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The Annua! General Mee t i ng of The Contemporary Art Society wi i i be held at the 
W a r w i c k Ar ts Trust , 33 W a r w i c k Square, London S . W . 1 . on Monday , 13 July, 1987, 
at 6 . 15pm. 

1. To receive and adopt the report of the c o m m i t t e e and the accounts for the year 
ended 31 December , 1986, together w i t h the aud i to rs ' repor t . 

2. To reappoint Nevil le Russeii as audi tors of the Society in accordance w i t h 
sect ion 14 of t he Companies Act, 1976, and to author ize the c o m m i t t e e to 
de te rm ine their remunerat ion for the coming year. 

3. To elect to the c o m m i t t e e the fo l low ing w h o has been duly nomina ted : Richard 
Mo rphe t . The ret inng m e m b e r s are David B r o w n and Wi l l iam Packer. 

4. Any other bus iness. 

By order of the c o m m i t t e e 

Petronil la Silver 

Company Secretary 

1 May , 1987 

Company L imi ted by Guarantee Registered In London No. 255486 

Chant ies Registrat ion No. 208178 

Cover: 
Cartoon by Michael Heath from 'The Independent' of 5 November, 1986 
The 3rd Contemporary Art Society Market was held at Smith's Gallenes, Covent Garden, 
5-8 November 1986 
Sponsored by Sainsbury's, and Smith's Galleries 
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Dur ing the year Alan Bowness , Edward D a w e and Belle Shenkman ret ired f rom the 
c o m m i t t e e . Sir Michael Cu lme-Seymour and Robin W o o d h e a d w e r e e lec ted to the 
c o m m i t t e e . 

The principal activi t ies of the Society con t inued to be the p romot ion of con temporary 
art and the acquis i t ion of w o r k s by l iving art ists for presentat ion to public col lect ions 
in Great Britain and e lsewhere . Both the level of activi t ies and the year end f inancial 
posi t ion w e r e sat isfactory and the c o m m i t t e e expect that the present level of act ivi ty 
wi l l be susta ined for the foreseeable fu ture . 

The resul ts of the Society for the year ended 31 December , 1988 are set out in the 
f inancial s ta tements on pages 23 to 26. 

The audi tors, Nevil le Russell , have signif ied their w i l l ingness to cont inue in o f f ice and 
a resolut ion proposing their reappo in tment wi l l be put to the fo r thcoming Annual 
General Mee t i ng , 

CARYL H U B B A R D 
Chairman 

1 , 1987 

The mos t impor tant event of the year, af ter our 75th bir thday celebrat ions (which 
f igured in our last Report), w a s the tr iennial Distr ibut ion s h o w for w h i c h Christ ie 's 
kindly lent us their Rooms. W e opened the exhibi t ion w i t h a lunch for m u s e u m 
di rectors and curators on 8 January. This is the m o m e n t w h e n w e d iscover h o w we l l 
w e are fulf i l l ing our main purpose, the acquis i t ion of con temporary paint ings, 
scu lp ture and craft for 103 public galleries th roughout Britain. I don ' t k n o w if the 
individual buyers w h o have spent the available funds over the previous three years 
have any feel ings of apprehension w h e n they see their purchases on the wal ls 
awai t ing requests. They certainly should because it is on their eye and j u d g m e n t that 
our credibi l i ty w i t h our m e m b e r gal lenes lies. Today w h e n galleries pay a larger 
subscr ip t ion and w h e n many curators have a bet ter know ledge of the con temporary 
f ie ld the task is more exact ing. This year, if w e judged rightly, the response w a s 
enthusiast ic and w h e n the w o r k s w e r e finally d is t r ibuted later in the year only a f e w 
gal ler ies w e r e d isappointed w i t h their al locat ion. Predictably, but d isappoint ingly, 
only four abstract art ists f igured in the list of the 40 mos t requested art ists and these 
w e r e all establ ished names. Other interest ing w o r k s w e r e passed over. 
Never the less w e urge our buyers not to take too much not ice of the stat is t ics as over 
the years w e have tended to be ahead of t rends rather than to fo l l ow t h e m , and it 
o f ten happens that w o r k s g ree ted w i t h l itt le en thus iasm one year wi l l be great ly in 
d e m a n d a f e w years later. 

This year w e d is t r ibuted 160 w o r k s to 103 galleries, sl ightly less than last t ime . Since 
the rise in subscr ipt ion in 1985 w e have about 1 0 % fewe r m e m b e r gaileries and 
a l though w e w e r e sad to lose t h e m w e are conv inced w e have n o w a more realistic 
number . Though our accounts wi l l s h o w that w e have again spent a record amoun t 
on purchases, the increase is quickly absorbed by the cont inu ing sharp rise in the 
price of good work . The b o o m in art prices at the top end of the market s lowly 
t r ickles right d o w n to art school degree s h o w s . This year w e have admi t ted t w o n e w 
galleries w i t h a strong c o m m i t m e n t to con temporary art, but w e feel w e should stick 
at this number unless w e can signif icant ly increase our purchase funds . 

The Distr ibut ion s h o w included craft as a separate category for the f i rst t ime for 
many years. This sect ion of the s h o w w a s held at the W a r w i c k Arts Trust and 
compr i sed over 70 w o r k s bought by Ann Sut ton, Carol Hogben and Mar ina Vaizey. 
The en thus iasm of the 36 galleries w h i c h subscr ibe to the craft fund w a s very 
posi t ive and s h o w e d h o w right Ann Sut ton w a s in urging the C o m m i t t e e to re-start 
th is fund three years ago. 

Full l ists of w h e r e all the w o r k s ended up appears later in th is Report . W e hope the 
next Distr ibut ion wi l l be held t owa rds the end of 1988. 

This year w e received four particularly w e l c o m e g i f ts . The Linbury Trust bought for 
us a beaut i fu l David Tindle Pale Yellow Rose — though this is not normal ly revealed I 
cannot resist ment ion ing that the smal l Tindle in the 1986 Distr ibut ion received more 
requests than any other wo rk . 26 galleries w o u l d have liked it and w e are de l ighted 
that 25 can have another chance in 1988. Tom Bendhem, one of our mos t constant 
and kindly benefactors , gave us Nainant by S tephen Buckley, a major w o r k by this 
art ist. Edward Lucie-Smith p resen ted Shelter a sculpture by John Newi ing , and 
Duncan Clu low, a m e m b e r of the Society for over 15 years, gave us a very in terest ing 
w o r k by Maggi Hambl ing Charlie Abrew — another artist w h o s e wo rk w a s m u c h in 
d e m a n d this year. All these are impor tant supp lemen ts to our o w n purchasing as 
they are by art ists of considerable reputat ion still under- represented in Brit ish 
gai ier ies and yet in a price bracket beyond our o w n resources. 



Later in t he year w e w e r e o f fe red another splendid g i f t ; a large group of wo rk by 
David Bomberg , and 8 w o r k s by his w i f e Lilian Holt. These came to us th rough the 
generos i ty of Mrs Dinora Davies Rees, David Bomberg ' s step-daughter . Richard 
Morphe t , Keeper of the M o d e r n Col lect ion at the Tate and n o w a m e m b e r of our 
c o m m i t t e e , has kindly put the w o r k (oils, waterco lours , charcoal d raw ings and ink 
w a s h sketches) into themat ic groups and they wi l l be d is t r ibuted early in 1987. It is a 
m o s t exc i t ing gi f t to receive at a m o m e n t w h e n there is so much interest in 
B o m b e r g ' s w o r k and together w i t h the w o r k s given us by Mr and Mrs N e w m a r k in 
1981 w e are happy to have been able to increase signif icantly David Bomberg ' s 
representat ion in public gal ienes. Perhaps I could add here that if any m e m b e r has 
con tempora ry w o r k they w o u l d like to present to a public gallery the Society is a 
conven ien t charitable channel th rough w h i c h to do it ei ther as a l i fe t ime gif t or a 
subsequen t bequest . 

In February the Juda Rowan ce lebrated our 75th bir thday w i t h a s h o w of galiery 
art is ts t i t led Tribute to The Contemporary Art Society w h i c h they kindly asked m e to 
se lect . W i t h great generos i ty they con t r ibu ted 2 0 % of the sales to the Society. W e 
w e r e very touched by this sp lendid gesture of suppor t w h i c h has cont r ibuted to the 
healthier s tate of our balance sheet this year. 

In Apr i l w e put on our f i rst major s h o w abroad, an exhibi t ion of 12 Brit ish art ists in the 
f ine rooms of the Kunst lerhaus w h i c h fo rmed part of the Britain in Vienna Festival 
organ ised by the Brit ish Ambassador in Vienna, M r Michael Alexander. The exhibi t ion 
w a s opened by H.R.H. The Prince of Wa les w h o , accompanied by H.R.H. The 
Princess of Wales , spent half an hour at the exhib i t ion and me t mos t of the art ists, 
w h o had been able to c o m e to Vienna for the open ing w i t h the help of Brit ish Counci l 
t ravel grants . I w o u l d like to thank the Brit ish Embassy staff w h o w e r e not only 
ex t reme ly helpfu l , but also very hospi table; M e l Gooding w h o w r o t e the cata logue; 
and above all, Susie Al ien, w h o under took all the organisat ion, giving to the w h o l e 
pro ject far mo re of her t i m e and energy than w e could have ever expec ted and w h o 
ove rcame every hurdle, of w h i c h there w e r e many. 

M a n y sponsors cont r ibuted to the Festival, and to our part in it, and i w o u l d just like 
to men t ion here Christ ie 's, w h o sponsored the very handsome catalogue {copies 
available f r om the CAS off ice). 

A very successfu l CAS tr ip w a s organised to coincide w i t h the show. This w a s one of 
th ree fore ign tr ips in 1986, the o thers being an interest ing 10-day visit to Israel 
organ ised by the Balfour D iamond Jubi lee Trust and accompanied by Mar ina Vaizey, 
and an excel lent trip to Los Ange les for the Los Ange les internat lonai Contemporary 
Ar t Fair, the n e w M u s e u m of Con temporary Art , and the n e w w ing of the County 
M u s e u m . This last tr ip w a s organised by Archi tectura l Tours and w a s also open to 
the Patrons of N e w Art . As so many societ ies n o w do fore ign tr ips, and as w e do not 
w a n t to be though t of as yet another cultural travel club, w e wi l l cont inue our policy 
of only do ing tr ips w i t h a s t rong con temporary con ten t and to l imit ing t h e m to t w o or 
th ree a year. 

Subscr ip t ions f r om Corporate m e m b e r s cont inue to be a valuable part of our income, 
and in this respect I w o u l d like to men t ion w i t h grat i tude the long standing suppor t 
w e have had f r om De Beers. Not only w e r e they one of our very f i rst Corporate 
m e m b e r s , but in 1977 they asked us to make a col lect ion of con temporary art for 
their n e w bui lding in Char terhouse Street. This w a s our f i rst venture in corporate 
buy ing, n o w an impor tant part of our act iv i t ies, and this f i rst col lect ion has served as 
a mode ! for subsequent pro jects. A f te r a shor t gap they are n o w adding to the 
co l lec t ion w i t h our assistance. Fur thermore, th is year they have again suppor ted us 
by, of thei r o w n accord, raising their Corporate subscr ip t ion to £1,000. For this 
character ist ical ly generous ges ture w e have des ignated t h e m Corporate Patrons. 
They, at present , stand alone in this category, but w o u l d , I know, be del ighted to be 
jo ined by o thers . 

Our last major event of the year w a s a third Art Market , held once again at Smi th ' s 
Galleries in Covent Garden, and sponsored by Sainsbury 's. W e cannot thank our 
sponsors w a r m l y enough for making possible th is event w h i c h in 1986 resul ted in 
over £132,000 being spent on con temporary art in just four days, at a top price of 
only £600. The rush on the f i rst day a lmost o v e r w h e l m e d us, and by the end of the 
Marke t w e had sold over 500 w o r k s . W e cont inued the mix of young and more 
estab l ished art ists, w h i c h w e feel gives the event its particular f lavour. Never the less 
it is, of course, the younger art ists, and those w i t hou t a commerc ia l dealer w h o 
benef i t mos t . Many sold considerable amoun ts of wo rk and several w e r e 
subsequent ly o f fe red s h o w s e l sewhere or obta ined other commiss ions . M o s t of all 
w e are pleased that w e are at t ract ing a n e w public for con temporary art w h o , once 
having d ipped a toe in the water , may feel brave enough — if not rich enough — to 
i m m e r s e themse lves in the deeper pools of Cork Street. To help t h e m find their w a y 
w e are organising another 'Col lect ing on a Budget ' course in 1987, this t ime arranged 
by Sally Delaf ield Cook, w h o is we l l k n o w n for her art courses in Austral ia. 

The success of the Marke t depends on a dedicated t eam w h o s e adrenalin f l o w s 
fas ter as the sales moun t up; on every count this w a s the best t eam yet and I thank 
t h e m all profusely hoping I may be forg iven for only ment ion ing by name Clive 
Garland and Chris Gaivin-Harrison w h o have been responsible for all three Marke ts 
looking as good as they do — someth ing w h i c h w e are conv inced cont r ibutes 
material ly to their appeal. 

Finally, of course, very many thanks to Christ ina Smi th for her suppor t and, in 
particular, for once again enter ta in ing all the art ists to lunch on the closing Sunday. 
The 4th Contemporary Art Society Marke t wi l l take place f r om 4 to 7 November , at 
Smi th ' s Galleries. 

The Marke t brings much extra w o r k for the CAS of f ice, but due to its success and the 
sponsorsh ip w e receive f r o m Sainsbury 's , w e are n o w abie to emp loy extra help 
th roughou t the year. Nigel Frank came in July, and w e are del ighted he wi l l be w i t h 
us dur ing the w h o l e of 1987 to assist w i t h both the Marke t and o ther n e w pro jects. 
Together w i t h Eve Gut tentag, w h o comes one day a week , this has great ly rel ieved 
the pressure on Petronil la Silver and Nicola Shane. 

Dur ing the year w e co-opted Richard Morphe t , Keeper of the M o d e r n Col lect ion at 
t he Tate Gallery, w h o wit! c o m e up for e lect ion at the Annual General M e e t i n g . 

Caryl H u b b a r d 



I a m pleased to be able to report that once again there has been an increase in the 
subscr ip t ions and donat ions as we l l as in the grants that have been made to the 
Society. As a result of this, the gross i ncome for the year w a s £163,000 
approx imate ly , compared w i t h approx imate ly £120,000 in 1985. As a result of the Art 
Marke t the number of individual m e m b e r s increased by about forty and w e also 
made four n e w Corporate m e m b e r s in this year. A high proport ion of the n e w 
m e m b e r s comp le ted Deeds of Covenant and I hope that many more m e m b e r s wi l l 
cons ider giving to the Society in this way , enabl ing us to claim £3.70 for every £10 
g iven (based on Income Tax at the basic rate of 2 7 % ) . Larger 'one o f f g i f ts under 
Deeds of Covenant are a lways w e l c o m e , as are legacies, and I or any of the staf f wi l l 
be de l igh ted to discuss this w i t h any m e m b e r w h o has thought of giving in This w a y . 

The increased income has been the result of much hard work , including a th i rd, and 
even busier Art Marke t w h i c h s t re tched our m a n p o w e r resources, but w h i c h 
resul ted in n e w m e m b e r s and generous contr ibut ions to the Society 's funds. Events 
for m e m b e r s have also cont r ibu ted to the income in the year, and I hope, to our 
m e m b e r s ' en joyment of both social and artist ic content of these visits. In the 
previous year w e brought our o f f ice equ ipmen t up-to-date and this expendi ture has 
resul ted in the Society 's staf f be ing able to deal w i t h regular mail ing and other 
admin is t rat ive mat ters more ef f ic ient ly, 

Costs , both of w o r k s of art and running expenses, cont inue to rise bur I look to the 
fu tu re conf ident that there is increasing interest in contemporary art and in the 
Soc ie ty 's a ims. 

In conc lus ion I w o u l d like to advise the Society of m y resignat ion as Treasurer; I have 
m u c h en joyed m y job and have great pleasure in handing over to m y successor Robin 
W o o d h e a d a Society that is in good heart. 

January 9 

February 8 

April 7 

April 21 

May 10 

June 21 

July 8 

July 14 

July 29 

September 20 

November 21 

CAS 75th birthday party at Christie's: sponsored by Jaguar Cars, organised by Belle 
Shenkman CM. Decorations by Ken Turner. Cake by Lindy Richardson. Champagne 
courtesy of Moet & Chandon 

Lunchtime viewing of 'Tribute to The Contemporary Art Society', a special exhibition 
mounted by the Juda Rowan Gailery of works on paper by gallery artists selected by 
Caryl Hubbard 

'Contemporary Art In Israel'. Lecture organised by the Balfour Diamond Jubilee Trust, 
given by Dr Mordechai Orner at Christie's 

Private viewing of 'Pictures and Pasta' at Smith's Galleries, Covent Garden 

Two private collections, Boundary Gallery and Saatchi Collection, in St John's Wood 

Day trip to Sissinghurst and Saltwood Castle 

Galiery walkaround in Cork Street 

Annual General Meeting at the Warwick Arts Trust by kind permission of Milton Grundy 

Afternoon visit to the Henry Moore Foundation, Much Hadham 

Day trip to Stoke-on-Trent to see the Museum and Art Galiery, and the National Garden 
Festival 

Reception and tour of the Queen Elizabeth 11 Conference Centre with James Hurford 
(Powell and Moya, architects) and Dr Wendy Baron (Curator of the Government Art 
Coliection) 
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April 25-28 Weekend in Vienna to visit 'British Art 1988', an exhibition organised by The 

Contemporary Art Society at the Kunstlerhaus 

May 18-27 Israel, organised by the Balfour Diamond Jubilee Trust 

December 2-10 Los Angeles to visit the Los Angeles International Contemporary Art Fair, new Museui 
of Contemporary Art, new wing of the County Museum 

W h e n act ing as a buyer for The Contemporary Art Society I am a lways very 
consc ious of its historic role in encouraging n e w art ists. Many of the leading painters 
and sculptors of the present day w e r e bought very early in their careers by the CAS, 
and these purchases w e r e o f ten a mi les tone in their progress, it w a s for this reason, 
for example , that I bought a large paint ing by the young art ist John Kirby at the 
London Internat ional Contemporary Art Fair at Olympia last year, w h e n he w a s 
exhib i t ing among the painters and sculptors not yet aff i l iated to any dealer. Apar t 
f r o m this, i looked for p ictures and scu lptures of d i f ferent sizes and d i f fe rent sty les, 
w h i c h migh t appeal to a w i d e variety of d i f ferent inst i tut ions, in particular, i t r ied to fill 
s o m e gaps w h i c h I thought had been left by other recent buyers. This w a s the 
reason, for example , that I bought realist wo rks by Harry Hol land and Michae l Mur f i n , 
and w h y I looked hard for three-d imensional p ieces of modera te size, such as the 
scu lp ture by Bryan lllsley. M y one unbreakable rule, however , w a s never to buy 
anyth ing I w o u l d n ' t have w a n t e d for my o w n col lect ion. 

Legging it aiong the w e t pavements , To t tenham M e w s to Cl i f ford Street, Old Street 
to Wh i techape l , there is p lenty of t ime to ref lect. Should I look chief ly for w o r k by 
art ists not yet bought by the CAS or s imply buy w h a t seems to be the best? W h e n 
the CAS w a s founded in 1910, Sickert g loomed away, ' i t w i l l be the exhib i t ion picture 
that wi l l gain g round, and the room picture that wi l l s u f f e r . . . they w i l l , as sure as 
fate create a def in i te CAS product , recognisable at a hundred yards as such ' . The 
CAS st rove to placate h im. They bought lots of his p ic tures. From the start they 
appoin ted individual buyers and did not buy by c o m m i t t e e . But Sickert 's po ints do 
not go away. The correct w o r k on paper, abstract, f igurat ive, referent ial , not too big, 
not too smal l , can it be recognised as rather CAS? Is there not a d is t inct ion b e t w e e n 
a room picture and an exhibi t ion picture, not necessari ly of qual i ty or size, but of 
author i ty and apparent staying power? In buying for the CAS it is not enough to w a n t 
the picture for yourself . You need to ask w h a t it w o u l d look like on a m u s e u m wal l in 
ten years ' t ime , or wi l l it be lurking at the back of the m u s e u m cupboard? 

Sean Scully and Ansel Krut, Stephen Buckley and John Keane, Gillian Ayres and Jock 
McFadyen , Frank Auerbach and Eileen Agar, seem to have noth ing wha teve r in 
c o m m o n save that their w o r k s w h i c h I bought are robust and imaginat ive and wi l l 
g ive pleasure on the wal l . Some are very much exhibi t ion p ic tures. Eileen Agar 's 
Magician, pa inted quite recent ly, and her print of mar ine life made s o m e for ty years 
earlier, wi l l , I hope, be hung together , and cheer somebody one w e t day w h e n they 
no te the dates and mark the cont inu i ty of fee l ing. 



Mark Wal l inger 's Lost Horizon is a large and angry work . If I say it is a fantasy based 
on Stubbs ' Light Dragoons and on a we l l - known photograph of Harold Wi l son w i t h 
the Beat les, inspired by Gillray and E. P. Thompson and Sir John Tenmel , it is all t rue 
but doesn ' t help very m u c h to visualise it. (It has since been reproduced on the cover 
of Artscribe). But it is a str ik ing w o r k by a young painter in the radical t radi t ion, and I 
th ink it w i l l s top t h e m in their t racks as they pot ter round the art gailery of the fu ture. 

W e t pavemen ts or dry, go ing out to choose paint ings is a pleasure. Like other fo rms 
of p leasure, it carries dis i l lus ion: the job does not equip you w i t h any precise 
know ledge as to w h a t sort of w o r k you like best. Of the wo rk i have bought, Jock 
McFadyen ' s Watney Market is m y favour i te, but 1 might change m y mind t o m o r r o w . 
A n d , w h e n 1 return to th ink of Sickert, the w o r k s of Ken Draper, John Loker and 
Stephen Farthing, Patrick Hayman and Stephen Finer, are surely room paint ings 
after all? 

There is at present a lot of interest in w o r k that breaks barriers in the arts, and this 

s e e m s particularly exc i t ing in the area b e t w e e n f ine art and craft . Some of the mos t 
in terest ing w o r k is being done along this border l ine, so that it is never possible total ly 
to p igeonhole the makers into ei ther category. This is especial ly t rue of Michae l 
Brennand-Wood, w h o teaches text i les and has a lways w o r k e d in a text i le m e d i u m 
but w h o s e very successfu l ly se lec ted exhib i t ion 'Fabric and Form ' at the Crafts 
Counci l a few years ago s h o w e d an adventurous approach to text i le art and revealed 
very intr iguingly his o w n sources. His w o r k has painterly and sculptural quali t ies but 
remains nonetheless rooted in text i les. The same is to s o m e ex tent t rue of Jean 
Daveywin te r and Sally Freshwater , t w o very exci t ing young f ibre art ists 
exper iment ing w i t h techn iques and fo rms using cloth and colour and light. 

A bit of quick research af ter the last d is t r ibut ion revealed that ceramics is by far the 
mos t popular m e d i u m for those of our m e m b e r m u s e u m s w h o col lect crafts, and 
indeed 1 have for o ther reasons become aware of the many serious and l i v e ' , i.e. still 
g r ow ing col lect ions of ceramics . Accord ing ly 1 looked for good pieces by newer 
art is ts w h o m 1 fel t conv inced w e r e the stayers w h o s e w o r k w o u l d fo rm a pivotal 
e lemen t in a d is t inguished col lect ion like Paisley or Stoke. Again I found mysel f 
d rawn to pieces on the edge of sculpture —- retaining a basis of funct ion but 
explor ing the l imi ts of the vessel f o r m and demons t ra t ing a lively concern w i t h 
surface tex ture and decorat ion. Angus Sutt ie, Ewen Henderson and Sara Radstone 
w e r e s o m e of those art ists I found particularly s t imulat ing, but there could have been 
many more . Stephenie Bergman has a lways been a mouldbreaker, work ing across a 
range of materials back and for th b e t w e e n craft and f ine art. I saw s o m e stunning 
groups of ceramics, in sets of th ree and four pots each w i t h all kinds of w i t t y 
re ferences to pots and pictures of pots, and de te rmined on the best of these as a 
purchase. The Bruce McLean jug, a l though another 'crossover ' w h e r e a versati le 
art ist is explor ing a n e w m e d i u m , w a s also someth ing of a t rade off, since another 
buyer had purchased a Bryan lllsley. 

Finally, the David D rew basket, a l though m y f i rst purchase in the year, w a s an 
unashamed homage to a master of tradit ional c ra f tmanship . The integri ty of D r e w ' s 
m e t h o d s and ideas, his w o r k and l i festy le is extraordinari ly comp le te and his 
exhib i t ion at the start of the year w a s an inspir ing event . 

Essential ly 1 a imed at acquir ing crafts ob jects w h i c h had an extra e lemen t in t h e m 
w h i c h took t h e m into a level w h e r e they could sit conf ident ly in a m u s e u m alongside 
paint ing and sculpture (as opposed to a special Crafts Section) and invoke 
compar isons and 1 hope debate . 
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David Austen 
John Bellany 
Graham Dean 
Antony Gormiey 
Nicola Hicks 
Harry Holland 
Bryan lllsley 
Rod Judkins 
John Kirby 
Neil MacPherson 
Dhruva Mistry 
John Monks 
Michael Murfin 
Tom Phillips 
Alan Stones 
Jonathan Waller 

Giotto's Basket 1986 oil on canvas 
Fisherman toils the Bell 1985 watercolour on paper 
Hand 1985 watercolour on handmade paper 
Venture 1985-86 oil and charcoal on paper 
There's a Serpent on My Back 1986 charcoal on paper 
Studio 1986 oil on panel 
Wide-Eyed 1985 forged iron 
The Changeling 1986 paste! on paper 
Man with a Rat 1986 oil on canvas 
The Singing Lovers' Farewell 1986 acrylic and collage on board 
Couple 2 1984-85 pastel and acrylic on paper 
Totem II 1986 monoprint 
The Farrier 1985 tempera on board 
MS 1985 pastel on paper 
Cows 1984 oil on canvas 
Break-down 1986 oil on canvas 

Eileen Agar 

Frank Auerbach 
Gillian Ayres 
Stephen Buckley 
Stephen Farthing 
Stephen Finer 
Patrick Hayman 
John Keane 
Ansel Krut 
John Loker 
Jock McFadyen 
Sean Scully 
Mark Wallinger 

The Magician 1980 acrylic on canvas 
Shrimps at Sea 1948 original lithograph 
Interior, Vincent Terrace 1983 gouache, pastel and pen on paper 
To thy wild waves play 1986 oil on canvas 
Topeko 1985 oil on canvas on wood 
On a Dark Day (after Bruege!) 1985 mixed media on paper 
A Woman and a Man 1986 oil on canvas 
The Family in Dark Clothes 1972 oii on board 
Three Monkeys on the Edge of the Desert 1986 pva on paper 
Double Figure 1985 oil on canvas 
Cauldron 2 1986 oil on paper 
Watney Market 1985 oil on canvas 
Untitled 12.14.85 1985 charcoal and pastel on paper 
Lost Horizon 1986 oil on canvas 

Stephen Barclay 

Joyce Cairns 

Stephen Conroy 

Ken Curne 
Peter Howson 
Lorna Overend 
Sylvia Wishart 

Colussus 1986 mixed media on paper 
Untitled 1986 mixed media on paper 
Midnight Manoeuvres 1986 oil on board 
Warning Bell on the South Pier 1986 oii on board 
A Few Young Men Lost in Glasgow 1986 oil on canvas 
Sorrow, Nature's Son 1986 oil on canvas 
In the City Bar. . . Disillusion 1985 conte pencil on paper 
The great log race 1986 mixed media on board 
Ylng and Yang 1986 oil on canvas 
Reflections 1986 oii on canvas 

Guy Martin 
Helen Shirk 
Jane Short 

Chair 1986 stained ash 
Vessel 1985 patinated copper 
Bowl 1984 copper and silver with gold wire and cloisonne enamel 



Stephenie Bergman 
Michael Brennand-Wood 
Jean Daveywinter 
David Drew 
Sally Freshwater 
Ewen Henderson 
Bruce McLean 
Sara Radstone 
Angus Suttie 

Vase, Trug, and Ashtray 1986 ceramic 
Knee High 1986 painted mixed media relief 
Voyage 1986 handmade paper 
Basket 1985 white wil low, hazel frame and ribs 
Rising Planes 1986 silk and dowels construction 
Handbuilt boat form 1986 stoneware and clays with high-lime glaze 
Jug 1986 earthenware with coloured glazes 
Vessel 1986 ceramic 
Dish 1986 ceramic 

Herbert George 
Nigel Hall 
David Mach 
Isaac Witkin 

ue Veil 1984 galvanised steel, resin, oi! pigment 

Head No. 19 1986 hydroca! and masonlte 
Giving and Receiving 1986 brass, mottled pink and green patina 
Matchhead 1985 matches 
Shogun c. 1968 painted steel ed.7 

Kenneth Draper 

David Tindle 

Divisions 1987 pastel on paper 
Green Island 1987 pastel on paper 

Pale Yellow Rose November 1984 egg tempera on board 

Frank Auerbach 
Jeffery Camp 
Deanna Peatherbrii 

Kate Whiteford 

Head of Julia 111 1985 charcoal and chalk on paper 
South Coast Walking 1985 oil on canvas 
Drawing for the ballet set 'A Broken Set of Rules' 1 ' 
Preliminary sketch drawing for the ballet set 'A Broken Set of Rules' 1: 
Lustra 1983 oil on canvas wi th painted wooden frame 

Stephen Buckley Nainant 1986 oil on canvas on wood 
f: Maggi Hambling Charlie Abrew 1974 oil on canvas 

t: John Newling Shelter 1984 lead, wax and steel 

Dav id A u s t e n , Bookwus 1985 to Canvass: New British Painters II at John Hansard Gallery, University of 
Southampton; Milton Keynes Exhibition Gallery 
T o n y B e v a n , Condition 1982 to Hand Signals at Ikon Gallery, Birmingham; Milton Keynes Exhibition Galiery; Chapter, 
Cardiff; Peterborough Art Gallery 
J o y c e C a l m s , Midnight Manoeuvres 1986, and Warning Bell on the South Pier 1986 to Joyce Cairns, New Paintings 
at 369 Gallery, Edinburgh 
Helen C h a d w i c k , Ego Geometria Sum: The Piano — age 9 years 1983 to Staging the Self at the National Portrait 
Gallery, London 
Ei leen C o o p e r , Out of the Wild 1985 to Hand Signals at Ikon Gallery, Birmingham; Milton Keynes Exhibition Gaiiery; 
Chapter, Cardiff; Peterborough Art Gallery 
O a v l d D r e w , Basket 1985 to David Drew: Baskets at Shipley Art Galiery, Gateshead; Southampton Art Gailery; 
Cirencester Workshops; Derby Museum and Art Gailery 
T o n y H a y w a r d , Domestic Science 1984 to Tony Hayward Exhibitions at Bluecoat Gallery, Liverpool, and Orchard 
Gallery, Londonderry 
J o h n K e a n e , Three Monkeys on the Edge of the Desert 1986 to Royal Overseas League Annual Exhibition, London 
J o h n Ki rby , Man with a Rat 1986 to Canvass: New British Painters 11 at John Hansard Gallery, University of 
Southampton; Milton Keynes Exhibition Gallery 

Watney Market 1985 to Jock McFadyen at Northern Centre for Contemporary Art, Sunderland 
Towards a Performance: Good Manners or Physical Violence 111 1985 to Britain in Vienna 1986: 

kitish Art at the Kunstlerhaus, Vienna 
The Farrar Houses (Blunted) 1985 to Martin Naylor at the Serpentine Gallery, London 

z, Ceramic vessel 1986 to Potted History at Gardner Centre Gallery, University of Sussex 
Cows 1984 to Fell Farm Labour at Manor House Museum and Art Gallery, llkley; Hawick Museum and 

the Scott Gatiery; University of Sheffield Library Galiery 
Hot Line I 1983 to Yoko Terauchi at Cornerhouse Gallery, Manchester 
, Lost Horizon 1986 to Neo neo-classicism — the use of tradition in late 20th Century art at the 

E. Blum Art Institute, Bard College, New York State, USA 

Towards a Performance: Good Manners or Physical Violence MM 985 
hi i ipson. Men Observed 1984 
, The Vivian Girls 1984 

Untitled drawing from a series of paintings made in Australia 1981 

, Circus Animals' Desertion 1983 
Pale Yellow Rose November 1984 

Aberdeen Art Gallery and Museums, and Friends 
Adelaide, Australia: Art Gallery of South Australia 
Auckland, New Zealand: City Art Gallery 

Batley Art Gallery 

Bedford: Cecil Higgins Art Gailery 
Belfast: Ulster Museum, and Friends 

Birkenhead: Williamson Art Gallery 

irmingharn: City Art Gallery 

Blackpool: Grundy Art Gallery 
Bolton Museum and Art Gallery, and Friends 

Fred Watson/Still Life with Books and Bottles 1982/sycamore 
Graham Crowley/The Showroom 1981 -82/oi! on canvas 
Julian Opie/lncident in the Office No. 2 1983/oil paint on paper 
with steel support 
Joe Tilson/Mask of Dlonysos 1984-85/1iftground etching and 
aquatint with carborundum 30/40 
Roger Hilton/Untitled 1974/gouache on paper 
Dhruva Mistry/Creature 1983/piaster, iron, shellac, gold leaf, 
acrylic 
Michael Brick/Walllngton 3/acrylic on paper 
Terry Lee/Metamorphosis Birds 1980/oil on canvas (bought 
through The Worshipful Company of Painter-Stainers) 
Maggi Hambling/Max and Me — In Praise of Smoking 1982/oil 
on canvas 
Andrzej Jackowski/Portrait of Christopher 1981/oil on canvas 
Patrick Hughes/Learning 1983/acrylic on canvas and wood relief 
Bruce Gernand/Untitled 1982/cast lead sheets, formed and 
soldered 
Therese Oulton/To the Quick No. 5 1984/oil on canvas 

11 



Bournemouth: Russell Cotes Art Gallery 

Bradford: Cartwright Hall Art Gallery 

Brighouse Art Gailery 

Bristol: City Art Gallery 

Cambridge University: Fitzwiillam Museum 

Cambridge University: Kettle's Yard 
Canberra: Australian National Gallery 

Cardiff: National Museum of Wales 
Carlisle Museum and Art Gailery 

Carmarthen County Museum 
Chelmsford and Essex Museum 

Cheltenham Art Gallery 
Cleveland County Leisure Services: Cleveland 

Gallery 

Colchester: Minories Art Gallery 

Coventry: Herbert Art Gallery 

Darlington Museum and Art Gallery 

Derby Museum and Art Gallery 

Doncaster Museum and Art Gallery 

Dudley Art Gallery 

Dundee Museum and Art Gallery 

Eastbourne: Towner Art Gallery 
Edinburgh: Scottish National Gallery of Modern Art 

Edinburgh Art Centre 
Exeter: Royal Albert Memorial Museum 

Glasgow Art Galleries and Museum 

Stephen Skidmore/Two Blues 1982/watercolour and pencil on 
paper 
Stephen Farthing/The Nightwatch 1983/oil on canvas 
Tim Jones/Piano IV 1980/oil on canvas 
Kisaburo Kawakami/Paper Sculptures (2) 1982 
Katherine Virgiis/'Copper Codice 1981 -82/papers, copper, silk 
and canvas 
John Walker/Untitled 1975/original screenprint 15/25 
(presented by Dr Ursula Hoff) 
Timothy Hyman/Josef Herman at Edith Road 1982-83'Oil on 
canvas 
Howard Hodgkin/Moonlight 1932/tapestry (presented 
anonymously) 
Peter Wilson/Wolf man in the Boarding House 1982/oil on paper 
Jennifer Bartlett/ln the Garden, Drawing 93 1980/pen and ink 
and charcoal on paper 
Claude Viailat/Untitled 1981/painting and coloured cord 
Mark Boyle/London Study 1969/fibreglass 
Astrid Furnival/Roses Arose 1983/knitted hanging, pure wool, 
natural dyes 
William Jeffries/Measuring Man 1981/woven tapestry 
Barry Flanagan/Valentine 1981 /original coloured linocut 22/30 
Rosalind Cuthbert/Cecil Collins at the Central School of Art 
1982'''oil on canvas 
Alexander Fraser/Guild Street No. 3 1983/acrylic on canvas 
(bought with the aid of a Scottish Arts Council Grant) 
Stephen Cox/Untitled (tondo) 1981/Forest of Dean stone 
John Monks/Untitled drawing 1984/oil pastel and acrylic on 
paper 
Nigel Henderson/The Whole Man 1980/oil colour and 
photographic processes 
Fred Bushe/Four Interlocking Movable Forms 1974/cast 
aluminium (bought with the aid of a Scottish Arts Council Grant) 
Shelagh Cluett/Tangalle 111 1983/aluminium, copper, steel and 
oil paint 
Gordon Bryce/Renaissance 1982/oil on canvas (bought with the 
aid of a Scottish Arts Council Grant) 
Caroline McNairn/The Place III 1984/oii on canvas (bought with 
the aid of a Scottish Arts Council Grant) 
Simon Edmondson/The Night 1983/oi! on canvas (bought 
through The Worshipful Company of Painter-Stainers) 
Edward Wolfe/Spanish Girl 1922/oil on board (presented by the 
Executors of Diana Dent, Deceased) 
Richard Hamilton/Marcel Duchamp Poster 1973/two-colour 
screenprinting, acetate film, lamination and silver foil blocking 
on white cartridge paper 
David King/Nothing 1974/original etching 3/16 (presented by 
Mrs Catherine Curran) 
James Cramb/Poem 1983/oil painting on board, 1 2 panels 
(bought with the aid of a Scottish Arts Council Grant) 
Hamish Fulton/Aymara 1981/photograph with text 
James Ravllious/Photographs (12) from The Beaford Archive 
Anish Kapoor/Untitled 1983/cement, gesso, pigment and 
polystyrene (Henry Moore Foundation) 
Mario Rossi/Whirlwind 1983/oil on paper on canvas 
John Lessore/Leon Kossoff with Cephalus and Aurora 1982-83/ 
oii on board 
Eileen Lawrence/Dead Gull, Barra Sand 1982/watercolour, oil. 
sand on/and handmade paper (bought with the aid of a Scottish 
Arts Council Grant) 

Glasgow University Art Collections Fund 

Guiidlord House Gallery 

Harrogate Corporation Art Gallery 

Hereford City Museums 

Huddersfield Art Gaiiery 
Hull: Ferens Art Gaiiery 

Hull University Art Collection 

Inverness Museum and Art Gallery 

Ipswich Museum and Art Gallery 

Kendal: Abbot Hall Art Gallery 

Kettering Art Gailery 
Kirkcaldy Museum and Art Gallery 

Leamington Spa Art Gallery 

Leeds City Art Gallery, and Leeds Art Collections 
Fund 

Leeds University 

Leicestershire Museums, Art Galleries and Records 
Service 

Leicestershire Education Authority 

Lincolnshire Museums, and Friends 

Liverpool: Walker Art Gallery 

Liverpool University Art Collections Fund 

London: Southwark, South London Art Gallery 

London: Tate Gallery 

Richard Kidd.'ln indigo 1978/acrylic and graphite on cotton duck 
Deanna Petherbndge/Capricdo Oscuro 1984/pen and ink and 
brown wash on paper (bought through The Worshipful 
Company of Painter-Stainers) 
Frank Pottinger/Maquette "for Sol-Far-Four 1983/pinewood 
(bought with the aid of a Scottish Arts Council Grant) 
Thetis Blacker/Dawn Thief 1967/wai.ercolour on paper 
(presented by Mrs Catherine Curran) 
Mali Morris/In Apple Blossom Time 1983/acrylic on canvas 
Rose Garrard/Artist as Model 1982/acrylic on plaster in gilt 
frame 
Guy Hethenngton/The Solar Chariot May 1975/0*1 and smoke on 
glass 
Kyffin Williams/Talsarn Christmas Eve 1981/oil on canvas 
Albert Irvin/Mlle End 1980/acryiic on canvas 
Give Barker/Study of Francis Bacon No. 7 1978/bronze, unique 
Simon Fraser/The Selkie 1982-83/oil on canvas (bought with the 
aid of a Scottish Arts Council Grant) 
Bernard Farmer/Foligno Red 1981/'acrylic on canvas 
Lawrence Preece/Exotic in Kennington 1982/acrylic on cotton 
duck 
Fred Stivon/Box with Square 1983/vvood {bought with the aid of 
a Scottish Arts Council Grants 
John Taylor/Delta 1982/watercolour (bought with the aid of a 
Scottish Arts Council Grant) 
Jane Ackroyd/The Frozen Wind Crept on Above 1984/stee! 
(Henry Moore Foundation) 
Liz ButSer.'Dentdale, Cumbria 1981/watercoiouron paper 
(bought through The Worshipful Company of Pamter-Stainers) 
TheSma Hulbert/Rocks underwater 1961 /oil on board 
(presented by Dr Ursula Hoff) 
Margaret Firth/Two Glasses 1981/oil on board 
June Redfern/Apocalyptic Head 1983/oil on canvas (bought with 
the aid of a Scottish Arts Council Grant) 
Peter Blake/from 'Alice in Wonderland' "and to show you I'm 
not proud you may shake hands wi th me I" 1970/originai 
screenprint 29/100 (presented by Dr Ursula Hoff) 
Christopher Stein/Landscape 1981-82/oil on board 
Bill Woodrow/Twin-tub with Beaver 1981/twin-tub washing 
machine and woodgrained plastic covering 
Keith Milow/A2B 1973-75/oil on canvas, colourex on tissue (4 
parts) (presented by the artist) 
Norman Stevens/Packer's Farm? Gate 1983/oil on canvas 
Bridget Riley/Modulated Reds and Blues with green-yellow 
contrasts 1985/gouache on paper 
John Bellany/My Son Tristan 1982/oil on canvas 
Nick Bodimeade/Triptych 1982/oH on canvas on wood 
Tony Hayward/Dornestic Science 1984/mixed media 
Terry Frost/Autumn Rings Andeuze September 1971-Spring 
1983/acrylic on canvas 

Kate Blacker/Geisha 1931 /corrugated painted metal with plastic 
bag of clay 
Stephen Farthing/Drawing for Sainsbury's 1983/charcoal on 
paper (presented by the artist) 
David Tindle/Venetian Sash Window 1976/egg tempera on 
board 
Glen Baxter/6 Letterpress prints 1978 42/78 (presented by 
Anthony Stokes; 
David Mach/Thinking of England 1933/HP Sauce bottles, water 
and Dylon (Henry Moore Foundation) 
Keith Mi low/A Cross between Painting and Sculpture No.80 
1978/concrete, resin and fibreglass on wood (presented by the 
artist! 
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London: Victoria and Albert Museum 

Manchester: City Art Gallery: 
Permanent Collection 

Rutherston Collection 
Manchester University: Whitvvorth Art Gallery, and 

Friends 

Melbourne, Austraiia: National Gallery of Victor! 
Merthyr Tydfil: Cylarlha Castle Museum 

Middlesbrough: Dorman Memorial Museum 

Milton Keynes: Open University 

Newcastle upon Tyne: Laing Art Gallery, and 
Friends 

Newcastle University: Hatton Gallery 
Newport Art Gallery 

Northampton Art Gallery 

Norwich: Castle Museum 

Norwich: University of Fast Anglla, Sainsbury 
Centre for the Visual Arts 

Nottingham: Castle Museum and Art Galiery 

Oldham Art Gallery 

Oxford: Ashmoiean Museum and Art Gallery 

Paisley Museum and Art Gallery 
Pembrokeshire Museums: Castle Museum and Art 

Gallery, Haverfordwest, and Friends 
Penzance: Newlyn Orion Galleries 

Perth Museum and Art Gailery 

Peterborough City Museum and Art Gallery 

Simon Read/Three Vertical Corners 1979/ektachrome colour 
positive paper dry mounted on to acid free paper and board 
Simon Read/Explanatory Drawing 1979/pencii on paper 
Simon Read/Camera B 1979'hlack and white photograph 
lan Stephenson/Respective Study I 1970'oil on paper with 
collage (bought through The Linbury Trust) 
lan Stephenson/Respective Study II 1970/oil on paper with 
collage (bought through The Linbury Trust) 

Ray Smith/Celebration 1978/acrylic on cotton duck (bought 
through The Linbury Trust) 
Stephen McKenna/Stili Life of the Sea 1980'bil on canvas 
Lawrence Preece/Drawlng fo^ Schematic Landscape 197'3/ 
charcoal and conte crayon on paper (presented by the artist) 
Michael Sandle/Brennendes Denkmai III 1984/watercolour on 
paper 
Barry Fianagan/Untrtled June 1978/pamted metal 
Barhe Cook/Rift 1984/oiS paint, wax on canvas (presented 
anonymously) 
Graham Durward/Artisi with burning feet 1983/oil on canvas 
(bought with the aid of a Scottish Arts Council Grant) 
Vaughan Grylls/'Bank Holiday Monday (Britain Today) 1983/ 
photocollage on paper 
Steven Campbell/The Building Accuses the Architect of Bad 
Design 1984/0!I on canvas (bought with the aid of a Scottish 
Arts Council Grant) 
Peter Greenham/Jane (Girl in a Beach Hut) 1976/oil on canvas 
Boyd and Evans/Moment at a Station 1976/acrylic on canvas 
Bovd and Evans/Movement at a Station 1976/acryiic on canvas 
Douglas Cocker/The Survival of The Wingless Birds 1982/4 box 
constructions (bought with the aid of a Scottish Arts Council 
Grant! 
Gilbert St George/Westminster Flag 1981 'postcard piece 
Jon Groom/Study for Elevation 1981.'oil and oil stick on paper 
Brian Faiconbridge/Untitled 1975/wood 
Richard Kidd/5/78 1978/'collage, graphite wash on paper 
(presented by Mrs Catherine Curran) 
John Law/2 Construction 1983/silver steel on trafohte/ 
blockboard base 
Craigie Aitchlson/Nude standing in front of a picture 1963/oH on 
canvas 
Chris Baker/Arena 1982'acrylic on canvas (presented by The 
Linbury Trust) 
Susan Hiiier/Study for Monument No.3 (Amolfini) 1981 /colour 
photograph, gouache and ink on paper 
Leon Kossoff/A Street in Willesden (Summer) No.2 1983/ 
charcoal on paper 
Glenys Barton-targe Fist 1983/ceramic (from a series of 13} 
Tony Stubbing/Gower Shapes 1975/acrylic on canvas 
(presented by Mrs Catherine Curran) 
Colin Freebury/Untitled 1983/gouache, acrylic and collage on 
paper 
Anthony Frost/Beat down the colour 1983/acrylic on canvas 
Anthony Frost-Unstable elements 1983/acryiic on canvas 
Eduaido Paofozzi/Cloud Atomic Laboratory Science and Fantasy 
in the Technological World 1971/set of 8 original etchings 34/75 
Ron Haseidem'Design for Underwater Structure 1981/coliaged 
drawing on paper (presented anonymously} 
Andrew Stahs'Seasons 1984/acrylic on paper (presented 
anonymously) 
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Peterhead Arbuthnot Museum 

Plymouth Art Gailery 

Portsmouth City Museum and Art Gailery 

Preston: Hams Museum and Art Cialtery 

Preston Polytechnic 
Reading Art Gaiiery 

Rochdale Aft Gallery 
Salford Museum and Art Gallery, and Frienc 

Salisbury: John Creasey Museum 

Sheffield: Graves Art Gailery 
Southampton Art Gallery 

Southampton University: John Hansard Gallery 
Southend' Beecroft Art Gallery 
Southport: Atkinson /Art Gailery and Friends 

Stalybridge: Asiley Cheetham Art Gallery, and 
Friends 

Stockport Art Gallery 
Stoke-on-Trent Museum and Art Gallery 

Sunderland Museum and Art Gallery 
Swansea: Glynn Vivian Art Galiery 
Swindon Art Gallerv 

Sydney, Australia: Art Gallery of New South Wale; 

Lennox Dunbar/Continuous Rotation No.2 1982/oii and resin on 
paper (bought with the aid of a Scottish Arts Council Grant) 
Lennox Dunbar'Continuous Rotation No 3 1982/oiS and resin on 
paper (bought with the aid of a Scottish Arts Council Grant) 
Patrick Heron/Six in Light Orange with Red in Yellow 1970/ 
original screenprint 25/100 (presented by Mrs Catherine Curran) 
Brian Peacock/The Annunciation 1982/acryhc on canvas (bought 
through The Worshipful Company of Painter-Stainers) 
Mary Farmer/Tip-Ofl 138 Via pes try with cotton warp and wool 
we l t 

Gary Wragg/'Hetty's Painting 1978/mixed media on cotton duck 
(bought through The Linbury Trust) 
Gary Wragg/Untrtled 1976/drawing 
Gerard de Tharne/Edge of the Night 1984/acryiic on paper on 
canvas 
lan McKeevehTradltional Landscapes. Beside the Brambled 
Ditch 1983.'oil and photograph on canvas (bought through The 
Lmbury Trust) 
Howard Rogers-The Charmer 1982. wood and coloured resins 
Cecil Collins/Red Landscape 1957/gouache on paper (presented 
by the artist! 
Tess Jaray/Remain 1979 /acryiic on canvas 
Scott Kilgour/Untitled 1982/pen and wax crayon on paper (3) 
(bought with the aid of a Scottish Arts Council Grant) 
Boyd Webb/Replenish 1984/unique Cibachrome. colour 
photograph 
John Carter/Sideways and Down 1966/pva and lacquer on wood 
(from the Peter Stuyvesant Foundation) 
Paul Huxley/Untitled no. 144 1974/acryhc on paper (presented 
by J. Sainsbury pic} 
David Nash/Cracking Box 1979-bak 
Richard Deacon/Mirror, mirror 1983-84/laminated wood and 
stainless steel (Henry Moore Foundation) 
Michael Kidner/Requiem 1982/silkscreen on vellum arches ed 6 
Paul de Monchaux/Monument 1982/Purbeck stone 
Adrian Berg/Gloucester Lodge, Regent's Park September 1978/ 
oil on canvas 
Martin Fuller/Spin 1976/coloured pencil on paper (presented by 
Mrs Catherine Curran) 
Ben Joiner/Untitled 1383/wood 
Jeff Lowe/AWA 1980-81/mild steel 
George Wyllie/From Patras 1972/welded stainless steel and 
painted mild steel (bought with the aid of a Scottish Arts Council 
Grant) 
Barbara Delaney/January ! i ! 1976/acryiic and wax on paper 
(presented by Lord McAlpine of West Green) 
John Maine/Misra Yantra: Equatorial Dial 1982/crayon on paper 
John Maine/Outpost 1980/carved Portland stone 
Terry Frost/Black and White October-November 1979/coilage 
Beth Fisher/Domestic Still Life 1981/original etching (2 parts) 
unique (bought with the aid of a Scottish Arts Council Grant) 
Terry Frost/Yellow and Ochre 1959/oil on canvas 
John Loker/'Coast Extracts 2, series 2 1977/pencil and acrylic on 
paper (presented by Mrs Catherine Curran} 
Sally Moore/Figure in Studio 1983/oil on canvas 
Yoko Terauchi/Hot Line 1 1983/telephone cable 
Patrick Hayman/Captaln Cook in New Zealand 1980/oi! on 
canvas 
Nicholas Horsfield/Oval ----- Vernon 1979/oH on canvas (bought 
through The Worshipful Company of Painter-Stainers} 
Richard Deacon/Art for other people No.4 1982/black cloth and 
steel rods 
Alison Wilding/Green Rise 1983/slate and copper 



Wakefield Art Gallery, and Permanent Art Fund 

Wakefield Educational Resource Centre 

Wolverhampton Art Gallery, and Friends 

Worcester City Museum and Art Gallery 
Worksop Museum and Art Galiery 

York Art Gallery 

John Loker/A Sense of Snowing Plus Incident 1982/oil on 
paper 
Anthony Eyton/Rathers at Benares I 1979-81 /oi! on canvas 
(bought through The Linbury Trust! 
Gilbert & George/Good 1383/photoplece 
Kate Whltetord/Pagan Painting 1 Votives and Libations in 
Summons of the Oracle 1982/acrylic and pigment on canvas 
(bought with the aid of a Scottish Arts Council Grant; 
Adrian Wiszniewski/Po-et 1985/original silkscreen ed 50 
Len Tabner/Looking Coafham Way 1381 /gouache and 
watercolour 

John Golding/H. 19 (Canticle) 1983-84/mixed media on cotton 
duck 
Malcolm Hughes/Study No.3 1983.'oil on canvas 

Aberdeen Art Gallery and Museums 

Birkenhead: Williamson Art Gallery 

Birmingham City Art Gallery 

Blackpool: Grundy Art Gallery 

Bolton Museum and Art Galiery 
Bradford Art Gallery 

Brighouse Art Gallery 

Bristol: City Art Gallery 

Cambridge University: Fitzwilliam Museum 

Carmarthen County Museum 

Cheltenham Art Gallery 

Cleveland County Leisure Services: Cleveland 
Gallery 

Dudley Art Gallery 

Exeter: Royal Albert Memorial Museum 

Glasgow Art Galleries and Museums 

Guildford House Gallery 
Huddersfieid Art Galiery 

Waily Gilbert/In Balance 1983/oxidised silver and gold collar 
(bought with a grant from the Worshipful Company of 
Goldsmiths) 
Peter Niczewski/Brooches (3i 1983/marquetry 
Louise Gilbert Scott/Black-white form, Red-blue form, Blue-red 
form 1384/earthenware 
Alistair McCallum/Dish 1982/mokume (bought with a grant from 
the Worshipful Company of Goldsmiths) 
Geraldine St. Aubyn Hubbard/'Scarf 1983/silk, wool, cashmere-
Carol McNicolhFrult Bowl 1984/eartnenware 
Howard Raybouid/Bowl 1383/ash 
Henry PirrvPot on Stand 1983/stoneware 
Henry Pirn'Two handbuilt pots 1984/muitlcoloured stoneware 
glazes 

Susie Freeman/Braids and Ribbons, shirt 1983;'kmt?ed nylon 
monofilament 
Caroline Broadhead/Armpiece and Neckpiece 1982mylon 
monofilament 
Nuala JamisorvBracelet 1983/black and white acrylic 
Rowena Park/Sphere bracelet 1983/metal, covered cotton 
Michael Lloyd/Rush II 1984/gildmg metai, chased 
David Pye/Dlsh c. 1978/walnut 
Walter Keeler.'Jug '!933''saltglaze stoneware 
David Pye/Box c. 1982/kmgwood 
Mary Farmer/Floor Rug 1983/woven and tapestry woven 
Christopher Wiiliams/Bowl 1983/lead crystal 
Susanna Heron and David Ward/Wearable and Photograph 1982 

Dawn Stevens/grey tie dye necklace 1983/cotton 
Emmy van Leersum/Earrings and bracelet 1384/plasbe 
Diana Hobson/Bowl 1984/pate de verre 
Alan Caiger-Smith'Platter 1985/tin glaze earthenware with 
lustre decoration 
Malcolm Appleby/Grcumterence buckle 1983/iron and other 
metals 
Ettore Sottsass/'Black and white sculptural object 1972-74/alass 
Charlie Meaker.-'Bowls (2) 1385/glass 
Jill Bennett/Pot 1984/eart hen ware 
Derek Davis/Black and white bowl 1983/porcelaln 
Cathy Wren/Two Loop Necklace 1983/acryiic 

Leicestershire Museums. Art Galleries and Records 
Service 

Lincolnshire Museums 
Manchester City Art Gallery 
Manchester University: Whitworth Art Gallery 
Newport Art Gallery 

Nottingham: Castle Museum and Art Gallery 

Paisley Museum and Art Gailery 

Peterborough Gty Museum and Art Gallery 

Plymouth Art Galiery 
Reading Art Gallery 

Salford Art Gallerv 

Sheffield: Graves Art Gallery 

Southampton Art Gallery 

Southport: Atkinson Art Gallery 

Stoke-on-Trent Museum and Art Gallery 
Swansea: Glynn Vivian Art Gallery 
Swindon Art Gallery 
Tyne and Wear County Council: Shipley Art Gallery 

Wakefield Educational Resource Centre 

Ewen Henderson/Pot 1983/stoneware, bone china and 
porcelain 
Christopher Williams/Bowl 1982/mould blown glass 
Stewart Hili/Firebasket 1983/metal, cut and expanded 
Candace Bahouth/Two punk dolls 1983/woven tapestry 
Sam Herman/Vase 1974/glass 
Richard Batterham/Bowl 1982/saltglaze stoneware 
Walter Keeier/Teapot 1983/saitglaze stoneware 
Roger Perkins/Tub 1983/raku 
Sarah Walton/Bowl 1982/saltglaze 
Heather Anderson/Bowl and Tall Vase 1984/David Leach 
porcelain 
Lois Walpole/Smaii Basket with Handle 1983/buff wi l low and 
dyed cane 
Janet Leach/Vase 1977/stoneware 
John Piper/Platter 1983/earthenware 
Imogen Margrie/Tall Bird 1984/T material 
Alan Derbyshire/Vase 1984/cased glass 
Sutton Taylor/Chrysanthemum Pot I 1984/lustre glazed 
earthenware 
Sam Herman/Bottle 1978/glass 
Imogen Margrle/Nobody Noticed the Difference 1984/raku, 
wood and metal 
Imogen Margrie/Who Me 1984/T material 
Jim Partridge/Dish 1983/Engiish oak, warped 
Jim Partridge/Green Bowl 1982/holly, wet turned and fumed 
Jim Partridge/Spiral Bowl 1982/blockboard 
Mark Burton/Black and white chair 1982/sycamore 
Stirling Clark/Twig bracelet 1983 
Ewen Henderson/Pot 1984/stoneware 
Robert Will lams/Two plank back chairs 1984/ash, grain stained 
Carol McNicoll/Plate 1983/earthenware 
Margaret Alston/Bow! on tile 1983/pate de verre 
Lois Walpole/Large orange basket 1984/white wil low, red 
plastic, dyed cane 
John Maltby'Billy Budd 1984/painted and assembled wooden 
wall relief 
John Maltby/Peter Grimes 1984/painted and assembled 
wooden wall relief 
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Lincolnshire M u s e u m s 140 
Lincoln M u s e u m s and Art Gailery: Friends 60 
Liverpool : Walker Art Gallery 200 
Liverpool Universi ty Art Col lect ions Fund 200 
London : Brit ish M u s e u m Dept . of Prints and Drawings 500 

£ London : Southwark, South London Art Gallery 200 
Aberdeen Ar t Gaiiery and M u s e u m s 170 London : Victoria and Alber t M u s e u m 275 
Abe rdeen ; Friends of the M u s e u m s 80 Manches te r City Art Gallery : Permanent Col lect ion 200 
Adelaide, Austral ia: Ar t Gailery of South Austral ia 400 Ruthers ton Col lect ion 200 
Ayr: Maclaur in Gallery 300 Manches te r Universi ty: W h i t w o r t h Ar t Gallery 250 
Bedfo rd : Cecil Higgins Art Gallery 200 Manches te r Universi ty: Friends of the W h i t w o r t h 

Bel fast : Ulster M u s e u m 450 Art Gallery 60 
Belfast: Friends of Ulster M u s e u m 50 * Melbourne , Austral ia: National Gallery of Victoria 300 
Bi rkenhead: Wi l l iamson Art Gallery 200 Midd lesbrough : Dorman Memor ia l M u s e u m 200 
B i rm ingham: City Art Gallery 200 Newcas t le upon Tyne: Laing Art Gallery 200 
Blackpool : Grundy Art Gallery 200 Newcas t le upon Tyne: Friends of the Art Gallery 60 
Bol ton M u s e u m and Art Gaiiery 100 Newcas t le Universi ty: Hat ton Gailery 200 
Bol ton: Friends of the M u s e u m and Art Gallery 100 Newpo r t Art Galiery 300 
Bradford : Car twr ight Hall Art Gallery 200 Nor thampton Art Gallery 200 
Br ighouse Ar t Gallery 200 N o r w i c h : Castle M u s e u m 200 
Br isto l : City Art Gallery 300 No t t i ngham: Castle M u s e u m and Art Gallery 200 
Cambr idge Univers i ty : Fi tzwi l l iam M u s e u m 567 O ldham Art Gallery 200 
Canberra: Austral ian National Gallery 250 Ox fo rd ; Ashmolean M u s e u m and Art Gailery 200 
Cardif f : National M u s e u m of Wa les 550 Paisley M u s e u m , Art Galleries and Coats Observatory 200 
Carmar then County M u s e u m 200 Perth, Austral ia: Art Gailery of W e s t e r n Austral ia 200 
Che lms fo rd and Essex M u s e u m 200 Peterborough: City M u s e u m and Art Gallery 200 
Che l tenham Art Gallery 200 Peterhead Arbuthnot M u s e u m 200 
Cleveland County Leisure Services 200 P lymouth Art Gallery 200 
Colchester : Minor ies Art Gallery 200 Por tsmouth City M u s e u m and Ar t Gailery 200 
Covent ry : Herbert Ar t Galiery 200 Preston; Harris M u s e u m and Art Gallery 200 
Darl ington M u s e u m and Art Gallery 200 Reading Art Gallery 200 
Derby M u s e u m and Art Galiery 250 Rochdale M u s e u m and Art Galiery 200 
Doncaster M u s e u m and Art Gallery 200 Salford M u s e u m and Art Gallery 100 
Dudley Ar t Gallery 200 Saiford: Fnends of the M u s e u m and Art Gallery 100 
Dundee M u s e u m and Art Gallery 200 Salisbury: John Creasey M u s e u m 200 
Eastbourne: Towner Art Gallery 270 Shef f ie ld : Graves Art Gailery 400 
Edinburgh: Scott ish National Gallery of Mode rn Art 200 Sou thampton Art Gallery 270 
Edinburgh Ar t Centre 200 Southpor t : Atk inson Art Gallery 200 
Exeter: Royal Albert Memor ia l M u s e u m 200 Southpor t : Friends of the Ar t Gallery 40 
Glasgow Art Galleries and M u s e u m 500 Stalybr idge: Ast ley Cheetham Art Gallery 200 
Glasgow Universi ty Art Col lect ion Fund 200 Staiybr idge: Friends of Tameside M u s e u m Service 15 
Hami l ton , Ontar io : The Art Gallery 200 Stoke-on-Trent M u s e u m and Art Gallery 270 
Harrogate Corporat ion Art Gailery 200 Sunderland M u s e u m and Art Gallery 200 
Huddersf ie ld Art Gailery 200 Swansea: Glynn Vivian Art Galiery 550 
Hul l : Ferens Art Gallery 200 Sw indon Art Gallery 200 
Hul l : Friends of the Art Gallery 10 Sydney, Austral ia: Art Gallery of N e w South Wa les 200 
Hull Universi ty Art Col lect ion 200 * Wakef ie ld M u s e u m and Ar t Gallery 140 
Inverness M u s e u m and Art Gailery 200 Wakef ie ld Permanent Ar t Fund 60 
Ipswich M u s e u m and Art Gallery 200 Universi ty of Warw i ck : Ar ts Centre 410 
Kendal: Abbo t Hall Art Galiery 200 Wo l ve rhamp ton Art Gallery and M u s e u m 200 
Ketter ing Art Gallery 200 W o l v e r h a m p t o n : Friends of the Art Gallery and M u s e u m s 60 
Kirkcaldy M u s e u m and Art Gallery 200 Worces te r City M u s e u m and Art Gailery 200 
Leaming ton Spa Art Gallery 200 W o r k s o p M u s e u m and Art Gallery 200 
Leeds City Art Gaileries 200 York Art Galiery 200 
Leeds Ar t Col lect ions Fund 60 
Leeds Universi ty Gallery and Art Col lect ion 200 
Leicestershi re M u s e u m s , Art Galleries and 

Records Service 220 
Leicestershi re Education Author i ty 200 



Aberdeen Art Gaiiery and M u s e u m s 25 
Adelaide, Austral ia: Art Gallery of South Austral ia 25 
Bel fast : Ulster M u s e u m 50 
Bi rkenhead: Wi l l iamson Art Gallery 25 
B i rm ingham: City Art Gallery 25 
Blackpool : Grundy Art Gailery 25 
Bol ton M u s e u m and Art Gallery 25 
Bradford: Friends of Bradford Art Galleries and M u s e u m s 25 
Br ighouse Art Gallery 25 
Br isto l : City Art Gallery 25 
Cambr idge Univers i ty : Fi tzwi l i iam M u s e u m 25 
Carmar then County M u s e u m 25 
Che l tenham Art Gallery 100 
Cleveland County Leisure Services 25 
Dudley Art Gallery 25 
Exeter: Royal Alber t Memor ia l M u s e u m 25 
Glasgow Art Galleries and M u s e u m 25 
Gui ldford House Galiery 30 
Huddersf ie ld Ar t Gallery 25 
Leicestershi re M u s e u m s , Art Galleries and 

Records Service 60 
Lincolnshire M u s e u m s 25 
London : Victoria and Alber t M u s e u m 275 
Manches te r City Art Gallery 25 
Manches te r Univers i ty : W h i t w o r t h Art Gallery 25 
Newpo r t Art Gallery 25 
No t t i ngham: Castle M u s e u m and Art Gallery 25 
Paisley M u s e u m s , Ar t Galleries and Coats Observatory 25 
Peterborough: City M u s e u m and Art Gallery 25 
P lymouth Art Gailery 25 
Por tsmouth City M u s e u m and Art Gailery 25 
Reading Art Gallery 25 
Sal ford: Friends of the M u s e u m and Art Gallery 25 
Shef f ie ld : Graves Art Galiery 100 
Sou thampton Art Gailery 50 
Southpor t : A tk inson Art Gallery 25 
Stoke-on-Trent M u s e u m and Art Gallery 25 
Swansea: Glynn Vivian Art Gallery 25 
Swindon Ar t Gailery 25 
Tyne and Wear County Counci l 25 
Wakef ie ld M u s e u m and Ar t Galiery 25 
W a r w i c k Universi ty Ar ts Centre 25 

Oppenhe imer Charitable Trust 1,000 

Bei lew, Parry & Raven (Holdings! Ltd. 500 
Bonas & Co. Ltd. 500 
Brit ish Technology Group 500 
Morgan Grenfel l & Co. Ltd. 500 
Rock T o w n s e n d 500 
J, Sainsbury pic 500 
Lily Mode rn Art 350 
Marks & Spencer pic 350 
S. G. Warbu rg & Co. L td . 350 
Ocean Transport & Trading pic 300 

Andry M o n t g o m e r y Ltd. 250 
Arthur Andersen & Co. 250 
Barclays Bank pic 250 
The Baring Foundat ion 250 
Canadian High Commiss ion 250 
Conde Nast Publicat ions L td . 250 
Deltec Securi t ies UK Ltd . 250 
Durr ington Corporat ion Ltd. 250 
The Economis t Newspaper Ltd. 250 
Frederick Gibberd Coombes & Partners 250 
Granada Group pic 250 
Hambros Bank Ltd. 250 
Haymarket Publishing Group Ltd. 250 
M c K e n n a & C o . 250 
National W e s t m i n s t e r Bank pic 250 
Ove Arup Partnership 250 
Poilock V.T.S. Trust 250 
Royal Bank of Scot land 250 
Saatchi & Saatchi Comp ton Ltd. 250 
Society of Industrial Ar t is ts & Designers 250 
Sotheby 's 250 
Stewar t Wr igh tson Holdings pic 250 
S tock leyp lc 250 
Unilever pic 250 

e a l e r s Christ ie Manson & W o o d s 100 
Fischer Fine Art 100 
Lefevre Gallery 100 
Nicola Jacobs Gallery 100 
Redfern Gallery 100 
Wadd ing ton Galleries 100 
An thony d 'Of fay 75 
Phillips 75 
Bernard Jacobson 50 
Blackman Harvey Ltd. .50 
Blond Fine Art 50 
B rompton Gallery 50 
B rowse and Darby 50 
Chr is topher Hull Gallery 50 
Cu rwen Gallery 50 
Gimpei Fils 50 
Knoedler Gallery 50 
Leinster Fine Art 50 
Mar lborough Fine Ar t (London) L td . 50 
M insky ' s Gallery 50 
N e w Ar t Centre 50 
Piccadilly Gallery 50 
Asse t Design 30 
Danielle Harrison 30 
Mercu ry Gallery 30 
Stoppenbach & Delest re 30 
Angela F lowers Galiery 25 
Annely Juda F ineAr t 25 
Birksted Gallery 25 
Gillian Jason Gallery 25 
Lisson Gallery 25 
Mayor Gallery 25 
Nigel G reenwood Inc. 25 
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Rowan Gallery 25 
Thomas A g n e w & Sons 25 
Rutland Gallery 20 
Spee lman Ltd. 20 

Juda Rowan Gallery (donation f rom 
T r i b u t e to The Contemporary Art Society ') 1,635 

Triangle Trust 1949 Fund 1,000 
Bui lding Trades Exhibi t ions Ltd. ( f rom ICAF Gala Preview; 510 
Peter Langan 250 
The Marquess of Douro 210 
Mrs Pamela Sheridan's Charitable Se t t l ement 150 
Colin Clark, Esq. 140 
Lady Gibberd 100 
M r a n d Mrs R. Jesse! 100 
Meye r Charitable Trust 100 
George Mi tche l l , Esq., CBE 100 
Robert and Lisa Sainsbury Charitable Trust 100 
Wyse l io t Charitable Set t lement 100 
Nancy Balfour Chari table Trust 50 
Alan and Sarah B o w n e s s 5 0 
Sir Robin and Lady Brook 5 0 
H. J . Foulds, Esq. 50 
Mrs Anna Achil l i Jarvis 50 
McGu inness Finch 50 
Douglas P. Woo l f , Esq. 50 

W e have audited the financial s ta tements of pages 23 to 26 in accordance w i t h 
approved auditing standards. 

In our opinion the financial s ta tements , w h i c h have been prepared under the 
historical cost convent ion , give a t rue and fair v i e w of the state of the company ' s 
affairs at 31 December 1986 and of its surplus and source and appl icat ion of funds 
for the year then ended and comp ly w i t h the Compan ies Act 1985. 

246 Bishopsgate NEVILLE RUSSELL 
London EC2M 4PB Chartered Accountan ts 
29 April 1987 

;A c o m p a n y l i m i t e d by g u a r a n t e e 

a n d no t hav ing a sna re capi ta l ) 

I n v e s t m e n t s 

D e b t o r s 

Cash at bank a n d in bend 

Cred i t o r s fa i l ing d u e w i t h i n 

o n e year 

2 6 , 4 0 4 

6 5 , 1 0 3 

9 1 , 5 0 7 

3 4 , 0 3 8 

£ 

2 1 , 7 7 ' 

5 7 , 4 6 9 

£ 7 9 , 2 4 0 

2 1 , 4 0 0 

4 6 , 1 0 8 

6 7 , 5 0 8 

4 5 . 3 8 1 

£ 

2 1 , 7 7 1 

22 ,127 

£ 4 3 , 8 9 8 

Ba iance at 1 Janua ry 1986 

Surp ius / ldehc rU per i n c o m e and 

E x p e n d i t u r e A c c o u n t 

4 3 , 8 9 8 

35,3*2 
£ 7 9 , 2 4 0 

50 ,301 

(6 ,403) 

£ 4 3 , 8 9 8 

A p p r o v e d by ihe C o m m i t t e e on 29 Apr i l 1987 

and s i g n e d on its behal f by:--
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or the year ended 

e £ £ e 
S u b s c r i p t i o n s and d o n a t i o n s 

f r o m m e m b e r s 5 52 ,343 4 7 , 9 6 1 
I n c o m e tax r e c o v e r a b l e on 

d e e d s of c o v e n a n t 3 ,492 2 9 2 4 

5 5 , 8 3 5 5 0 , 8 8 5 
B e q u e s t s and d o n a t i o n s 5 1 , 4 5 0 19 4 9 9 

Gran ts 6 46^933 39^701 
I n c o m e f r o m l i s ted 

i n v e s t m e n t s (gross) 2 ,711 2 711 

O t h e r i n te res t rece ivab le 2 ,264 3 218 
N e t i n c o m e f r o m E v e n t s 

fo r m e m b e r s 7 2 ,840 3 157 
Surp lus on sale of p r in t s 575 
Surp lus f r o m o t h e r ac t i v i t i es 713 

1 6 2 , 7 4 6 1 1 9 , 7 4 6 

A d m l n s t r a t i o n e x p e n s e s 8 3 4 , 5 0 1 3 7 , 6 0 4 
A u d i t o r s ' r e m u n e r a t i o n 1,900 1,750 

3 6 , 4 0 1 3 9 , 3 5 4 

• u r p l u s o n o r d i n a r y a c t i v i t i e s 126 ,345 80 3 9 2 

e s s : 

P ic tu res , s c u l p t u r e s a n d c r a f t s : -

Pu rchased 9 1 , 0 0 3 8 5 , 7 9 5 

Gran ts t o pub l i c ga i ie r ies —- 1 ,Q00 

9 1 , 0 0 3 8 6 , 7 9 5 

f o r t h e y e a r £ 3 5 , 3 4 2 £(6 ,403) 

x t he year ended 

Surp ius / ide f i c i t ) f o r t he year 

i nc rease in d e b t o r s 

Decrease/ ' ( increase) in c red i t o r s 

M o v e m e n t in n o t l iquid f u n d : 

Inc rease in cash ba lances 

5 .004 

11,343 

£ 

£ 3 5 , 3 4 2 

16 ,347 

18 ,995 

£ 3 5 . 3 4 2 

10 ,805 

(35,829) 

£ 

£ {6 ,403 ! 

(25 ,024) 

18,621 

£(6 ,403) 

(a) 

!b) 

(c) 

Cred i t is t aken in ful l in t h e year to w h i c h t h e s u b s c r i p t i o n s re la te . 

O f f i c e f u r n i t u r e , f i t t i ngs a n d e q u i p m e n t are w r i t t e n o f f in t h e I n c o m e and E x p e n d i t u r e 
A c c o u n t w h e n acqu i red . 

No va lue is i nc l uded in the Ba lance S h e e t for p i c t u res , s c u l p t u r e s and c ra f t s 
p u r c h a s e d by or p r e s e n t e d to t h e S o c i e t y a n d t e m p o r a r i l y r e ta i ned p e n d i n g 
p r e s e n t a t i o n to art ga l le r ies e tc , or in e x c e p t i o n a l cases , for sale Such p u r c h a s e s are 
w r i t t e n o f f in the year of acqu i s i t i on . 

M a r k e t M a r k e t 

C o s t Va lue Cos t Va lue 
L i s t ed i n v e s t m e n t s £ 2 1 , 7 7 1 £ 2 3 , 8 6 6 £ 2 1 , 7 7 1 £ 2 3 , 6 3 7 

1986 1985 
£ £ 

S u b s c r i p t i o n s 2 ,488 2 ,353 

B e q u e s t s and d o n a t i o n s 4 , 4 2 7 4 ,151 

I n c o m e Tax recove rab le 3 ,492 2 ,924 

O t h e r d e b t o r s 9 ,957 11 ,436 

P r e - p a y m e n t s and a c c r u e d i n c o m e 2 9 0 536 

Gran ts 5 ,750 

£ 2 6 , 4 0 4 £ 2 1 . 4 0 0 

£ £ 
D e f e r r e d i n c o m e 4 , 7 3 1 15 ,735 

Cred i t o r s 2 1 , 3 4 9 25 ,011 
Socia l Secu r i t y c o s t s 311 283 
Gran ts r ece i ved a l l oca ted to 

p u r c h a s e s m a d e in 1987 7 ,647 4 , 3 5 2 

£ 3 4 , 0 3 8 £ 4 5 , 3 8 1 
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fo r the year ended 

(cont inued) 

Ind iv idua ls 
Publ ic A r t Ga l lenes 
C o r p o r a t e b o d i e s 
Dea le rs , e t c 

S c o t t i s h A r t s Counc i l 

H e n r y M o o r e F o u n d a t i o n 

L inbu ry Trus t 

W o r s h i p f u l C o m p a n y of Pa in ter -Sta iners 

Cra f t s Counc i l 

A r t s Counc i l of Great B n i a m 

P r e s t o n B o r o u g h Counc i l 

T. B e n d h e m 

1985 g ran ts a l loca ted t o pu rchase m a d e in 1986 

L e s s : 

G ran t s a l l oca ted to pu r chases m a d e in 1987 

Sale of t i c k e t s tor v i s i t s and par t ies 
C o m m i s s i o n s on fo re ign t rave l 

C o s t s and e x p e n s e s re la t ing t h e r e t o 

Salar ies 

E m p l o y e r ' s Nat iona l Insurance c o s t s 
A c c o u n t a n c y c h a r g e s 

Pr in t ing , s ta t i one ry , p o s t a g e and t e l e p h o n e 
Cost of annua l repor t 
I r recove rab le V .A T. 
M i s c e l l a n e o u s 

O f f i c e f u r n i t u r e and m a c h i n e r y 
Hire of o f f i c e m a c h i n e r y 

D u r i n g the year the Soc ie t y e m p l o y e d t w o p e r s o n s on a v e ; a g e (1985 •• 25. 

T a x a t i o n 

T h e S o c i e t y is a r eg i s t e red Char i ty and t h e r e f o r e no c o r p o r a t i o n tax is payab le . 

£ C 
13.781 14 ,034 

24 ,677 2 2 , 1 9 7 

11 ,700 10 ,200 

2 .185 1,480 

£ 5 2 , 3 4 3 £ 4 7 , 9 6 1 

L £ 
3 ,500 3 ,500 

10 ,000 10 ,000 

8 ,478 

1.500 2 ,850 

3 000 3 . 0 0 0 

10 ,000 10 .000 
10,750 14,610 
3 ,000 2 , 0 0 0 

5 0 . 2 2 8 4 5 , 9 6 0 

4 ,352 93 

5 4 . 5 8 0 4 6 , 0 5 3 

7 ,647 4 , 3 5 2 

£ 4 6 , 9 3 3 £ 4 1 . 7 0 1 

£ £ 
1 5 ,048 7 . 4 9 9 

635 1,871 

15 ,683 9 , 3 7 0 

12 ,843 6 ,213 

£ 2 , 8 4 0 £3 ,157 

£ £ 

18 ,338 17 ,297 

1,893 1,626 

2 .100 2 .415 

3 ,579 5 ,684 
1,727 2 ,000 
3 ,347 1,932 

2 ,838 2 , 9 4 5 

629 
3, 1 o o 

547 

£34 ,501 £ 3 7 , 6 0 4 
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The Society, w h i c h w a s founded in 1910 to p romote the deve lopmen t of 
con temporary art and to acquire w o r k s by living art ists for g i f t or loan to public 
col lect ions, has obta ined we l l over 4,000 w o r k s since then and has presented t h e m 
to public art galleries in Britain and the C o m m o n w e a l t h , Funds for its act ivi t ies c o m e 
f r o m voluntary donat ions and subscr ipt ions f rom individual and corporate m e m b e r s , 
f r o m chari table t rus ts and f r o m over 90 publ ic art galleries w h i c h are g iven w o r k s of 
art by the Society every three or four years. The Society also receives purchase 
grants f r om the Scot t ish Ar ts Counci l , the Crafts Counci l , and The Henry M o o r e 
Foundat ion. Many of the Society 's wo rks of art are lent to tour ing exhib i t ions, 
corporate subscr ibers, etc., before they are finally d is t r ibuted, 

Each year t w o or three c o m m i t t e e m e m b e r s , chosen in rotat ion, b e c o m e the buyers 
for the year. They spend the annual s u m al lot ted to t h e m ent i rely according to their 
o w n j u d g e m e n t ; this avoids c o m m i t t e e comprom ise and ensures that there is 
var iety and quality in the Society 's purchases. 

F o r p r i v a t e m e m b e r s the m i n i m u m annual subscr ipt ions are: 
Individual membersh ip 
Double membersh ip for t w o people at the same address 
M e m b e r s r e c e i v e regular not ices of the var ious events arranged by the Society — 
visi ts to private col lect ions and ar t is ts ' s tudios, special openings of exhibi t ions and 
m u s e u m s , lectures, d inners, d iscussion meet ings , f i lms, longer visi ts to art cent res 
outs ide London, both in Britain and abroad. There is a modera te charge for all these 
even ts . 

F o r c o r p o r a t e m e m b e r s the m i n i m u m annual subscr ipt ion is £500. This ent i t les 
m e m b e r s of the f i rm 's staf f to the pr iv i leges out l ined above for individual m e m b e r s . 
In addi t ion the f i rm obtains access to the Society 's exper t advice should it w i s h to 
buy con temporary w o r k s of art or to sponsor the visual arts in o ther ways . Other 
benef i ts are also o f fe red . The Society Is a regis tered charity (number 208178) and 
subscr ip t ions can there fore be paid f r om t rust funds or by covenant . 

ms a m i n i m u m subscr ip t ion of £200 (+VAT) ent i t les publ ic 
gal ler ies to a w o r k of f ine art at each d is t r ibut ion. An addit ional m i n i m u m subscr ip t ion 
of £25 (+VAT) ent i t les publ ic col lect ions to a craft wo rk at each d is t r ibut ion. Many 
publ ic galleries pay more than the m i n i m u m . 

Friends of art galleries are w e l c o m e to join as a group, ei ther on behaif of thei r o w n 
gallery or to supp lement its subscr ip t ion. Not ices of the Society 's even ts are sent to 
gailery staf f and to Friends, and their part ic ipat ion is encouraged. 

For fur ther detai ls of all types of m e m b e r s h i p please apply to the Organis ing 
Secretary, The Contemporary Art Society, Tate Gallery, 20 John Islip Street , London 
S W 1 P 4 L L (01)821-5323. 

If you are already a member , please help us to increase our i ncome by tel l ing your 
f r iends about our act ivi t ies and the benef i ts w h i c h w e of fer . W h y not give a CAS 
m e m b e r s h i p as a Chr is tmas or bir thday present? Or give us the names and 
addresses of people w h o you know w o u l d be in terested so that w e can send t h e m 
our l i terature. Please fill out the f o rm on the next 



Please send details of membership to the following: 

Name 

Address 

Name 

Address 

Please send details of corporate membership to the following: 

Name 

Name of Firm 

Address 

Name 

Name of Firm 

Address 

Chanties Registration No. 208178 

Member's Name 

Membership card number 

L i m i t e d E d i t i o n P o s t e r a n d C o m m e m o r a t i v e B o o k 

To celebrate 75 years of buying contemporary art for gift to public collections, the Society has published a 
limited edition Poster by Peter Blake RA. 

Also available is a Commemorative Book with a short history of the Society and 25 colour plates of works by 
artists including Walter Sickert, Henri Matisse, Henry Moore, David Hockney, and Anish Kapoor. 

Please fill in the form below and return, together with your cheque, to The Contemporary Art Society, 
Tate Gallery, 20 John Islip Street, London SW1 P 4LL. 

Please 
bck 

Peter Blake Poster (30" x 20") 150 Signed and Numbered £28.75 (incl. £3.75 VAT) • 

850 Unsigned £11.50 (incl. £1.50 VAT) • 

Commemorative Book £6.00 EH 

Please add the cost of packing and postage: Poster £3.20 
Book ,50p 

I enclose a cheque (made payable to The Contemporary Art Society) for £ 

Name: 

Address: 

2 8 



T h e C o n t e m p o r a r y A r t S o c i e t y 

A n n u a l R e p o r t a n d 

S t a t e m e n t o f A c c o u n t s 

1 9 8 6 

Tate Gallery 

20 John Islip St reet 

London S W 1 P 4 L L 

01-821 5323 

Pr in ted by H e n r y S t o n e & Son (Pr in ters) L t d . , Banbu ry . 


