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The Annual General Mee t i ng of The Contemporary Ar t Society wi l l be held at the 
W a r w i c k Ar ts Trust, 33 W a r w i c k Square, London S . W . 1 . on Monday , 14 July, 1986, 
at 6 .15pm. 

1. To receive and adopt the report of t he c o m m i t t e e and the accounts for the year 
ended 31 December , 1985, together w i t h the aud i to rs ' repor t . 

2. To reappoint Nevil le Russeii as audi tors of the Society in accordance w i t h 
sect ion 14 of the Companies Act , 1976, and to authorize the c o m m i t t e e to 

• de te rm ine their remunerat ion for the com ing year, 

3. To elect to the c o m m i t t e e the fo l low ing w h o have been duly nomina ted : 
Sir Michae l Cu lme-Seymour and Robin W o o d h e a d . The retir ing m e m b e r s are 
Alan B o w n e s s and Belle Shenkman. 

4. Any other business. 

By order of the c o m m i t t e e 

Petronil la Silver 

Company Secretary 

1 May , 1986 

Company L imi ted by Guarantee Registered in London No. 255486 
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Her Majes ty Queen Elizabeth The Queen M o t h e r 

Nancy Balfour OBE 

V i c e P r e s i d e n t s 

The Lord Croft , The Marquess of Duf fer in and Ava, 
The Lord McA lp ine of W e s t Green, Sir John Sainsbury, 
Pauline Vogelpoel M B E 

Caryl Hubbard 
Philip Pollock 
Edward Lucie-Smith 
Alan B o w n e s s CBE 
Carol Hogben 
Belle Shenkman 
David B r o w n 
Wi l l i am Packer 
Ann Sut ton FSIAD 
Edward Dawe 
Mur ie l Wi l son 
Lady Vaizey 
Mary Rose Beaumont 
Ronnie Duncan 
James Ho i loway 
J e r e m y Rees 
Alan Roger 
David Cargill 
S tephen T u m i m 
T o m Bendhem 
The Marquess of Douro 

Chairman 
Honorary Treasurer 
Honorary Secretary 

(until July 1986} 
(until My 1985} 
(until July 1986) 

(until July 1985} 

(from July 1985) 

Petronil la Silver 
Nicola Shane A i 

T. W . Paterson 

During the year Carol Hogben and James Hol ioway retired f r om the commi t t ee . The 
Marquess of Douro w a s e lected to the c o m m i t t e e . 

The principal act ivi t ies of t he Society cont inued to be the p romot ion of con temporary 
art and the acquis i t ion of w o r k s by living art ists for presentat ion to public col lect ions 
in Great Britain and e l sewhere . Both the level of activi t ies and the year end f inancial 
posi t ion w e r e sat isfactory and the c o m m i t t e e expect that the present level of act ivi ty 
wi l l be sustained for the foreseeable fu ture . 

The results of the Society for the year ended 31 December , 1985 are set out in the 
f inancial s ta temen ts on pages 18 to 2 1 . 

The auditors, Nevil le Russell , have signif ied their w i l l ingness to cont inue in o f f ice and 
a resolut ion proposing their reappo in tment wi l l be put to the fo r thcoming Annual 
General Mee t i ng . 

CARYL HUBBARD 
Chairman 

1 May, 1986 

The CAS celebrated its 75th bir thday this year. M y report wi l l be shor ter than usual in 
order to a l low space to print the speech made by Sir John Sainsbury w h e n proposing 
the toast to the Society at. our birthday party at Chr ist ie 's. A l though, in fact, our 
celebrat ions took place at the beginning of 1988, w e fel t an account rightly be longed 
in this year 's report. Mlay I say that it is not too late for those m e m b e r s w h o did not 
c o m e to the party to respond to the exhor tat ions in Sir John 's concluding remarks. 

W e o w e many thanks to Jaguar Cars L td . w h o suppor ted this occasion mos t 
generous ly and thus a f forded us the oppor tun i ty of giving a party of rather greater 
sty le than w e can usually aspire to , and enabled us to entertain not only those w h o 
have suppor ted us over the years, but also those w h o w e hope may do so in the 
fu ture . The success of the evening o w e s much to Belle Shenkman, a m e m b e r of our 
c o m m i t t e e , w h o , w i t h cus tomary flair, oversaw all the ar rangements . The decor by 
Ken Turner, the piano-playing by Philip Hicks, a special ly created birthday cake by 
Lindy Richardson, and champagne provided we l l be low cost by Patrick Forbes of 
M o e t & Chandon — all cont r ibuted to a gala evening. W e mus t aiso thank Chr is t ie 's 
w h o a l lowed us to use their rooms for the party and the Distr ibut ion Exhibit ion w h i c h 
fo l l owed it. W e w e r e particularly pleased to w e l c o m e the Min is ter for the Ar ts , the 
Rt. Hon . Richard Luce, M P , w h o has, incidental ly, several w o r k s on loan f r om the 
CAS in his o f f ice at the Of f ice of Ar ts and Libraries. 

Enjoyable as the party w a s , w e fel t our 75 years should also be c o m m e m o r a t e d in a 
mo re permanent way . At the party w e launched a book and a special l imi ted edi t ion 
poster. The fo rmer cons is ts of a short h istory of the CAS w r i t t e n by Judi th Bumpus , 
an article on the CAS and Ar t in t he Eighties by Wi l l iam Packer, as we l l as 25 colour 
i l lustrat ions of impor tan t wo rks given to public col lect ions over the years. Such a 
publ icat ion w a s long overdue and w e are pleased that, thanks to the generos i ty of 
t hose w h o took advert is ing space in the book, w e are abie to sell it at a very modes t 
pr ice. AI! the proceeds wi l l go to our purchase fund . The poster, i l lustrated on t he 
cover of th is report, w a s special ly des igned for our anniversary by Peter Blake, and 
w e are very grateful to h im for f inding t i m e to do it. Once again w e are sell ing it at a 
very reasonable price. W e are relying on both these publ icat ions to raise substant ia l 
funds for us and there w o u l d be no bet ter w a y for m e m b e r s to give the Society a 
bir thday present than to buy t h e m bo th . 

Even in th is abbreviated repor t ! w o u l d like to ment ion the t w o n e w ventures w e 
embarked upon this year w h i c h wi l l re inforce our policy of using our special ised 
know ledge to encourage a w i d e r public to suppor t and enjoy con temporary art. The 
f irst of these is the partnership b e t w e e n ourselves, the Ar ts Counci l , and the Harris 
M u s e u m and Art Gallery, Preston. Preston is one of the regional galleries to benef i t 
f r o m the Ar ts Counci l 's Deve lopment Strategy. As we l l as embark ing upon a major 
p rog ramme of imp rovemen ts to the Galiery and the deve lopmen t of a lively 
exhibi t ion policy, the Harris also w i s h e d to build up a substant ia! col lect ion of 
con temporary art. To achieve this latter a im, a purchase fund has been establ ished in 
w h i c h funds f r om the CAS and Preston are ma tched by the Arts Counci l . The CAS 
makes the purchases in c lose col laborat ion w i t h the Gallery. Wh i le none of the 
part ies involved can c o m m i t themse lves in advance, the intent ion is to cont inue the 
scheme for four or f ive years. A t the end of this period Preston should have one of 
the mos t extens ive and cohesive col lect ions of con temporary art in the north w e s t . 
W e see this as a valuable oppor tun i ty to increase the representat ion of con temporary 
art outs ide London. 



Ideaily w e w o u l d like to w o r k on fur ther schemes e lsewhere , so that, eventual ly 
every major area of populat ion had at least one gallery w h e r e contemporary art w a s 
acquired and displayed on a substant ial scale. The enthus iasm of Michael Cross and 
Viv ienne Bennet t at the Harris is the key to the success of this venture but it is w o r t h 
not ing that it w o u l d not have got off the g round w i t h o u t far s ighted suppor t f r o m 
Preston Borough Counci l . I should add that this scheme in no w a y af fects our normal 
purchasing and in fact w e w e r e able to give our buyers a record amoun t to spend this 
year. 

The second innovat ion w a s a course for 'Col lectors on a Budget ' . The f irst of our Ar t 
Marke ts s h o w e d that the main barrier to a w ider public purchasing con temporary art 
w a s not lack of desire but not know ing h o w to go about it. This short course, 
organised by Mary Rose Beaumont , w a s designed to help the part icipants to f ind 
their w a y through that s o m e w h a t daunt ing area — the art marketp lace. Visits w e r e 
made to an ar t is t 's s tudio, art col lege degree shows , commerc ia l galleries, an auct ion 
house, a special exhib i t ion, and a private col lect ion. Expert guidance w a s given on 
each visit and qui te a number of purchases w e r e in fact made there and then . All 
places on th is course w e r e quickly taken w h i c h has encouraged us to start work ing 
on plans for a more ambi t ious course next year. 

In October our second Ar t Marke t took place. This w a s made possible by the 
generous and helpful sponsorsh ip of Sainsbury 's . There is no space to do more than 
report that, to our great surpr ise and greater del ight, sales w e r e up by 6 0 % . 103 
art ists sell ing 375 w o r k s in just four days. A m o n g s t the many to w h o m w e o w e 
thanks I mus t men t ion by name Christ ina Smi th , of Smi th 's Galleries, w h o once 
again subs id ised the rent and, in addit ion this t ime, gave a magni f icent lunch for the 
part icipat ing art ists on the Sunday. 

One happy result of the success of the Marke t and the sponsorsh ip w e have 
received for it has been that w e have been able to emp loy another person part- t ime 
in the of f ice. W a y n e Bennet t came in August and immedia te ly took over, to our 
relief, the product ion of the book and the poster. N o w , among many other th ings, he 
is deal ing w i t h all our des ign work , the improvemen t in w h i c h wi l l be evident. 

W e are a lways pleased to have the chance to s h o w some of the wo rk w e buy wh i le it 
is awai t ing d ist r ibut ion and th is year w e w e r e del ighted to be asked by David Gibson 
f r om Sut ton Place to put on an exhibi t ion there during the s u m m e r mon ths . Petronil la 
Silver se lected and hung a group of recent purchases w h i c h looked surprisingly we l l 
in a gallery of a very d i f ferent per iod. The Trustees of Sut ton Place gave an excel lent 
opening party and later a successfu l tr ip for members took place. 

Our third Annual Lecture w a s given by An thony Green RA and w a s very much 
en joyed by an appreciat ive audience. 

I w o u l d like to thank all those w h o have given financial suppor t this year. They are 
l isted e l sewhere but I w o u l d just like to men t ion here The Worsh ip fu l Company of 
Painter-Stainers w h o gave us an especial ly large donat ion w i t h w h i c h w e purchased 
a w o r k to c o m m e m o r a t e our birthday. Special thanks mus t also go to The Henry 
M o o r e Foundat ion w h o have doubled their grant to us and ex tended it for a fur ther 
three years. Finally, w e w e r e once again grateful beneficiar ies of the Gala Opening of 
ICAF. 

T w o m e m b e r s of the c o m m i t t e e retire by rotat ion. First Belle Shenkman to w h o m 
w e o w e particular thanks for her eno rmous ef for ts in arranging our birthday 
celebrat ions. Secondly, Alan Bowness . ! need hardly say that the support and 
goodwi l l of the Tate Director are essent ia l to our survival and no one could have 
o f fe red it more than Alan. But he w a s a staunch and w i s e suppor ter of the Society 
long before he became Director and I'm afraid he wi l l not escape for long. 

Dur ing the year w e co-opted to the c o m m i t t e e Sir Michael Cu ime-Seymour and 
Robin W o o d h e a d , and they wi l l c o m e up for e lect ion at the Annual General Mee t i ng . 
W e are del ighted to have t h e m both. 

1985 is the th i rd year t h a t ! have presented your Accoun ts and it is a pleasure to 
record that subscr ip t ions f r om both gallery and private m e m b e r s have s h o w n a 
modes t but signi f icant increase. W e w e r e for tunate that w e w e r e given grants 
w h o s e value w a s greater than in the previous year. It is in terest ing to note that w e 
increased our gallery subscr ipt ion considerably, and for tunate ly had f e w 
resignat ions. 

The Art Marke t has been a great success, but means a good deal of extra work , and 
as w e did for the f irst Market , w e had to bring in par t - t ime assistants to help. The 
extra work load caused us to look at our o f f ice equ ipment and w e realised that 
modern isat ion w a s long overdue. W e n o w have a n e w typewr i ter , copying machine, 
and a m in i compute r w h i c h enables us to send our subscr ip t ion requests and our 
regular mail ing much more quickly and easily. These and various other expenses, 
plus extra w o r k s purchased, have resul ted in a def ic i t of £6 ,403. Whi ls t this is to be 
regret ted, it wi l l be a spur I hope to all of us to try and recruit more m e m b e r s both 
Corporate and Individual and again stress the need that Deeds of Covenant are a very 
s imple w a y to increase our income. 

In the present year w e hope to s t reaml ine our o f f ice procedure even more to 
m in im ise our expenses and I w o u i d hope that 1986 w o u l d see us on an even keel 
once more . 

The Society can reclaim the tax paid at the basic rate (29%) on the covenanted 
amoun t . If you pay more Income Tax than the basic rate, you can claim relief on the 
excess amount . This means you can pay more than the m i n i m u m subscr ip t ion (£10), 
covenant the excess and at l itt le extra cost to yourself , give a'substantial prof i t to the 
Society. 

Covenants n o w need only to be s igned for four years. Details gladly g iven f r om the 

of f ice. 



Caryl Hubbard and Sir John Sainsbury 
cu t t i ng the cake at t he Soc ie ty 's 75 th 
Bi r thday party. 

Thank you for your very kind in t roduct ion. I have such high regard for the CAS and 
such admirat ion for ail it has done and is doing that it is a very real pleasure and a 
great honour to have been asked to pay a Birthday t r ibute to the CAS this evening. 

I do so w i t h s o m e humi l i ty and s o m e nostalgia for I have a distant m e m o r y of being 
present on the occasion of the CAS 50th birthday celebrat ion w h e n Raymond 
M o r t i m e r del ivered a speech of far greater e loquence and w i t (al though perhaps a 
litt le longer) than you are going to hear tonight , 

I should like to make just three points. Firstly w e o w e much to the imaginat ion, vision 
and fores ight of the founders of this Society particularly to Roger Fry, Lady Ot to l ine 
Morre i l , Lord Howard de Wa lden and Robert Ross. It is due to t h e m that w e are here 
today and no bir thday celebrat ion w o u l d be comple te w i t hou t acknowledg ing our 
debt to t h e m and paying t r ibute to their enterpr ise in establ ishing our Society. 

Equally 1 th ink this is an occasion to recognise the contr ibut ion of those that f o l l owed 
t h e m and w h o played a major role in fur ther ing the cause of the CAS and in mak ing a 
signif icant cont r ibut ion to its act ivi t ies. Such d is t inguished names as John Maynard 
Keynes, Kenneth Clark, Eddie Marsh , Raymond Mor t ime r and Colin Anderson to 
select just a f e w of the many w h o w e r e of f icers of the Society and w h o gave much 
to ensure its success over its 75 years. 

And finally in this roil of honour I mus t add h o w for tunate the Society has been in its 
Secretar ies, J i m Ede, Robert We l l ing ton , Robin ironside, Denis M a t t h e w s and more 
recent ly in Pauline Vogelpoel and n o w Petronilla Silver, Many of you wi l l r emember 
several of our past Secretaries and all w h o have known t h e m wi l l k n o w h o w much 
w e o w e to t h e m . 

M y first point then is to pay m y t r ibute to the creators and past contr ibutors to the 
CAS. M y second is to remind you of the ach ievements of the CAS — 4000 w o r k s of 
art g iven to over 100 publ ic galleries th roughout Britain and the C o m m o n w e a l t h . That 
gives you s o m e idea of the scale of w h a t has been achieved, but l itt le idea of the 
quali ty of w h a t w a s g iven or the degree of need for such gi f ts . 

It is only w h e n you look at the list of art ists w h o s e w o r k w a s f i rst acquired by publ ic 
col lect ions th rough the CAS that you begin to get a measure of just h o w impor tan t 
the CAS has been. For many galleries around the country a signif icant propor t ion of 
their more impor tant con temporary wo rk has c o m e through the CAS. The mos t 
surpr is ing, or should I say extraordinary, fact is h o w m u c h the Tate Galiery o w e s to 
th is Society of ours. For it w a s the CAS w h o gave the Tate its f irst Gauguin, 
Segonzac, Masson , Klee, Lautrec, Vuil lard, Duty and Grosz and of English art ists its 
f irst Sickert, John , Bell, Lamb, Epstein, Gill, Grant, Spencer, Pissarro, Paul Nash, 
W o o d , Nicholson, Hi tchens, Hoyland, Blake, Chadwick and Al ien Jones. 

The Tate 's first Henry M o o r e (purchased by Kenneth Clark on behalf of the Society 
for £300 in 1939) came f rom the CAS but sadly for London they decl ined to accept 
Bacon 's Figure Study 2, in 1948, and thus the m u s e u m at Batley became an o w n e r 
of a Bacon. 

Of course t imes are great ly changed and n o w the Tate, as we l l as having a 
substant ia! purchase grant, has happily got the Friends of the Tate and Patrons of 
N e w Art to assist in its acquis i t ions. But the same is not t rue of a great number of the 
regional gai iehes w h o are m e m b e r s of the Society w h o still depend heavily on the 
gi f ts of the CAS. 

One s t rength the CAS has w h i c h is rare if not unique is that all the acquis i t ions are 
t he choice of an individual and not subject to the compromises and the interna! 
pol i t ics inherent in purchases by c o m m i t t e e . Long may that remain, even though the 
Chairman and m e m b e r s of the Society may we l l be shaken f r om t ime to t ime , as w a s 
Eddie Marsh , by w h a t they perceive to be the st range choice of the buyer of the year. 

The CAS has a lways in a sense had a dual role to suppor t and help art ists by get t ing 
their w o r k bet ter k n o w n as we l l as helping galleries by enabl ing t h e m to acquire 
w o r k s that they o the rw ise w o u l d not have. On our responsibi l i ty to the art ists. Lady 
Ot to l ine, t rue to her reputat ion, put it plainly w h e n she said 'I fee! st rongly n o w that 
every penny one can save ought to be given to young art ists . . . Young creators have 
such a terr ible s t ruggle. ' 

That w a s t rue and remains t rue today and there is still no bet ter way to assist young 
creators than to sell their wo rk . That is w h y I th ink w e should all applaud the recent 
init iative of the CAS in foster ing commerc ia l patronage and advising compan ies in 
acquir ing wo rks of art and in the last t w o years in moun t ing the Ar t Market . This has 
been a sensat ional success w i t h a sale last year of just under 400 paint ings in just 
four days. As a retailer mysel f w h a t I like about such high sales is not only the 
though t of h o w many art ists have been helped through the sale of their w o r k but that 
all the commiss ion earned wi l l go towards increasing the buying power of the CAS. A 
f ine example of art ist ic self help if ever there w a s one. 

It should be clear to ali that the CAS may be 75 years old but in spirit is as young and 
innovat ive as ever and still fa i thful to the ideals and object ives of the founders of the 
Society all those years ago. 

This br ings me to m y third and final point w h i c h is s imply to urge you all to do more to 
suppor t this great Society of ours. Can I suggest just three s imple and pleasurable 
ways you can do this w i t hou t delay. Firstly before you leave ton ight by buying t he 
75th Birthday Book — a marvel lous record of the history of the CAS, excel lent ly 
w r i t t en by Judi th Bumpus w i t h reproduct ions of s o m e of the more f amous of the-
CAS purchases. Secondly, also available for sale here at an extraordinari ly l ow pr ice, 
you mus t ail purchase a characterist ical ly splendid poster by Peter Blake to mark the 
occasion. Those t w o acts of suppor t can be immed ia te and I hope irresist ible. The 
.other takes a litt le !onger but is even more impor tant . I suggest that each CAS 
m e m b e r present make just three of their f r iends m e m b e r s of the CAS. Are none of 
your f r iends interested'in con temporary art or are they ail m e m b e r s of the CAS 



already? 1 can' t bei ieve that everyone present could not succeed in secur ing just 
three n e w m e m b e r s of the Society. Wha t bet ter Birthday Present for the CAS than 
that? 

! g ive you the toast to the fu ture success of the Contemporary Art Society. 

January 23 

February 11 

February 27 

M a r c h 11 

M a r c h 23 

Apri l 20 

M a y 1 

J u n e 8 

J u i y 6 

Ju ly 14 

Ju ly 17 

Ju ly 22 

N o v e m b e r 25 

Special even ing v i e w i n g of t h e open ing s h o w at Blond Fine Art , by kind inv i tat ion of 
Jona than Blond 

Even ing v i e w i n g at t he Barbican Ar t Cent re of 'Pnn tmake rs at the Royal Co l lege of Ar t ' 

Even ing v i e w i n g at t he Tate Gal lery of 'St Ives 1939-64 - 25 years of Paint ing, Scu lp tu re 
and Pot te ry ' w i t h talk by Alan B o w n e s s , D i rec tor of t he Tate Gallery 

Special p r e v i e w of w o r k s to be auc t ioned in aid of Air and Space, at t he Air Gal lery 

Day tr ip to Shef f ie ld to see the Br i t ish Ar t S h o w at t he M a p p i n Ar t Gallery, and the 
Graves Ar t Gal lery 

Visit to the Saatchi Co l lec t ion 's f i rst exh ib i t ion . Talk by M a r y Rose B e a u m o n t 

Evening v i e w i n g of A lex Coivi l ie exh ib i t ion by k ind inv i tat ion of Canada H o u s e 

Three pr ivate co l lec t ions, M a r k Glazebrook, and John Gold ing, in Ch isw ick and Bed fo rd 
Park 

Day t r ip to Ox fo rdsh i re to see Richard Hami l ton and Rita Donagh , M r and M r s John 
Piper, ' In a Garden ' an exh ib i t ion of w o r k s by over 40 c o n t e m p o r a r y ar t is ts and 
c r a f t s m e n organ ised by the Ox fo rd Gallery, and the M u s e u m of M o d e r n Ar t , Ox fo rd for 
' John Hubbard Paint ings ' 

A f t e r n o o n vis i t to Sut ton Place t o see 'Con tempora ry Ar t for M u s e u m s - A Se lec t ion of 
Con tempora ry Ar t Soc ie ty Purchases 1982-84 ' . Talk by Sir Geo f f rey Je l l icoe on the 
garden, and tour 

Gallery wa l ka round in Cork St reet 

Annua l General M e e t i n g in the Tate Gallery 

Con tempora ry Ar t Soc ie ty Annua ! Lec tu re at the Victor ia and Alber t M u s e u m , 'Ar t fo r Ai l 
and All for Ar t? ' by A n t h o n y Green RA 

C o l l e c t i n g o n a Budget C o u r s e o rgan ised by M a r y Rose B e a u m o n t 
Vis i ts to pr ivate co l lec t ions . Royal Col lege of Ar t Paint ing and Print S h o w w i t h talk by Dr John 
Gold ing and Chris Orr, W a d d i n g t o n Graphics and A n n e Be r t houd Gallery w i t h in t roduc to ry 
ta lks by Alan Chnstea and A n n e Be r t houd , tour of t he Tol ly Cobbo id Exhibi t ion at t he Royal 
A c a d e m y w i t h w i n e tas t ing , visi t to .Chr is t ie 's , visi t to Br idget Ri ley 's s tud io 

F o r e i g n t r i p s in 1 9 8 5 

February 2 3 - M a r c h 2 M o s c o w , Samarkand, Bukhara, Tashkent and Len ingrad 

Oc tobe r 3-6 W e e k e n d In A m s t e r d a m 

N o v e m b e r 8-11 Visi t to n e w m u s e u m s in M b n c h e n g l a d b a c h . S tu t tgar t and Frankfur t 

I w a s for tunate in having as my co-buyer Ronnie Duncan, w h o s e tastes 
c o m p l e m e n t e d m y o w n . I fel t that our col laborat ion w a s very f ru i t fu l , s ince w e had 
an initial mee t ing early on in the year to discuss our broad intent ions, and kept in 
touch every t w o or three mon ths to report progress. I w a s del ighted to learn that his 
tastes leaned towards abstract ion and cons t ruc t iv ism, w h i c h left me free to pursue 
m y o w n bent for the f igurat ive, usually expressive, and some t imes sl ightly surreal. 

It may be observed that many of m y purchases contain animals — Alexis Hunter ' s 
Passionate Instincts No. 13 (Lynx), a horse in Bruce McLean ' s Towards a 
Performance: Good Manners or Physical Violence III, Paula Rego's private 
my tho logy of invented creatures, and a cur ious salamander- l ike shape in Chr is topher 
Cook 's Watching. I fe l t in all these 'cases that the animals w e r e surrogates for human 
being, express ing emo t i ons w h i c h w e r e power fu l and pr imi t ive, requir ing a vehic le 
other than the human f igure. Eileen Cooper, Maur ice Cocknl l , Tony Bevan and Louise 
Blair d id, however , use the human fo rm to express s t rong physical emot ions . 

Sculpture presented someth ing of a prob lem, partly because so much contemporary 
sculpture is on a very large scale, and one is acutely aware of the shortage of space 
in m u s e u m s and galleries. However , Helen Chadwick 's Piano f r om her series of 
scu lptures featur ing her o w n life story, Ego Geometria Sum, ful f i l led my 
requ i rements by being a compac t , f ree-standing piece, as we l l as, to me , show ing a 
capt ivat ingly surreal sense of humour . Laurence Knee's sculpture also held For m e 
over tones of mys te ry and emana ted a kind of secret life of its o w n . Mar t in Naylor 's 
The Farrar Houses, wh i l s t not str ict ly sculpture, is a const ruc ted box w i t h paint and 
ob jec ts , w h i c h include k i tchen knives and a black draped c lo th , a sinister and 
threaten ing piece. Kerry Trengove 's d raw ing of a stag and accompanying maque t t e 
fo r a crucif ix w h e r e o n the deer takes the place of Christ, also clearly uses the animal 
as surrogate for the man. 

The t w o photographs 1 chose also have sl ight ly surreal over tones. Andy 
Go ldswor thy ' s Heavy Slate Arch exploi ts his use of landscape mot i f s , 'a l tered ' brief ly 
fo r the purposes of his photograph and then a l lowed to return to their natural s tate. A 
s o m e w h a t d i f ferent approach to landscape is man i fes ted in Chris Drury 's From the 
Mountains to the Sea, w h i c h is a photographic d ip tych accompanied by t w o baskets 
contain ing found ob jects — pebbles, shells, a sprig of heather ----- f r om the mounta ins 
and the sea. 

Finally, I w a n t e d to include non-Bri t ish art ists, and I bought a gouache by 
K. H. Hodicke, w h o is a very inf luential teacher at the Hochschu le der Ki inste in 
Berl in and w a s included in the exhibi t ion at the Royal Academy 'German Art in the 
20 th Century ' . I also bought d rawings by t w o younger German art ists, Peter 
Chevalier and Thomas Schindler. M y final purchase of the year w a s a paint ing by a 
young English artist, David Aus ten , w h o s e w o r k 1 f ind amus ing and provocat ive. 

M y only regret, as it m u s t be that of every buyer, is for the many art ists w h o sent 
sl ides of their w o r k and w h o s e exhib i t ions one v is i ted but w h o s e hopes of inclusion 
in the col lect ion of the CAS had to be d isappointed. 

R o n n i e D u n c a n 

M y fi le records numerous changes of m ind , near mis takes and d isappo in tments ; in 
short , noth ing new . It surpr ised m e as a l i fe-long col lector of the abstract that m y f i rst 
purchase w a s the Adoration of the Magi by Andrew Walker , a young f igurat ive 
painter. (I leave out t he actual f i rst purchase, the three Cubes by Ian Hami l ton Finlay 
f r o m Talismans & Signifiers as those w e r e credi ted to the Scot t ish buyer upon his 
appoin tment . ) This Wa lker purchase w a s immedia te ly fo l lowed by a seven-part oi! 
paint ing in three-d imensional vert ical canvases by Alan Char l ton: a w o r k of r igorous 
auster i ty by an art ist neg lec ted in this count ry a l though not on the Cont inent . 

The mos t exci t ing of the year 's purchases w e r e w o r k s of Oleg Kudryashov — surely 
the 'und iscovered ' art ist of the decade. His dry point e tch ings, o f ten used in relief 
const ruc t ions, s e e m to m e to break n e w ground wh i l s t remaining rooted in Russian 
Const ruc t iv ism. I made t w o purchases here, a collage and a relief, for the good 
reason that each exempl i f ied a d i f fe rent and impor tant aspect of his art, 



Aian Reynolds is a f ine art ist w h o since he m o v e d into total abstract ion seems to 
have iost his earlier fo l low ing . Yet his immacu la te const ruc t ions remind one of the 
best of N icho lson 's al l -white reliefs of the 1930s wh i l e still remaining strongly 
individual. A large al l -whi te relief w a s the choice here. 

Ano the r uncompromis ing abstract artist I've long admi red is Bob Law, a l though I 
surpr ised myse l f by buying not a paint ing but a pair of his exquis i te cast iron chairs. 
A n d on the subject of scu lp ture : my b iggest leap in the dark w a s White Bow! Si Jug 
1980 by Bill Culbert — another artist comparat ive ly languishing in the w i lderness . 

Ac t ions have a st range w a y of cut t ing across in tent ions: I w a n t e d to buy a sculpture 
by the Brazilian sculpt ress Ana Maria Pacheco but the ones I had in mind w e r e all 
so ld : so the choice — by no means an inferior al ternat ive — fell upon the huge 
d raw ing The Endeavours of a Certain Poet, w i t h — for good measure — the last full 
su i te of ten dry point etch ings The Three Graces. 

I bought a relief by Richard Smi th because it w a s a good one and cheap and a 
paint ing by Stephen Prince, a who l l y u n k n o w n artist perhaps over ly- inf luenced by 
Davie and Hi l ton, but also cheap. 

The constra ints of the overall s u m of m o n e y available and the need to end up w i t h a 
g iven number of w o r k s w e r e in pract ice a helpful discipl ine. Work ing to an average 
price of just under £2,000 meant that if you could just i fy to yoursel f the purchase of 
an ' u n k n o w n ' at a modes t price the carry- forward gave scope for more expensive 
'buys ' . M y o w n range w a s f r om £285 to £3,000, a l though these f igures conceal 
s o m e surpris ing bargains w h i c h undoubted ly ref lect the prest ige of being 'bought by 
the CAS' . 

I w a s for tunate in having Mary Rose Beaumont as the other buyer because our 
tastes s e e m e d to c o m p l e m e n t each o the r ' s ; hers, in her o w n words , tend ing 
' t owards the express ionis t and sl ight ly surreal ' , mine towards the abstract and 
austere. 

C r a f t B u y e r M a r i n a V a i z e y 

In buying the craft this year I looked for variety in techn ique, of mater ial , colour, 
tex ture , and - - w i t h i n certain l imits — of f o r m ; variet ies on a t heme . I looked for 
domes t i c ob jects but ones w i t h ' m u s e u m quali ty' , that perhaps vague phrase 
indicated In my m ind ' s eye, someth ing w i t h presence, w i t h an unusual and 
extraordinary presence. Qui te accidental ly — I suppose because of s o m e deep d o w n 
inst inct — t h e major i ty of the objects w e r e receptacles: bow ls and dishes. Craft 
s o m e h o w does s e e m intensely personal , but a l though — confess ion ! — I w o u l d 
have liked every th ing I bought for mysel f , I nevertheless ' saw ' t h e m in public 
col lect ions. The range of ob jects is w ide . The t w o examples of the 1970's are 
w e a v i n g : p ieces by Roger Oates and Arch ie Brennan — leaders at the loom so to 
speak. Elizabeth Raeburn is a pot ter w h o exper imen ts ; her raku pieces are new. Alan 
Caiger-Smith can be very domes t i c but grand, as w i t h the platter I bought. Charlie 
Meaker ' s glass bow ls w e r e s imply ideally sat isfying both in te rms of shape and 
colour. Rachel W o o d m a n ' s bevel led g lass; thick, t ranslucent, g low ing eerily per fect , 
s e e m e d like an extraterrestr ia l j ewe l . Michae l Lloyd's chased gi lding metal bow! w a s 
dark, sombre , austere, yet opu lent ; presence indeed. Linda Green's Silver Sequence 
w a s also exper imenta l , s o m e w h e r e b e t w e e n f ine and applied arts, using novel 
mater ia ls w i t h imaginat ion, suggest ive, elusive — a wal l hanging yet not partaking of 
painterly va lues; unexpec ted . Di f f icul t though the techn ique is, Sut ton Taylor 's lustre 
glazed ear thenware is comp lex and s imply beaut i fu l . Everything seemed unusual ly 
good of its kind. I found in these pieces colour, form, tex ture and shape; wha t w e 
look for in paint ing and scu lp ture. As variet ies of mark-making on canvas give so 
much pleasure, so too h o w could ! imagine that three wal l hanging pieces, eight 

bow ls , p lates, pots, receptacles of a k ind, could be so d i f ferent , g ive such pleasure, 
m o d e r n variet ies on ancient themes? 

I looked in galleries, at exhibi t ions. I w o u l d particularly like to thank the Sunder land 
Ar ts Cent re — a public gallery that has p ioneered show ing craft on an equal s tanding 
w i t h the f ine arts. Thanks also to the Oxford Gallery w h i c h , e ighteen years ago in t he 
pr ivate sector , w a s one of the f i rst galleries — if not the f i rst — to seek the h ighest 
s tandards f r om craft in a context that displayed the f ine arts. There are o ther 
s igni f icant gal ler ies — the Arnol f in i in Bristol is an outs tanding example •— that have 
done and are doing the same. I am gratefu l and de l ighted by m y cont inu ing 
educat ion . 

David A u s t e n 
Tony Bevan 
Lou ise Blair 
He len C h a d w i c k 
Peter Cheval ier 
M a u r i c e Cockr i i l 
Chns tope r Cook 
Ei leen Cooper 
Chr i s topher Drury 

A n d y G o l d s w o r t h y 
K. H. Hod icke 
A lex is Hunte r 
Laurence Knee 
B ruce M c L e a n 

M a r t i n Naylor 
Paula Rego 
Bruce Russel l 
T h o m a s Schind ler 
Kerry T rengove 

B o o k w u s 1985 oil and m i x e d med ia on canvas 
Condi t ion 1982 acryl ic on t r iwa i i 
Erotic D r e a m s 1985 acryl ic on paper 

Ego Geomet r i a S u m : The Piano-—• age 9 years 1983 p l y w o o d and pho to -emu ls i on 
Unt i t led 1985 m i xed med ia o n paper 
Venus and Mars — Blood L ight , t he Ebb ing Tide 1985 gouache on paper 
W a t c h i n g I 1984 oil on canvas 
Ou t of the W i l d 1985 oil on canvas 

F rom the M o u n t a i n s t o t he Sea 1985 t w o pho tograph ic panels , t w o baske ts w i t h natural 
mater ia ls 

Slate A rch 1982 pho tog raph 
Still Life w i t h Binoculars 1977 gouache on paper 
Passionate Inst incts No. 13 1984 oil on canvas 
Desi re to Return 1985 lead, copper , brass, s t one and w o o d 
T o w a r d s a Pe r fo rmance : Good M a n n e r s or Physical V io lence 111 1985 acryl ic on 
pho tograph ic paper 
The Farrar Houses (Blunted) 1985 m i xed med ia 
The Vivian Girls 1984 acryl ic on paper 
Nor th Foreland 1984 acryl ic o n co t ton duck 
Unt i t led 1984 m i xed med ia o n paper 
From the se r i es 'Enc losu res ' 1981 intagl io 
Study for t he ser ies 'Po in ts of D e f e n c e ' 1984-85 m i x e d med ia 

Bill Cu lber t 
A lan Char l ton 
O l e g Kudryashov 

Bob L a w 
Ana Mar ia Pacheco 

S tephen Prince 
A lan Reyno lds 

Richard Smi th 
A n d r e w Wa lke r 

Datmat ion 1980 b o w l , jug w i t h e lectr ica l l ight f i t t ing , g lass 
Seven Part W o r k 1984 acryl ic on canvas 
Col lage 1984 dry point and wa te r co lou r 
Cons t ruc t i on No. 1262 1985 dry po in t 
M a q u e t t e for King and Q u e e n 1983 cast iron 

Endeavours of a Certain Poet 1985 graph i te , charcoal and paste l on paper 
The Three Graces 1984 set of or iginal d rypo in ts 
Running the Voodoo 1984 oil on canvas 

St ruc tures — Group 11 13) 1984 prepared p r imer and sealer, emu ls ion paint , and penci l 
on card 

Unt i t led ( B r o w n and Green) 1971 m i x e d med ia 
Adora t ion of the Mag i 1984 oil on canvas 

Gareth Fisher 
Ian Hami l ton Finlay 

Jake Harvey 
Sir Robin Phi l ipson 

Self Doub t under t he Flag 1985 plaster 
Ta l ismans and Signi f iers 1984 th ree inscr ibed s tones f r o m a ser ies of t w e n t y un ique 
w o r k s 
Nocturna l Landscape 198Q fo rged s tee l 
M e n obse rved 1984 oi! on canvas 
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Arch ie Brennan 
A lan Caiger -Smi th 
Linda Green 
M ichae l L loyd 
Charl ie M e a k e r 

}er Ga tes 
El izabeth Raeburn 

Su t t on Taylor 
Rachel W o o d m a n 

F o l d ! ! 1976 w o v e n tapes t ry 
.Plat ter 1985 t in glaze e a r t h e n w a r e w i t h lustre decora t ion 
Iflilver Sequence 1985 paper 

Rush II 1984 gi ld ing me ta l , chased 
B o w l 1985 glass 
B o w l 1985 glass 
Rug 1979 w o v e n w o o l 
P o t 1 9 8 5 r a k u 
Pot 1985 raku 
C h r y s a n t h e m u m Pot I 1984 lus t re glazed ea r thenware 
B o w l 1985 beve l led glass 

M ichae l Cra ig-Mar t in 
Peter Randal l-Page 

Glass of W a t e r 1984 oil on a l u m i n i u m and pa in ted s tee l 
Gas te ropod ' s D r e a m 1985 Carrara marb le 
Un t i t l ed d r a w i n g 1985 charcoal on paper 

Deanna Petherbr idge Capr icclo Oscu ro 1984 pen and Ink d raw ing on paper 

J o h n Hoy land 
Br idge t Riley 
J o e Ti lson 
Adr ian W i e s n l e w s k l 

Cajun 1982 m o n o t y p e 
M o d u l a t e d Reds and Blues w i t h g reen -ye l l ow con t ras ts 1985 gouache on paper 
M a s k of D ionysus 1984-85 l i f tg round e tch ing and aquatint, w i t h c a r b o r u n d u m 10/40 
Po-et 1985 original s i ikscreen 45 /50 

n o m a s Joshua Cooper 

Ian M c K e e v e r 
The rese Ou i ton 
M ichae l Sandle 

N o r m a n S tevens 

J a m e s T o w e r 

Guard ians Gather ing and Fo rm ing ; There are no t rees in O r k n e y 
a) Bin Scar th — Ma in land Orkney 1984 'pho tograph 
b) Berry idale Hog — Orkney 1984 pho tograph 
c) Berry idale Hog Orkney 1984 pho tog raph 
Old Tree — blue 1985 oii on pho tog raph on canvas 
Spoi ls June 1985 oil on canvas 
Proposal fo r Euston Road No. 2 1985 bronze 2/6 
To Obl iv ion 1 1985 w a t e r c o l o u r on paper 
The D r u m m e r 1985 set of six or iginal e tch ings 
The Barn 1981-82 oil on canvas 
The Cons t ruc t i on C o m p a n y 1983 original sc reenpr in t 
W a v e (b rown and w h i t e ) 1985 g lazed ceramic 
Fish Shoal (green and w h i t e ) 1985 glazed ce ramic 
Oval r idged f o r m (black and w h i t e ) 1985 glazed ce ramic 

Br idget Riley Edge of Day 1981 oil on l inen 

J o h n Hosk in JH .208 .75 1975 a l u m i n i u m mi ld s tee l , s ta in less s tee l fas ten ings 

G i f t s t o t h e S o c i e t y 

F r o m an a n o n y m o u s donor: Barr ie Cook Rif t 1984 oil paint and w a x on canvas 
F r o m C e c i l C o l l i n s : Ceci l Col l ins Red Landscape 1957 g o u a c h e on paper 
F r o m the E x e c u t o r s o f D iana Dent , D e c e a s e d : E d w a r d W o l f e Spanish Girl 1922 oil on board 

Steven C a m p b e l l , The Bui ld ing A c c u s e s t he A rch i t ec t of Bad Des ign 1 9 8 4 to The Bri t ish Ar t S h o w at Royal Sco t t i sh 
A c a d e m y , Ed inbu rgh ; M a p p i n Ar t Gallery, She f f i e ld ; S o u t h a m p t o n Ar t Gal lery; and H u m a n In teres t : Fif ty Years of 
Br i t ish Ar t A b o u t People at Cornerhouse Gallery, M a n c h e s t e r 

S t e p h e n C O M , Un t i t l ed ( tondo) 1 9 8 1 t o S tephen Cox; W e M u s t A l w a y s Turn S o u t h , Scu lp tu re 1 9 7 7 - 8 5 at Arno l f in i , 
B r i s to l ; M i d l a n d Group, N o t t i n g h a m ; M u s e u m of M o d e r n Ar t , Ox fo rd 

R i c h a r d D e a c o n , A r t for Other People No . 4 1 9 8 2 and Mi r ro r , m i r ro r 1 9 8 3 - 8 4 to Le Nouveau M u s e e , V i l leurbanne, 
Lyons ; A r t Schoo l , A ix-en-Prove nee 
Beth F i she r , D o m e s t i c Still L i fe 1 9 8 1 to Big Prints at Barbican Ar t Gallery, London 
Peter Greenham, Jane (Girl in a Beach Hut) 1 9 7 6 to Peter G r e e n h a m RA at t he M u s e u m of M o d e r n Ar t , O x f o r d ; Roya 
A c a d e m y of A r t s , London 
Ian Hamilton Finlay, Ta l i smans and Signif iers 1 9 8 4 to The Go lden A i rc ra f t Carrier and o the r w o r k by lan Hami l t on 
Finiay at W a k e f i e l d A r t Gal lery 

William Jefferies, M e a s u r i n g M a n 1 9 8 1 to Wi l l i am Je f fe r i es Tapest ry Exhib i t ion at Craf ts Counci l , L o n d o n ; Carl isle 
M u s e u m and Ar t Gal lery 
Anish Kapoor, Un t i t l ed 1 9 8 3 to The Bri t ish Ar t S h o w at Royal Sco t t i sh A c a d e m y , Ed inburgh ; M a p p i n Ar t Gallery, 
She f f i e l d ; S o u t h a m p t o n Ar t Gal lery; and An ish Kapoor at t he Kunsthal le , Basel , Sw i tze r land 
John Lessore, Leon Kossof f w i t h Cepha lus and Aurora 1 9 8 2 - 8 3 to The Proper Study at Jehang i r N icho lson M u s e u m o 
M o d e r n Ar t at the Nat ional Cent re for Pe r fo rm ing Ar ts , B o m b a y (organised by Br i t ish Counci l ) 
lan McKeever, Bes ide t he B ram bled Di tch 1 9 8 3 to The Br i t ish Ar t S h o w at Royal Sco t t i sh A c a d e m y , Ed inbu rgh ; 
M a p p i n Ar t Gal lery, She f f i e l d ; S o u t h a m p t o n Ar t Gallery 

Alison Wilding, Green Rise 1 9 8 3 t o The Br i t ish S h o w at A r t Gal lery of W e s t e r n Aust ra l ia , Per th ; A r t Galiery of N e w 
Sou th W a l e s , Sydney ; Queens land Ar t Gallery, Br isbane (organised by Br i t ish Counci l ) 

Eight pa in t ings to Bri t ish Techno logy Group 
O n e pa in t ing to Freder ick Gibberd Coornbes and Partners 
Seven pa in t ings t o J . Sainsbury pic 
T w o pa in t ings to Soc ie ty of Industr ia l A r t i s ts and Des igners 

£ 
F r o m P u b l i c A r t G a l l e r i e s Aberdeen Art Gallery and M u s e u m s 170 

Aberdeen : Friends of the M u s e u m s 80 

Adelaide, Austral ia: Art Gallery of South Austral ia 400 

Bedford : Cecil Higgins Art Gallery 200 

Belfast: Ulster M u s e u m 450 

Belfast: Friends of Ulster M u s e u m 50 

Bi rkenhead: Wi l l i amson Ar t Gailery 200 

B i rm ingham: City Art Gallery 200 

Blackpool : Grundy Art Gallery 200 

Bol ton M u s e u m and Art Gallery 100 

Bo l ton : Friends of the M u s e u m and Art Gallery 100 

Bradford: Car twr ight Hall Art Gallery 200 

Br ighouse Art Gallery 200 

Br isto l ; City Art Gallery 300 

Cambr idge Univers i ty : Fi tzwi i l iam M u s e u m 500 

Cambr idge Univers i ty : Kett le 's Yard 200 

Canberra: Austral ian National Gallery 250 

Cardiff : National M u s e u m of Wa les 550 

.Chelmsford and Essex M u s e u m 200 

Che l tenham Art Gallery 200 

Cleveland County Leisure Services 200 

Colchester ; Mlnor ies Art Gaiiery 200 

Coventry : Herbert Art Gallery 200 



Darl ington M u s e u m and Art Gailery 200 
Derby M u s e u m and Ar t Gallery 250 
Doncaster M u s e u m and Art Galiery 200 
Dudley Art Gallery 200 
Dundee M u s e u m and Ar t Gallery 200 
Eastbourne: T o w n e r Ar t Gallery 60 
Edinburgh: Scot t ish National Gallery of Mode rn Art 200 
Edinburgh Ar t Centre 200 
Exeter: Royal Alber t Memor ia l M u s e u m 200 
Glasgow Art Galleries and M u s e u m 300 
Glasgow Universi ty Art Col lect ion Fund 200 
Hami l ton, Ontar io: The Ar t Gallery 200 
Harrogate Corporat ion Art Galiery 200 
Hereford City M u s e u m s 200 
Huddersf ie ld Art Gailery 200 
Hul l : Ferens Art Gallery 200 
Hul l ; Friends of the Ar t Gallery 10 
Hull Universi ty Art Col lect ion 200 
Inverness M u s e u m and Art Galiery 200 
Ipswich M u s e u m and Ar t Gallery 200 
Kendal: Abbo t Hall Ar t Gallery 200 
Ketter ing Art Gallery 200 
Kirkcaldy M u s e u m and Ar t Gallery 200 
Leamington Spa Art Gallery 200 
Leeds City Art Galleries 200 
Leeds Art Col lect ions Fund 60 
Leeds Universi ty Gallery and Art Col lect ion 200 
Leicestershire M u s e u m s , Ar t Galleries and 

Records Service 200 
Leicestershire Educat ion Author i ty 200 
Lincolnshire M u s e u m s 140 
Lincoln M u s e u m s and Art Gallery: Friends 60 
L iverpool : Walker Ar t Gallery 200 
Liverpool Universi ty Ar t Col lect ions Fund 200 
London ; Brit ish M u s e u m Dept. of Prints and Drawings 500 
London : Southwark , South London Art Galiery 200 
London : Victoria and Alber t M u s e u m 550 
Manches te r City Ar t Gallery: Permanent Col lect ion 200 

Rutherston Col lect ion 200 
Manches te r Univers i ty : W h i t w o r t h Art Gallery 250 
Manches te r Univers i ty : Friends of the W h i t w o r t h 

Ar t Gallery 60 
Me lbourne , Austral ia: National Gallery of Victoria 300 
M idd lesb rough : Dorman Memor ia l M u s e u m 200 
Newcas t le upon Tyne; Laing Art Gallery 200 
Newcas t le upon Tyne: Friends of the Art Gallery 60 
Newcas t le Univers i ty : Hat ton Gallery 200 
Newpo r t Ar t Gallery 300 
Nor thampton Art Gallery 200 
N o r w i c h : Castle M u s e u m 200 
N o r w i c h : Universi ty of East Angl ia 200 
No t t i ngham: Castle M u s e u m and Art Gallery 200 
O ldham Art Gallery 200 
Ox fo rd : Ashmo iean M u s e u m and Art Gallery 200 
Paisley M u s e u m , Art Galleries and Coats Observatory 200 
Perth, Austral ia: Ar t Gallery of W e s t e r n Austral ia 200 
Peterborough: City M u s e u m and Ar t Gailery 200 
Peterhead Arbu thno t M u s e u m 200 
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Plymouth Art Gallery 200 
Por tsmouth City M u s e u m and Art Galiery 200 
Preston: Harris M u s e u m and Art Gallery 200 
Reading Art Gallery 200 
Rochdale M u s e u m and Ar t Gailery 200 
Salford M u s e u m and Art Gallery 1Q0 
Saiford; Friends of the M u s e u m and Art Galiery 100 
Salisbury: John Creasey M u s e u m 200 
Shef f ie ld : Graves Art Gallery 200 
Sou thampton Art Gallery 200 
Southpor t : A tk inson Ar t Galiery 200 
Southpor t : Friends of the Art Gallery 40 
Stalybndge: Ast ley Cheetham Art Gailery 200 
Stockport Ar t Galiery 60 
Sunderland M u s e u m and Ar t Gallery 200 
Swansea : Glynn Vivian Art Gailery 200 
Swindon Ar t Gallery 200 
Sydney, Austral ia: Art Galiery of N e w South Wales 200 
Wakef ie ld Permanent Ar t Fund 60 
Wo lve rhamp ton Art Gallery and M u s e u m 200 
W o i v e r h a m p t o n : Friends of the Art Gaiiery and •Museums 60 
Worces te r City M u s e u m and Art Gallery 200 
Worksop M u s e u m and Ar t Gallery 200 
York Art Gallery 200 

Aberdeen Art Gallery and M u s e u m s 25 
Adelaide, Austral ia: Ar t Gallery of South Austral ia 25 
Bel fast : Ulster M u s e u m 50 
Birkenhead: Wi l l i amson Ar t Gallery 25 
B i rm ingham: City Art Gallery 25 
Blackpool : Grundy Ar t Gallery 25 
Bol ton M u s e u m and Art Gallery 25 
Bradford: Friends of Bradford Art Gallenes and M u s e u m s 25 
Br ighouse Ar t Galiery 25 
Br isto l ; City Art Gallery 25 
Cambr idge Universi ty: Fi tzwi l l iam M u s e u m 25 
Carmarthen County M u s e u m 25 
Chel tenham Art Gallery 1Q0 
Cleveland County Leisure Services 25 
Exeter: Royal Alber t Memor ia l M u s e u m 25 
Glasgow Art Galleries and M u s e u m 25 
Gui ldford House Gallery 25 
Huddersf ie ld Art Gallery 25 
Leicestershire M u s e u m s , Art Galleries and 

Records Service 50 
Lincolnshire M u s e u m s 25 
Manchester City Art Gallery 25 
Manches te r Univers i ty : W h i t w o r t h Art Gailery 25 
Newpo r t Art Gallery 25 
No t t i ngham; Castle M u s e u m and Art Gallery 25 
Paisley M u s e u m s , Art Galleries and Coats Observatory 25 
Peterborough; City M u s e u m and Ar t Gailery 25 
Plymouth Art Galiery 25 
Reading Art Gallery 25 
Salford; Friends of the M u s e u m and Art Gallery 25 
Shef f ie ld : Graves Ar t Gaiiery 25 
Sou thampton Art Gallery 25 
Southpor t : A tk inson Art Gallery 25 



Stoke-on-Trent M u s e u m and Art Gallery 25 
Swansea ; Glynn Vivian Art Gallery 25 
Swindon Art Gailery 25 
Tyne and Wear County Council 25 

r o m c o r p o r a t e m e m b e r s Be i lew, Parry & Raven (Holdings) Ltd. 500 
B o n a s & C o . Ltd. 500 
Brit ish Technology Group 500 
Kodak Ltd. 500 
Oppenhe imer Charitable Trust 500 
Rock T o w n s e n d 500 
J. Sainsbury pic 500 
Lily M o d e r n Art 350 
Marks & Spencer pic 350 
Morgan Grenfel l & Co. Ltd. 350 
S .G. Warburg & Co. Ltd. 350 
Ocean Transport & Trading pic 300 
Andry M o n t g o m e r y Ltd. 250 
Barclays Bank pic 250 
The Baring Foundat ion 250 
Canadian High Commiss ion 250 
Conde Nast Publicat ions Ltd. 250 
Durr ington Corporat ion Ltd. 250 
Esso Europe Inc. 250 
Frederick Gibberd Coombes & Partners 250 
Granada Group pic 250 
Hambros Bank Ltd. 250 
Haymarket Publ ishing Group Ltd. 250 
M c K e n n a & C o . 250 
National W e s t m i n s t e r Bank pic 250 
Ove Arup Partnership 250 
Pollock V.T.S. Trust 250 
Saatcht & Saatcht Comp ton Ltd. 250 
Society of Industrial Ar t is ts & Designers 250 
Sotheby 's 250 
Stewar t Wr igh tson Holdings pic 250 
Unilever pic 250 
Uni ted Technolog ies Corporat ion 250 

r o m a r t d e a l e r s Christ ie Manson & W o o d s 100 
Fischer Fine Art 100 
Lefevre Galiery 100 
Nicola Jacobs Gallery 100 
Redfern Gallery 100 
Wadd ing ton Gallenes 100 
An thony d 'Of fay 75 
Phillips 75 
Bernard Jacobson 50 
Blackman Harvey Ltd. 50 
Blond Fine Ar t 50 
B ramp ton Gallery 50 
B r o w s e and Darby 50 
Chr istopher Hull Gallery 50 
Cu rwen Gallery 50 
Gimpei Fiis 50 
Knoedler Gallery 50 
Leinster Fine Art 50 
Mar lborough Fine Ar t (London) Ltd. • 50 

M insky 's Gailery 50 
N e w Art Centre 50 
Piccadilly Gallery 50 
Asse t Design 30 
Mercu ry Gallery 30 
Stoppenbach & Deiest re 30 
Angela F lowers Gallery 25 
Annely Juda Fine Ar t 25 
Birksted Gallery 25 
Gillian Jason Gallery 25 
Lisson Gallery 25 
Mayor Gallery 25 
Nigel G reenwood Inc. 25 
Rowan Gallery 25 
Thomas A g n e w & Sons 25 
Rutland Gallery 20 
Speelman Ltd. 20 

e r s Bui lding Trades Exhibi t ions Ltd. ( f rom the 
Internationa! Contemporary Art Fair Gala Preview) 950 
Triangie Trust 1949 Fund 500 
Mrs Pamela Sher idan's Charitable Se t t l emen t 150 
Colin Clark, Esq. 140 
W . H. Cozad, Esq. 100 
Lady Gibberd 100 
M r a n d Mrs R.Jesse! 100 
Meye r Charitable Trust 100 
George Mi tche l l , Esq., CBE 100 
M a t h e w Prichard, Esq. 100 
Robert and Lisa Sainsbury Charitable Trust 100 
Wyse l io t Charitable Se t t l ement 100 
Open Universi ty 60 
Nancy Balfour Charitable Trust 50 
Alan and Sarah B o w n e s s 50 
The Marquess of Douro 50 
H . J . Foulds, Esq. 50 
Peter Green, Esq. 50 
Prospect Art Tours 50 
Cora! Samuel Charitable Trust 50 
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W e have audi ted the f inancial s ta temen ts of pages 18 to 21 in accordance w i t h 

approved audi t ing standards. 

In our opinion the f inancial s ta tements , w h i c h have been prepared under the 

historical cost convent ion , give a t rue and fair v i e w of the state of the company ' s 

affairs at 31 December 1985 and of its def ic i t and source and appl icat ion of funds 

for the year then ended and comp ly w i t h the Companies Ac t 1985. 

246 Bishopsgate NEVILLE RUSSELL 

London EC2M 4PB Chartered Accoun tan ts 

24 March 1986 

(A company limited by guarantee 
and not having a share capital) 

£ £ £ £ 

nvestrnents 2 21,771 21,771 

Debtors 3 21,400 10,595 
Cash at bank and in hand 46,108 27,487 

67,508 38,082 

Creditors failing due within 
one year 4 45,381 3,552 

22,127 28,530 

£43,898 £50,301 

Balance at 1 January 1985 50.301 41,981 
Surplus/fdeficit) per Income and 

Expenditure Account !6.403j 8,320 

£43,898 £50,301 

Approved by the Committee on 24 March 1986 
and signed on its behalf by : -

for the year ended 

Subscriptions and donations 
from members 

Income tax recoverable on 
deeds of covenant 

Bequests and donations 
Grants 
Income from listed 

investments (gross) 
Other interest receivable 
Net income from Events 

for members 
Surplus on sale of prints 
Surplus from other activities 

Adminstratlon expenses 
Auditors' remuneration 

Pictures, sculptures and crafts: 
Purchased 
C-Srants to public galleries 

£ 

47,951 

2,924 

37,604 
1,750 

85,795 
1,000 

50,885 
19,499 
39,705 

2,711 
3,218 

3,157 
575 

119,746 

39,354 

80,392 

86,795 

£(6,403) 

37,578 

2,541 

26,420 
1,750 

60,123 

2,711 
2,805 

28,170 

68,443 

60,123 

£8,320 

for the year ended 

Surplus/fdeficii) for the year 

increase/fdecreasej in debtors 
Decrease/Oncrease) in creditors 

Movement in net liquid fund: 
(Decreasej/increase in 

cash balances 

£ £ £ 

£16,403! £8,320 

10,805 5,760 
(35,829) 8,623 

(25,024) 14,383 

18,621 

£(6,403) 
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(a) S u b s c r i p t i o n s 
Credit is taken in full in the year to which the subscriptions relate. 

(b) E q u i p m e n t 
Office furniture, fittings and equipment are writ ten off in the income and Expenditure 
Account when acquired. 

(c) P u r c h a s e s © I P i c t u r e s and S c u l p t u r e s 
No value is included in the Balance Sheet for pictures, sculptures and crafts 
purchased by or presented to the Society and temporarily retained pending 
presentation to art galleries etc., or in exceptional cases, for sale. Such purchases are 
writ ten off in the year of acquisition. 

Market Market 
Cost Value Cost Value 

Listed investments £21,771 £23,637 £21,771 £23,524 

Subscriptions 2,353 1,787 
Bequests and donations 4,151 3,491 
Income Tax recoverable 2,924 2,541 
Other debtors 11,436 2,701 
Pre-payments and accrued income 536 75 

£21,400 £10.595 

£ £ 
Deferred income 15,735 — 
Creditors • 25,011 9,310 
Social Security costs 283 149 
Grants received allocated to 

purchases made in 1986 4,352 93 

£45,381 £9,552 

fo r the year ended 

(cont inued) 

7. 

Individuals 
Public Art Galleries 
Corporate bodies 
Dealers, etc 

British American Arts Association/Mrs C Curran 
Scottish Arts Council 
Henry Moore Foundation 
Arts Council of Great Britain 

Harris Museum Preston purchase scheme 
Preston Borough Council 
Linbury Trust 
Worshipful Company of Painter-Stainers 
Crafts Council 
Worshipful Company of Goldsmiths 

1984 grants allocated to purchase made in 1985 

L e s s : 

Grants allocated to purchases made in 1986 

Sale of tickets for visits and parties 
Commissions on foreign travel 

Costs and expenses relating thereto 

Salaries 
Employer's National Insurance costs 
Accountancy charges 
Printing, stationery, postage and telephone 
Cost of annual report 
Irrecoverable V.A.T. 
Miscellaneous 
Office furniture and machinery 
Hire of office machinery 

During the year the Society employed two persons on average (1984 — 2) 
T a x a t i o n 
The Society is a registered Charity and therefore no corporation tax is payable 

£ £ 
14,084 12,549 
22,197 12,774 
10,200 10,350 

1,480 1,905 

£47,961 £37.578 

£ £ 
— 2,830 

3,500 3,500 
10,000 5,000 

10,000 
14,610 

2,000 
2,850 850 
3,000 3.000 

— 1,082 

43,960 18,262 

93 2,593 

44,053 20,855 

4,352 93 

£39.701 £20,762 

£ £ 
7,499 7,081 
1,871 2,866 

9,370 9,947 
6,213 8,948 

£3,157 £2,999 

£ £ 
17,297 15,118 

1,626 1,649 
2,415 1,086 
5,684 4,221 
2,000 1,958 
1.932 659 
2,945 1,729 
3.158 

547 — 

£37,604 £26,420 

- 2). 
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The Society, w h i c h w a s founded in 1910 to p romote the deve lopmen t of. 
con temporary art and to acquire w o r k s by living art ists for g i f t or loan to public 
col lect ions, has obta ined we l l over 4,000 w o r k s since then and has presented t h e m 
to public art gal ler ies in Britain and the C o m m o n w e a l t h . Funds for its act ivi t ies c o m e 
f r o m voluntary donat ions and subscr ip t ions f r om individual and corporate m e m b e r s , 
f r o m chari table t rus ts and f r om over 100 public art galleries wh ich are given w o r k s of 
art by the Society every three or four years. The Society also receives purchase 
grants f r om the Scot t ish Ar ts Counci l , the Crafts Counci l , and The Henry M o o r e 
Foundat ion. M a n y of the Society 's w o r k s of art are lent to tour ing exhibi t ions, 
corporate subscr ibers, universi t ies etc., before they are finally d is t r ibuted. 

Each year t w o or three c o m m i t t e e members , chosen in rotat ion, become the buyers 
for the year. They spend the annual s u m al lot ted to t h e m entirely according to their 
o w n j udgemen t ; this avoids c o m m i t t e e comprom ise and ensures that there is 
variety and qual i ty in the Society 's purchases. 

the m i n i m u m annua! subscr ipt ions are: 
Individual m e m b e r s h i p £10 
Double m e m b e r s h i p for t w o people at the same address £15 
M e m b e r s receive regular not ices of the various events arranged by the Society — 
visi ts to private col lect ions and ar t is ts ' studios, special openings of exhibi t ions and 
m u s e u m s , lectures, d inners, d iscussion meet ings , f i lms, longer visits to art centres 
outs ide London, both in Britain and abroad. There is a modera te charge for all these 
events . 

s r s the m i n i m u m annual subscr ipt ion is £250. This ent i t les 
m e m b e r s of the f i rm 's staf f to the privi leges out l ined above for individual m e m b e r s . 
In addit ion the f i rm obtains access to the Society 's exper t advice should it w i sh to 
buy con temporary w o r k s of art or to sponsor the visual arts in other ways . Other 
benef i ts are also o f fe red . The Society is a registered charity (number 208178} and 
subscr ipt ions can there fore be paid f r o m trust funds or by covenant. 

a m i n i m u m subscr ipt ion of £200 (+VAT) ent i t les public 
gal lenes to a w o r k of f ine art at each dist r ibut ion. An addit ional m i n i m u m subscr ip t ion 
of £25 (+VAT) ent i t les publ ic col lect ions to a craft w o r k at each dist r ibut ion. Many 
public galleries pay more than the m i n i m u m . 

Friends of art gal lenes are w e l c o m e to join as a group, ei ther on behalf of their o w n 
gallery or to supp lemen t its subscr ip t ion. Not ices of the Society 's events are sent to 
gallery staff and to Friends, and their part icipation is encouraged. 

For fur ther detai ls of all t ypes of membersh ip please apply to the Organising 
Secretary, Contemporary Art Society, Tate Gallery, 20, John islip Street, London 
SW1 P 4LL ( te lephone (01} 821 -5323). 

If you are already a member , please help us to increase our income by tel l ing your 
f r iends about our act ivi t ies and the benef i ts w h i c h w e of fer . W h y not give a CAS 
membersh ip as a Chr is tmas or bir thday present? Or give us the names and 
addresses of people w h o you know w o u l d be in terested so that w e can send t h e m 
our l i terature. Please fill out the f o rm on the next page. 

Please send deta i ls of m e m b e r s h i p t o t he f o l l o w i n g : 

N a m e 

Add ress 

N a m e 

A d d r e s s 

Please send deta i ls of corpora te m e m b e r s h i p to t he f o l l o w i n g : 

' N a m e 

N a m e of F i rm 

Add ress 

N a m e 

N a m e of F i rm 

A d d r e s s 

Chant ies Regis t ra t ion No. 20S178 

M e m b e r ' s N a m e 

M e m b e r s h i p card n u m b e r 

To ce lebra te 75 years of buy ing con tempo ra r y art for g i f t to publ ic co l lec t ions ; t he Soc ie ty has pub l i shed a 
l im i ted ed i t ion Poster by Peter Blake RA, 

A lso avai lable is a C o m m e m o r a t i v e Book w i t h a shor t h is tory of the Soc ie ty and 25 co lour p lates of w o r k s by 
ar t is ts inc lud ing Wa l te r Sickert , Henr i Ma t i s se , Henry M o o r e , David Hockney , and An ish Kapoor. 

Please fi l l in t he f o r m b e l o w and re turn, t oge the r w i t h your cheque , t o The Con tempora ry Ar t Soc ie ty , 
Tate Gallery, 20 J o h n Islip St reet , London S W 1 P 4LL, 

Please 
t ick 

Peter Blake Poster (30" x 20") 150 S igned and N u m b e r e d £28 .75 (incl. £3 .75 VAT) • 

8 5 0 Uns igned £11 .50 (incl. £1 .50 VAT) • 

C o m m e m o r a t i v e Book £6.00 tH 

Please add the cos t of pack ing and pos tage : Poster £3.20 

Book ,50p 

I enc lose a cheque (made payable to The Con tempora ry Ar t Society) for £ 

N a m e : 

I ress: 
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Bruce McLean 'Study for the Object of the 
Exerc ise ' 
Peter Blake 'On the Balcony' 
Patrick Caulf ield 'Pottery' 
George Grosz 'A Married Couple' 
John Hoyland 'Tr ickster ' 
David Hockney 'The Second Marriage' 
Stanley Spencer 'Sel f Portrait' 
Francis Bacon 'Study for a portrait of Van 
Gogh I V 
Paul Nash 'November Moon' 
Ben Nicholson 'Painting' 
William Roberts ' J o c k e y s ' 
Aristide Maillol 'Venus with a Necklace ' 
Walter Sickert 'Ennui ' 
Anish Kapoor 'Untit led' 
Duncan Grant 'The Queen of Sheba' 
Henry Moore 'Recumbent Figure' 

ome Committee members and off icers 
- past and present 
7 Muriel Wilson — Deputy Director of Art, 

Brit ish Counci l 
8 Sir Philip Morrell — Liberal MP and founder 

member 
9 Nancy Balfour — President, collector and 

former Chairman 
0 J i m Ede — First Assis tant Secretary and 

creator of Kettle's Yard , Cambridge 
1 Petronil la Si lver — Organising Secretary 
2 Alan Bowness — Director of The Tate Gallery 
3 Cl ive Bell — Crit ic and founder member 
4 Lord Clark — Collector and former Director 

of National Gallery 
5 Maynard Keynes — Economist and collector 
6 Mary Rose Beaumont — Art Crit ic and 

lecturer 
7 Robin Ironside — Former Assistant Secretary 
8 Caryl Hubbard — Chairman 
9 Denis Matthews — Former Organising 

Secretary 
0 Philip Pollock — Hon. Treasurer 
1 Edward Lucie-Smith — Art Cri t ic , poet and 

Hon. Secretary 
2 Sir Colin Anderson — Collector and former 

Chairman 
3 Sir John Sainsbury — Vice-President and 

col lector 
4 Sir Edward Marsh — Former Chairman and 

col lector 
5 Roger Fry — Crit ic and founder member 
6 Peter Meyer — Former Chairman and 

col lector 
7 Belle Shenkman — Collector 
8 Pauline Vogelpoel — Vice-President and 

former Organising Secretary 
9 Lord Croft — Vice-President and former Hon. 

Treasurer 
0 Marina Vaizey — Art Cri t ic , lecturer and 

author 
1 Lady Ottoline Morrell — Social i te and 

founder member 

T h e C o n t e m p o r a r y A r t S o c i e t y 

A n n u a l R e p o r t a n d 

S t a t e m e n t o f A c c o u n t s 
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Tate Gallery 

20 John Islip Street 

London SW1 P 4LL 

01-821 5323 
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