983/ - ;
Milton Keynes: Open University } augh w‘ Grylts/Bank Hofiday MOﬂu’a» {Rritain Today) 1983/ Rochdale Art Gallery Jaray/Remain 1978/ acrylic on canvs
‘ . . P OlocoREge u',pi*}d TR ‘ . Salford Museum and Art Gallery, and Friends Scott Kilgour/Untitled 1882/0en and wax gravon on paver (3}
Newcastle upon Tyne: Laing &rt Geilery, and Steven Campbell/The Building Accuses the Architect of Bad {bought with the aid of a Scottish Arts Cou ’
C e Nasion O840] anvas (houaht with the ai a Scottish o M el e . e
Friands Design 1984/0i on canvas (bought with the aid of a Scottisnh Boye Webb/Replanish 1884/unique Cihachrome, colour
Arts Councit Grat) toarach
. i Fat [l s (" % H g i H Y 9‘16 2 i O DhO'vLWdFJk:
ENAIE Sraity o Hatto aHe feentamisang At m g Dealn AUl 3 N Canvas ; -~ e - H o F e - g i
Neweastle University. Hatton Gatlery Feter Greenham/jang {Gitin <C5'?E%’ AUy Db on canvas Satisbury: John Creasey Museum John Carter/Sideways and Down 1968/pva and lacquer on wood
Newport Art Gallery Boyd and Evans/Moment at a Station 1878/acrylic on canvas (from the Peter Stuyvesant Foundation)
T + - oo :
o Boyd and Evans/Movement at d! Station 1876/acrylio on canvas Paul Huxley/Untitled no. 144 1974mervlic on papes (presentsad
Narthampton Art Gallery Dougtas CockerThe Survivai of The Wingless Birds 1982/4 box Hy J. Szinsbury pla}
- i 5 ; z Coun U TIONI . ——
S_;D‘Fb:fu( ons thought with the aid of a Scottish Artz Council Sheffieid: Graves Ar Gallery Dravid ,r\jdg)n,udg,kmg Box 1979 0ak
o ur!am d A Elaa 1991, | Southampton Art Gallery Richard Deacon/Mirror, mirror 1883-84/laminated wood and
. N 4 F=) [ Flar el iters e T H e : 5
Norwich: Castle Museurn diﬂ & Ge Ffmde ; 3T|” mnster -1&‘74 %Lst{ A0 DIBCe stainless stesl (Henry Moorp Foundation)
Ian | g T i e ane . e R . ~ e ] b i . " _ : -y
e e - N Jon nll"th..‘Ij‘.J Y % Ft‘af'_p{;jr*jg /ot and oil stick on paper Southarnpton University: John Hansard Gailery Michael Kidner/Reguiem 1982/ silkscrean on \jg{;umamﬂes e
ey ; >3 T e - vy S byiar <Y Hesesd L int e oy H - L " g H i ; "y -
Norwich: Univ ersity of East Anglia, Samnsbury E“Gﬂ raiconbridge/Untitis . 70 WOF?R _ Southend: Bescroft Art Gallery Paui de Monchaux/Monument 1882/Purbeck stone
r R B o A e g 5 = I Joan e bt =) — L . 5 N i oy Fa o on For -
Centre for the Visual Arts ?”Cha“f Kidd/H/78 1878 collage. graphite wash on paper Southport, Aikinson Art Gallery and Friends Adrian Berg/Gloucaster Lodae, Regent's Park bemzmbor 1978/
ipresentad by Mrs Cathering Curran) oii on canvas
[N, o i ot er it i r‘r')’)J sy ey Shde L ’ et : ¢
John Law/2 Construction 1283/ sliver steel on trafolite Martin Futler/Spin 1976/coloured pencil on paper (prasented by
R blockboard base ) i Mrs Catherine Curran)
it arm: (e A L =l Ve m N e ot - et b i e ] g - 3
Nottingharn: Castle Museum and Art Gallery Craigie Aitchison/Nude standing in front of a picture 18683/l on Sen JanerUntitled 19834 wood
canvas leff o . it ;
Jeff Lowe/AWA 1980-81/mild stee!
e aa va 1885 r - ‘ o ’
Oldham Art Gallery Ch ,:ylb z%akerq»tn wa 1982/acrvlic on canvas (presented by The George Wyllie/From Patras 1972/ welded stainles s steal and
L Uy i1 i 2int e s -t i & e
o . o L g,c—:amt:—,d mitd stect ibought with the aid of a Scottish Arts Council
Susan Hiller/Study for Monument No. .3 {Amolfinil 188 Yeolour Grant)
Cixt b o Art Gall p}”O’[f‘JEIJD” ?ibsfjt hetqn{mT;i Jlépap& Y No.Z 1983 Stalybridge: Astley Cheetharm Art Gallery, and qu ra Detaneyranuary H U/f""’acr\/lw and wax on paper
s urm ¢ allery gsoffs et in Wilies (Summer No 2 1983/
Oxford: Ashmolean Museum an t Gallery fm oivso ree liesden (Summert No 3 Crhends (prsSf‘E\r‘tﬂQ by iord \/“cA\; ine of West Green}
rcosl on nan .
» . C 351001_\%1 paper ) s Jobn Maine/Misra Yantra: Equatorial Dial 1982/crayon on paper
Paistey Museurn and Art Gallery Glenys Sarton/Large Fist 18983/ceramic trom a series of 13 % Iohn Maéne‘(}utp@st 1980/carved Portland stona
I one e i o At o i R, ! o : 980; 3 ! e
FPembrokeshire Museums: Las}\; huseurn and Art ; oy Stu gdbmgﬁcvxéﬂr F{wageilia?v acrylic on canvas i Stockport Art Gallary Terry Frost/Black and White October-Novernber 1878/ collage
ey Pe o o rmyg } Haes] . : T - i e : P H e
Gallery, Haverfordwest, and Friends {presented by Mrs Catherine Curran) 1 Stoke-on-Trent Museum and Art Gatlery Bath Fisher/Domestic Still Life 1981 /original siching {2 parts)

Penzance: Nawlyn Orion Galleries

Museum and Art Gallery

Peterborough City Museur and Ast Gallery

Colin Freebury/Untitled 1883/gouache, scrylic and coliage on
paper
Anthony Frost/Beat down the colour 1883/acrylic on canvas
Anthorny Frost/Unstable elements 1383%7acryiic on canvas

Eduardo Paolozzi/Cloud Atamic Laboratory Science and Fantasy
in the Technological World 197 1758t of 8 original etchings 3475

Bon Haseiden D(“Ea\']i“h Underwatar Structure 1981 collaged
drawing on paper ipresemted anonymously)

,f\w‘mw StahiiSeasons 1984/acrylic on paper {presentad
anonymousiy!

Sunderland Museum and Art Gallery
Swansea: Glynn Vivian Art Gallery
Swindon Art Gatlery

Sydney, Australia: Art Gallery of New South Wales

unigue (bought with tha aid of a Scotush Arts Council Grant)
Terry Frostelow and Ochre 1 il on canvas

John Lokar/Coast Bxdracts 2, series 2 “‘U?r’pencét and acrylic on
paper {presented by Mrs Catherine Curran)

Sally Moore/Figure in Studia 1983/61 on canvas

Yoko Terauchis Hot Line 1 1983/telephone cable

Patrick Hayman/Cagtain Cook in New Zealand 1980/01 on
carvas

Nicholas Horsfield/Oval — Vernon 1979/oil on canvas (bought
through The Worshipfui Company of Painter-Stainers)

Richard DeacorvAst for other people No.4 1982/black cloth and
sieel rods

Alison Wilding/Green Rise 198%/slate and copper




[WH

Wakefield Art Gatlery, and Permanent Art Fund
Waketield Educational Resource Centre

Wolverhampion Art Gallery, and Friends

Waorcester City Museurn and Art Galtery
Waorksop Musaurn and Art Gallery

York Art Gallery

Craft presented to Public Galleries
in 1988

Aberdesn Art Gallery and Museums

Birkenhead: Williamson Art Gallery

Birmingham City Art Gallery

Blackpoot: Grundy Art Gallery

Balton Museum and Art Galiery
Bradford Art Gallery

Brighouse Art Gallary

Bristol: City Art Gallery

Carnbridge University: Fitzwililam Museum
Carmarthen County Museum
Cheltenham Art Gallery

Cleveland County Leisure Services: Cleveland
Gallery

Dudiey Art Gallery
Exeter: Roval Albart Memorial Musaum
Glasgow Art Galleries and Museums

Guildford House Gallery
Huddersfieid Art Gallery

John Lokar/A Sense of Snowing -~ Plus Incident 1982/0it on
paper

Anthony tvion/Bathars at Benares 1 1979-81/0i on canvas
{bought through The Linbury Trust)

Githert & George/Good 1983/ photopiece

Kate Whiteford/Pagan Pamnting | Votives and Libations in
Summons of the Oracie 1982/acryiic and pigment on canvas
{bought with the aid of a Scottish Arts Councit Grant]

Adrian WiszniewskiPo-e1 1885/ oniginal silkscreen ed 50
Len Tabner/Looking Coatham Way 1981/gouache and
watercolour

Johny Golding/H 12 {Cantcle) 1983-84/mixad meadia on cotion
duck

Malcolm Hughes/Study No.3 1883700 on canvas

Wally Gilbert/in Balance 1983/oxidisad sitver and gold collar
{hought with a grant from the Worshinful Company of
Goldsmiths)

Pater Niczewski/Brooches (3] 1983/marauetry

Louise Gilbert Scow/Black-white form, Red-blue foerm, Bive-red
form 1984/earthanware

Alstair MeCallurny/Dist 1882/mokumé (bought with a grant from
the Warshipful Company of Goldsmiths)

Geraidine St Aubyn Hubbard/Scarf 198%/sili, wool, cashmere
Carol MeNicolbFruit Bowl 1984/earthanware

Howard Ravbould/Bowl 1883/ash

Henry PimiPot on Stand 1983/ stoneware

Henry PimTwo handbuiit pots 1984/ multicoloured stoneware
glazes

Susie Freeman/Braids and Ribbons, shirt 1883%n4ted nvion
rmonofilament

Caroline Broadhead/Armpiece and Neckpiece 1982/mylon
monofilament

Nuala Jamison/Sracelet 1983/black and white acrylic

Rowens Park/Sphere bracslet 1983/metal, covered rotion
Michael Lioyd/Rush I 1984/gilding mietai, chased

David Pya/Dish ¢, 1878/ walnut

Walter Keeler/Jug 19837saliglaze stoneware

David Pya/Box . 1882/kingwaood

Mary Farmer/Floor Rug 1983/woven and tapestry wovern
Christopher Willlams/Bow! 1983/ ead crystal

Susanna Heron and David Ward/Wearable and Photograph 1982

Dawn Stevens/grey tie dyve necklace 1983/cotion

Emmy van Leersum/Earrings and bracelet 1984/plastic
Diana Hobson/Bowl 1984/pate de verre

Alan Caiger-Smith/Platter 1985410n glaze earthenware with
lustre decoration

Malcoim Appleby/Circumference buckle 1983%ron and other
metals

Ettore Sottsass/Black and white sculptural object 1972-74/gkass
Charlie Meaker/Bowls (2) 1985iglass

Jill Bennett/Pot 1984/earthenware

Derek Davis/Black and white bowi 1983/porcalain

Cathy Wren/Two Loop Necklace 1883/acryviic

Leicestershire Museums. Art Gallenes and Records
Service

Lincolnshire Museums

Manchester City Art Gallery

Manchester University: Whitworth Art Gallery

Newport Art Gallery

Nottingham: Castle Museum and Art Gallery

Paisley Museurm and Art Gallery

Peterborough City Museum and Art Gallery

Plyrnouth Art Gallery
Reading Art Gallery

Salford Art Gatlery

Sheffiald: Graves Art Gallery

Southampton Art Oallery

Southport: Atkinson Art Gallery

Stoke-on-Trent Museum and Art Gallery

Swansea: Glynn Vivian Art Gallery

Swindon Art Gallery

Tyne and Wear County Council: Shipley Art Gallery

Wakefieid Educational Besource Centre

Ewen Henderson/Pot 198%/stoneware, hone china and
porcelain

Chanistopher Williams/Bowl! 1982/meuld blown glass

Stewart Hill/Firebasket 1983/metal, cut and expanded
Candace Bahouth/Two punk dolls 1983Avoven tapestry
Sam Herman/Vase 1974/glass

Richard Batterham/Bowl 1982/saltglaze stonewars

Walter Keeler/Teapot 1983/saitgiaze stoneware

Roger Perking/Tub 1883/raky

Sarah Walton/Bowl 1982/saltglare

Heather Anderson/Bowl and Tall Vase 1984/David Leach
poreelain

Lois Walpole/Small Basket with Hangie 1983/butf willow and
dved cane

Janet Leach/Vase 1977/stoneware

John Piper/Platter 1983/sarthenware

trmogen Margria/Tall Bird 1984/T material

Alan Derbyshire/Vase 1984/cased giass

Sutton Taylor/Chrysanthemum Pot [ 1984/ustre glared
earthenware

Sam Herman/Bottle 1978/glass

Imogen Margrie/Nobody Noticed the Difference 1984/rakuy,
wood and metal

Imogen Margrie/Who Me 1984/T material

Jim Partridge/Dish 1983/English oak, warped

Jirn Partriddge/Green Bowl 1982/holly, wet turned and fumed
Jim Partridge/Spiral Bowl 1982/ iockboard

Mark Burton/Black and white chair 1882/sycamora

Stirling Clark/Twig bracelet 1983

Ewen Henderson/Pot 1984/stoneware

Robert Williams/Two plank back chairs 1884/ash, grain stained
Carol McNicoll/Piate 1983/earthenware

Margaret Alston/Bowl on tile 1983/paté de verre

Lois Walpole/Large orange basket 1984/white willow, red
plastic, dyed cane

John Maltby/Billy Budd 1984/painted and assembled wooden
wall relief

John Maltby/Peter Grimes 1984/painted and assembled
wooden wall relief

17
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Subscriptions and
donations for the
year ending

21 December 18986

Erom Public Art Galleries

Aberdeen Art Gallery and Mussaums

Aberdeen: Friends of the Museums

Adelaide, Australia: At Gallery of South Australia

Ayr: Maclaurin Gallery

Bedford: Cecil Higains Art Gallery

BeHast: Ulster Museum

Belfast: Friends of Uister Museum

Birkenhead: Williamson Art Gallery

Birmingham: City Art Gallery

Blackpool: Grundy Art Gallery

Bolton Museum and Art Gallery

Bolton: Friends of the Musesum and Art Gallery

Bradford: Cartwright Hall Art Gallery

Brighouse Art Gallery

Hristol: City Art Gallery

Cambridge University: Fitzwilliam Museum

Canberra: Australian National Gallery

Cardiff: National Museum of Wates

Carmarthen County Museum

Chelmsford and Essex Museum

Cheltenham Art Gallery

Cleveland County Leisure Services

Colchester: Minories At Gallery

Coventry: Herbert Art Gallery

Dariington Museum and Art Gallery

Derby Museum and Art Gallery

Doncaster Museum and Art Gallery

Dudiey Art Gallery

Dundee Museum and Art Gallery

Fastbourne: Towner Art Gallery

Edinburgh: Scottish National Gallery of Maodern Art

Edinburgh Art Centre

Exeter: Royal Albert Memorial Museum

Glasgow Art Galleries and Museum

Glasgow University Art Collection Fund

Hamilton, Ontanc: The Art Gallery

Harrogate Corporation Art Gallery

Hudderstield Art Gallery

Huit: Ferens Art Gallery

Hull: Friends of the Art Gallery

Hull University Art Collection

Inverness Museum and Art Gallery

lpswich Museum and Art Gallery

Kendal: Abbot Hali Art Gallery

Kettering Art Gallery

Kirkcaldy Museum and Art Gallery

Leamington Spa Art Gallery

Leeds City Art Galleries

Leeds Art Collections Fund

Leeds University Gallery and Art Collection

Leicestershire Museums, Art Galleries and
Records Service

Lelcastershire Education Authority
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80
400
300
200
450

50
200
200
200
100
100
200
200
300
567
250
550
200
200
200
200
200
200
200
260
200
200
200
270
260
2G0
260
500
260
200
200
2600
200

10
200
200
200
200
200
200
200
200

60
200

220
200

Lincoinshire Mussums

Lincoin Museumns and Art Gallery: Friends

Liverpool: Walker Art Gallery

Liverpool University Art Collections Fund

London: British Museurmn Dept. of Prints and Drawings

London: Southwark, South London Art Gallery

London: Victoria and Albert Museum

Manchester City Art Gallery: Permanent Collection
Rutherston Collection

Manchester University: Whitworth Art Gallery

Manchester University: Friends of the Whitworth

Art Gallery

Melbourne, Australia: Nationai Gallery of Victoria

Middiesbrough: Darman Memorial Museum

Newcastle upor Tyna: Laing Art Gallery

Mevwcastle upon Tyne: Friends of the Art Gallery

Newcastle University: Hatton Gallery

Newport Art Gallery

Northampton Art Gallery

Norwich: Castle Museum

Nottingham: Castle Museum and Art Gallery

OHdham Art Gallery

Oxford: Ashmolean Museum and Art Gallery

Paisley Museum, Art Galleries and Coats Observatory

Perth, Australia: Art Gallery of Western Australia

Peterborough: City Museaum and Art Gallery

Peterhead Arbuthnot Museumn

Plymouth Art Gallery

Portsmouth City Museum and Art Gallery

Preston: Harris Museurn and Art Gallery

Reading Art Gallery

Rochdale Museum and Art Gallery

Salford Museum and Art Gallery

Salford: Friends of the Museum and Art Gallery

Salisbury: John Creasey Museum

Sheffield: Graves Art Gallery

Southampton Art Gallery

Scuthport: Atkinson Art Gallery

Southport: Friends of the Art Gallery

Stalybridge: Astley Cheetham Art Gallery

Stalybridge: Friends of Tameside Museum Service

Stoke-on-Trent Museum and Art Gallery

Sunderland Museum and Art Gallery

Swansea: Glynn Vivian Art Gallery

Swindon Art Galiery

Sydney, Australia: Art Gallery of New South Wales

Wakefield Museurn and Art Gallery

Wakefield Permanent Art Fund

University of Warwick: Aris Centre

Wolverhampton Art Gallery and Museum

Wolverhampton: Friends of the Art Gallery and Museums

Worcester City Museum and Art Gallery

Worksop Museurmn and Art Gallery

York Art Gallery

140

60
200
200
500
200
275
200
200
250

&0
300
200
200

200
300
200
260
200
200
200
200
200
200
200
200
200
200
200
200
100
100
200
400
270
200

200

15
27¢
200
560
200
260
140

410
200

80
200
200
200



rom Public Art Galleries
raft

‘rom Corporate Patron

“‘rom Corporate Members

Aberdeen Art Gallery and Museums

Adelaide, Australia: Art Gallery of South Australia

Belfast: Ulster Museum

Birkenhead: Williamson Art Gallery

Birmingham: City Art Gallery

Blackpoo!l: Grundy Art Gallery

Bolton Museum and Art Gallery

Bradford: Friends of Bradford Art Galleries and Museums

Brighouse Art Gallery

Bristol: City Art Gallery

Cambridge University: Fiizwilliam Museum

Carmarthen County Museum

Cheltenham Art Gallery

Cleveland County Leisure Services

Dudley Art Gallery

txster: Royal Albert Memonal Museum

Glasgow Art Galleries and Mussum

Guildford House Gallery

Huddersfield Art Gallery

{eicestershire Museums, Art Galleries and
Records Service

Linccinshire Museums

London: Victoria and Albert Museum

Manchester City Art Gallery

Manchester University: Whitworth Art Gallery

Newport Art Gallery

Nottingham: Castle Museum and Art Gallery

Paisiey Museums, Art Galleries and Coats Observatory

Peterborough: City Museum and Art Gallery

Plymouth Art Gallery

Portsmouth City Museum and Art Gallery

Reading Art Gallery

Salford: Friends of the Museum and Art Gallery

Shetfield: Graves Art Gallery

Southampton Art Galiery

Southport: Atkinson Art Gallery

Stoke-on-Trent Museurn and Art Gallery

Swansea: Glynn Vivian Art Gallery

Swindon Art Gallery

Tyne and Wear County Council

Wakefield Museum and Art Gallery

Warwick University Arts Centre

Oppenheimer Charitable Trust

Bellew, Parry & Raven (Holdings) Lid.
Bonas & Co. Lid.

British Technology Group

Morgan Greniell & Co. Lid.

Rock Townsend

J. Sainsbury plc

Lily Modern Art

Marks & Spencer ple

S, G Warburg & Co. Lid,

Ocean Transport & Trading plc

80

275
25
25
26
25
25
25
25
26
25
25

160

25
25
25
25
25
25
25

1,000

500
bG0
500
500
500
500
350
360
350
300

From Art Dealers

Andry Montgomery Lid.

Arthur Angersen & Co.

Barclays Bank pic

The Baring Foundation

Cenadian High Commissicn
Condé Nast Publications Ltd.
Delec Securities UK Lid,
Durrington Corporation Lid.

The Economist Newspaper Ltd.
Frederick Gibberd Coombes & Pariners
Granada Group pic

Hambros Bank Ltd.

Haymarket Publishing Group Lid,
McKenna & Co.

Nationat Westminster Bank ple
Ove Arup Partnership

Pallock V.T.S. Trust

Royat Bank of Scotland

Saatchi & Saatchi Compton Lid.
Society of Industriat Artisis & Designers
Sotheby's

Stewart Wrightson Holdings plo
Stockley pic

Unilever plc

Christie Mansen & Woods
Fischer Fine Art
Lefevre Gallery

Nicola Jacobs Gallery
Redfern Gallery
Waadingion Galleries
Anthony d'Cliay
Philfips

Bernard Jacobson
Blackman Harvey Ltd.
Blond Fine Art
Brompton Gallery
Browse and Darby
Christopher Hull Gallery
Curwean Gallery

Gimpel Fils

Knoedler Gallery
Leinster Fine Art
Marlhorough Fine Art (London) Lig,
Minsky's Galiery

New Art Centre
Piccadilly Galtery

Asset Design

Darvelle Harrison
Mercury Gallery
Stoppenbach & Delestre
Angsla Flowers Galtery
Annely Juda Fine Art
Birksted Gallery

Gillian Jason Gallery
Lisson Gallery

Mavyor Gallery

Nigel Greenwood Inc.

250
250
260
250
250
250
256
250
250
250
250
250
250
250
250
250
250
250
260
250
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‘rom others

Rowan Gallery
Thomas Agnew & Sons
Rutland Gallery
Speelman Lid.

Juda Rowan Gallery {donation from

Tribute to The Contemporary Art Socioty')
Triangle Trust 1849 Fund
Bullding Trades Exhibitions Lid. (from ICAF Gala Preview)
Peter Langan
The Marguess of Douro
Mrs Pamela Sherndan’s Charitable Sattiement
Colin Clark, Esg.
Lady Gibberd
Mrand Mrs R. Jessel
Mevyer Charitable Trust
George Mitchell, Esq., CRE
Robert and Lisa Sainsbury Charitable Trust
Wyseliot Charitable Settlernent
Nancy Balfour Charitable Trust
Alan and Sarah Bowness
Sir Robin and Lady Brook
H. J Foulds, Esg.
Mrs Anna Achilli Jarvis
MaGuinness Finch
Douglas P. Woolf, Bsqg.

25
25
20
20

1.63b
1,000
510
250
210
150
140
100
100
100
100
100
100
b0

50
50

50

50

50

50

AUDITORS REPORYT TO THE MEMBERS OF
THE CONTEMPORARY ARYT SOCIETY

We have audited the financial statements of pages 23 1o 26 in accordance with
approved auditing standards,

In cur opinion the financial statements, which have been prepared under the
historical cost convention, give a true and fair view of the state of the company’s
affairs at 21 December 1986 and of its surplus and source and application of funds
far the year then ended and comply with the Companies Act 1885,

246 Bishopsgate NEVILEE RUSSELL
London EC2M 4PB Chartered Accountants
29 Aprit 1987

The Contemporary Art Society

(A company fimited by guarantee

and not having & share capital)

Balance Sheet
2% December 1986

ftlotes 15886 1988
£ £ £ £

Fixed Azsots

nvestments 2 21,771 21,771
Current Assets

Dabttors 2 26,404 21,400

Cash at bank and in hand 69,103 46,108

a1 607 67,508

Current Liabilities
Creditors falling due within
one year 4 34,038 45,231

Met Cyrrant Assets

Accumulated Fund

Balance at 1 January 1286 ) 43,888 50,301
Surplusddeticn) per ingome and
Expenditure Account 35342 . 6403)
79240 £43,898

Approved by the Committee on 29 April 1987
and sigred on its bahalf by -
P. 5. POLLOCK
fMaembers of the Committes
C. HURBARD
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The Contemporary Art Society
neome and Expenditure Sccount
of the year ended

1% Dacember 1986

Motes 1086
£ £
income
Subscriptions and donations
from mempers 5 52,343
Income tax recoverable on
deeds of covenant 3482
B5,835
Beguests and donations 5%.450
Grants 6 46 833
Incorne from listed
nvestments {gross) 2,711
Other interest receivable 2.264
Netincome from Events
for members 7 2.840
Surptus on sale of wrints .
Surplus from other activities 713
182,746
Less:
Adminstration expenses 3 3450
Auditors’ remuneration ~ 1808
35401
Surplus on ordinary activities 126,345
fLess:
Pictures, sculptures and crafts: -
Parchased 51,003
Grants 1o public galleries -
51,003
Surplus/{Deficit) for the year £35,342
‘he Contemporary Art Society
itatement of Source and
\pplication of Funds
» the year ended
't December 1986
1985
£ £

Source of Funds
Surplusidsticit) for the year

Movements in Weorking Capital

increase in debtors 5004
Decrease/(increase} in creditors 11,343

16,347
Movement in net liguid fund:
Increase in cash balances 18,995

37,604

L1750

85,795
1,000

10,805

135,829

The Contemporary Art Society
fotes to the Financial Statements

for the year ended
31 December 19886

Accounting Policies
{al Bubscriptions

Credit 1s taken in full in the year to which the subscriptions relate.

{o} Equipment

Office furniture, fittings and equipment are written off in the Income and Expenditure
g &

Account when acguired.
{c) Purchases of Pictures and Sculptures

Ng value is included in the Balance Sheet for pictures, sculptures and crafts
purchased by or presented 1o the Society and temporarily retained pending
presentation to art galleries etc., orin exceptionsl cases, for sale. Such purchases are

written off In the vear of acquisition.

Investments 1986
Markat
Cost Yalue
Listed investments E_21:?_ZT £23,866
Debtors 1986
£
Due within one year
Subscriptions 2,488
Heguests and donations 4,427
Income Tax recoverable 3,492
Other debtors 8,957
Pre-payments and accrued income 280
Grants 5,780
£28,404
Creditors falling due within one yeasr 1986
£
Deferred income 4,731
Creditors i 21,349
Social Security costs 31
Grants received allocated o
purchases made in 1987 _7.647

f3a008

Market
Value

£23.897

1885
£
2,353
4,151
2924
11,436
536

£21,400

1885
£
15,735
2501
283

4352

£45,381
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The Contemporary Art Society
Motes to the Financial Statements
for the vear ended

51 December 1986

{continued)

5. Subscriptions and donations from members 1986
7 I
Individuals 13,781
Pubiic Art Gallenes 24,677
Corporate bodies 11,70C
Deaters, etc )
£52,343
8. Grants
£
Scottish Arts Council 3,500
Henry Moore Foundation 10,000
Linbury Trust 3,478
Worshipful Company of Painter-Stainaers 1,500
Crafts Council 3,000
Harris Museum Preston purchase schame:
Arts Counci of Great Britain 14,000
Preston Borough Counct 16,750
T. Bendhem 2,000
b3 228
A
1985 grants aticcated o purchase made in 1988 4352
B4 580
Less:
Grants allocated to purchssas made in 1987
7. et incomes from evants for mambers
£
Sale of uckets tor visits and perties 15,048
Commussions on fareign travel 635
15,683
Costs and expenses relating therato 12,843
fF2840
8. Administration eapenses
£
Salaries 18,338
Employer's National Insurance costs 1,893
Accountancy charges 2.100
Printing, statonery, postage and telephone 3,579
Cost of annual report 1,727
irrecoverable VAT 3,347
NMiscellianeous 2,888
Office furniture and machinery -
Hire of office machinery 529
£34,501
During the year the Soctety employed two persons on average (1985 ... 20,
9. Taxation

The Society is a registered Charity and therefore no comoration tax is payahle,

28

1885

£
14,084
22197
16,200
1,480
£47 961

)

,rbf
Reisl

O3 A0
[owe Rtver}

jan g o]

i
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[e=ges]

[

0

10,000
14,610
2,000

45,980
48,063

4,362

1,626
2,415
5,684
2,000
1,932
2,945
3788

547

£37,604

About The Contemporary 4rt Society

The Society, which was founded in 1910 to promote the development of
cortemporary art and to acquire works by living artists for gift or loan to public
collections, has obtained well over 4,000 works since then and has presented them
to public art galleries in Britain and the Commonwesalth. Funds for its activities come
from voluntary donations and subscriptions from individual and corporate members,
from charitabie trusts and from over 90 public art galleries which are given works of
art by the Society every three or four years. The Society also receives purchase
grants from the Scottish Arts Council, the Crafts Council, and The Henry Moore
Foundation. Many of the Scoiety's works of art are ient to touring exhibitions,
corporate subscribers, ete,, balora they are finally distributed.

How the Society buys its works of art

Fach year two or three commitiee members, chosen in rotation, become the buvyers
for the vear. They spend the annual sum allotted to them entirely according to their
own judgement; this avoids committee compromise and ensures that there is
variety and guality in the Society’s purchases.

What it costs fo join

For private members the minimum annual subscriptions are:

Individual membershin £10
Double membership for two people at the same address £15
Meambers receive reguiar notices of the varicus events arranged by the Society —
visits to private collections and artists’ studios, speciat openings of exhibitions and
museums, lectures, dinners, discussion meetings, {ims, longer visits 1o art centres
outside London, both in Britain and abroad. There is a moderate charge for att these
avents,

For corporate members the minimum annual subscription is £500. This entitles
members of the firm’s staff to the privileges outlined above for individual rmembers.
In addition the firm obtains access to the Society's expert advice should itwish 1o
buy contemporary works of art or to sponsor the visual arts in other ways. Gther
benelits are also offered. The Society is a registered charity (number 208178) and
siibscriptions can therefore e paid from trust funds or by covenant,

For public art collections a minimum subscription of £200 {(+VAT) entitles public
galleries to a work of fine art at each distribution. An additional minimum subscription
of £25 {(++VAT) entitles public collections to a cralt work at each distribution. Many
public galleries pay more than the minimum.

Friends of art galleries are welcome 1o join as a group, either on behalf of their own
gallery or to supplement its subscription. Notices of the Society's events are sent to
gallery staff and to Friends, and their participation is encouraged.

For further details of alt types of membership please apply to the Crganising
Secretary, The Contemporary Art Sociaty, Tate Gallery, 20 John islip Street, London
SWIP 411101 8215323,

i you are already a member, please nelp us 1o increase our income by telling your
friends about our activities and the benefits which we offer, Why not give a CAS
membership as a Christmas or birthday present? Or give us the names and
addrasses of people who you know would be interested so that we can send them
our literature, Please fili out the form on the next page.
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To the Organising Secretary, The Contemporary Art Society,
Tate Galiery, 20 John islip Sireet, London SW1P 411
Telephone: (01) 821-5323

Please send detaits of membership to the following:
Name
Address

Name
Address

Please send details of corporate meambership to the following:
Name

Name of Firm

Address

Name

Mame of Firm

Address

Charities Registration No. 208178
Member's Name
Membership card number

Limited Edition Poster and Commemorative Boolk

To celebrate 75 years of buying conternporary art for gift to public collactions, the Society has published a

limited edition Poster by Peter Blake RA.

Also avatdable is a Commemorative Book with a short history of the Society and 25 colour plates of works by

artists including Walter Sickert, Henrt Matisse, Henry Moars, David Hockney, and Anish Kapoor.

Please fill in the form below and return, together with your cheque, 1o The Contemporary Art Society,

Tate Gallery, 20 John tslip Street, London SWIP 4LL.

Peter Blake Poster {307 x 207 150 Signed and Numbered £28.75 {inck. £3.75 VAT)
850 Unsigned £11.50 {incl. £1.50 VAT
Commermorative Book £6.00

Please add the cost of packing and postage: Poster £3.20
Book 50p

I enclose a cheque (made payable to The Contermporary Art Society) for €. -
Mame:
Address:

Please
tick
L

L

L




The Contemporary Art Society
Annual Report and
Statement of Accounts

1986

Tate Gallery
20 John Islip Street
London SW1P 4LL
01-821 5323

Printed by Henry Stone & Son (Printers) Ltd., Banbury,



