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CONTEMPORARY ARY BOCIETY

The Annual General Meeting of the Contemporary Art Society will be held at
Warwick Arts Trust, 33, Warwick Square, SW. 1., on Tuesday, August 9th,
1383 81 8.15 p.m.

AGENDA

1. To receive and adopt the report of the committee and the accounts for the
vear ended December 31, 1982, together with the auditor’s report.

2. To appoint auditors, spacial notice having been given, pursuant to section
142 of the Companies Act 1848 and section 14 (1} {a} of the Companies
©Act 1878, of the intention 10 propose the following resolution as an ordinary
rosolution: — that Messrs. Naville Russel! be, and are hereby, appoinied
suditors of the Society in place of the retinng auditors, Messrs. Sayers
Butterworth, to hold office until the conclusion of the next gensral meesting at
which accounts are laid before the Society.

3. To authorise the commiitee 1o deterrmine Messrs. Neville Russell's
remuneration for the coming year.

4. To eiect to the eommittee the following who has been duly nominated: Philip
Pollock. The retiring members are Joanna Drew and the Marquess of Dufferin
and Ava.

h.  Any other business.

By order of the committee

Petronilla Spencer-Silver
Company Secretary

May 28 1883

Company Limitad by Guarantee Registered in London No. 255488
Charities Registration No. 208178

JOHM WALKER

Untitled Drawing from a serias of paintings made in Australia, 1981
Chalk, charcoal and wash on paper

443 x 862 inches/113 = 157 cm.
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Her Majesty Queen Elizabeth The Queen Mother

Commities

Caryl Hubbard

Bryan Montgomery
Edward Lucie-Smith
Marquess of Dufferin and Ava
Catherine Curran
Joanna Drew
Geoffrey Tucker, CBE
Adan Bowness, CBE
Carol Hogben

Belle Shenkman, CM
David Brown

Witliam Packer

Ann Sutton, FSIAD
bdward Dawe

Muriel Wilson

Lady Vairey

Mary Rose Beaumont
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Chairman
Honorary Treasurer
Honorary Secretary

Petronilla Spencer-Silver Qrganising Secretary

Nicola Shane Assistant Sacretary (from 1 November, 1382}

T. W, Paterson Honorary Solicitor

Commities Beport for the vesr ended 31 December, 1982

During the year Nancy Balfour and Robin Campbell retired from the committse.
David Cargill and Stephen Tumim were slected fo the commities.

The principal activities of the Society are 1o promoie the development of
contemporary art and 1o acquire works by living artists for presentation to public

cotlections in Greaf Britain and eisewhere.

The Society’s activities during the year resulted in a deficit of £8,861 at

31 December, 1882,

CARYL HUBBARD
Chairman

May 28 1983

Chairman’s Beport

1882 was a year of change for the CAS. In June, scon after | had taken over as
Chairman from Nancy Balour, Pauline Vogelpose! broke the news that she would
be leaving the Society at the end of November to sccompany her husband to a
new job in Basle. Many members attended her farewell party at the Serpentine and
will have heard Godfrey Pikington's appreciation then but | would like 10 record
again here our warmest thanks for all she contributed 10 the Society over 25
yvears. Underpaid and single-handed for most of that time, her achievements were
remarkable and there is only space to pick out a few. She initiated, with only luke-
warm support from the Committee of the day, the foreign trips, laading intrepid
bands all over the world. These have been a lasting attraction and have since been
taken up by every other cultural soctety, though we like to think that ours are still
the best.

She mounted, again with minimum help, three large theme exhibitions at the Tate
and arranged parties on a scale which we would shun today—an evening party at
the Tate for 700 for instance. These were successes visible to all. What many
may not have realized were her skills in running the office with utmost econamy,
by the simple method of not spending any money that was not absolutely
necessary and doing most of the menial tasks herself she kept administrative
expenses 10 a minimum aven in times of maximum inflation. Without this
dedication | rather doubt the Society would have survived its leaner vears. In
recent years her greatest contribution was to secure our first corporate buying
commission—ifrom Mobil—another milestone for us, Her unflappable and elegant
figure will be greatly missed not only by us but by the art world as 2 whole.

Sadly that was not the only departure in 1982, In June Nancy Balfour came to the
end of her six-year pericd of office as Chairman of the Society, having previously
been Treasurer for b years. Arriving at a time when the amount we could spend
on our purchases was becoming dangerously low she initiated and presided over a
period of unprecedented expansion which greatly strengthenad our financial
position. We are now spending around £50,000 a year on purchasing; a fourfold
increase on seven years agoe. This was mainly due to the establishment of cur
corporate membaership scheme for which Nancoy’s enargy and enthusiasm were
largely responsible. | think it unlikely that we will ever have another Chairman
prapared to do so much for the Society; indsad she virtually worked full time on
CAS activities. She 1s a totally dedicated lover of contemporary art, a rare hird
indeed in England and one we are lucky to have capturad. As a result of Nancy's
campaigning we are far better known today than we were. Indomitable and
indefatigable, she would be found at every art event, near or far, proselytizing on
our behalf, Her breadth of interest and her epen approach, committed yet
disinterested, were particularty valuable assets for a Soclety such as ours, and
ones which won her the respect of many artists—many of whom, incidentally,
have unknowingly benefitted from her generous but anonymous help. We very
much hope that she will stll continue to play a part in our affairs. The commitice
donated a John Walker print ""Pacilica”™ to the Tate Gallery to commeamorate her
term of office and the exceptional contribution she made.

Inevitably these departures leave a gap but we hope the rasulting changes will be
pesitive. Petronilla Spencer-Silver, who was Pauline Vogelpoe!l's assistant for five
years, took over when Pauline left in November and in March 1983 was officially
appointed her successor. We are delighted to have her. Already wall-known 10
members she will provide the continuity that a small society needs but, in addition
and far more important, she will bring new attitudes and ideas to the job. | think
one of the strengths and successes of the CAS has been that we were
“conternporary” in 1810, and we are contemporary’’ now. 1t is often the fate of
an organisation started to rebut a reactionary attitude to find iself in the
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reactionary position a few decades later. This has been avoided by our policy of
individual and changing buvers and by our independence from official patronage.
To have someone of a youngar generation running the Scciety will ensure that this
continues through the "80s and nelp to attract the younger members we so badly
need. She has, as her assistant, Nicola Shane who previously worked in the Tate
Information Department.

One more change, this time of vanue. In Novamber we left the Tate and moved to
new offices down the recad at 20 John islip Street, in what used 1o be the Nurses’
Home of the old Military Hospital. In many ways it was sad to go and we arg very
grateful 1o the Tate for their hospitality and help over rmany years. But we are still
under their wing and certainly no one could regret the physical change. Our old,
tiny office had become hopelessly inadeguate for our expanded activities and we
now have two rooms and over twice the space. Perhaps more important we have
a larger storeroom, equipped to our own specifications. This, plus new systems of
cataloguing, will enable us 1o care betler for the paintings while they are awaiting
distribution. At the end of each three-year period there are up 10 200 works in
store, and their safe maintenance is obviously & priority.

Changes apari, the most important event of 1982 was the distnbution show at the
Serpentine in October. We are very grateful to the Arts Council of Great Britain for
the opporiunity to show our purchases 1o a wider pubiic than we usually do, and
we are happy that this coincided with what we felt was our strongest collection of
purchases for many years. This was due, chiefly, to cur Increased spending

power. Of course the individual judgernent and taste of our buyers will always be
the most important factor in the guality of ouwr purchasing and it is perfectly s2asy 1o
spend a lot of money badly but we did feel that in the years preceding 1979 the
buyers had not had sufficient funds 10 exercise their judgernent properly. This time
we fell that the show contained many more major works of real museum quality
and, this of course is the test. most of our member galleries seemed o agree.

Purchases from our own funds were augmented by those made from grants from
the Worshipful Company of Painter-Stainers and the Linbury Trust. The latier in
particular enabled us to include 4 — 5% works by middle-generation artists which
would normally have been out of our price range. While we have always had a
reputation for support of artists garly in their career and will continue to do 8o, i1 is
imporiant nat 10 neglect more established artists whose work is by no means over-
represented in British galleries. For instance there are only 7 works by John
Hoyiand in public galleries outside London and so it is not surprising that the two
works by him in our show were among those most in demand. Over 13,500
people saw the exhibition and over 50 new members joined on the spot.

We organised a programme of events at the Serpentine Gallery during the
exhibition including Sunday tatks by some of the more avant garde artists, sadly
not very well atiended, and a guestion and answer session in which Marina Vaizey
chaired a panel of Maggi Hambling, Waldemar Januszezak, David Juda and Julian
Spalding who answered quastions relating to the exhibition and how the works
were purchased. This latier event was very popular and demonsirated to us that
we had in the past rather neglected 1o explain to members how wea actually
function. We hope in future to bring members inte closer contact with our primary
activity of purchasing for public galieries.

i should like to thank several corporate members for help with this show. BP
Chemicals, BP international and the Oppenheimer Charitable Trust contributed
towards the cost of the colour plates in the special issue of Art and Artists which
was devoted to the CAS and contained the exhibition catalogue. The National
Westminster Bank were particularly generous in sponsoring a large party at the
Serpentine 10 start a new drive for more corporate members. This has led 10 a ot
of interest from companies and five new firms have joined since then,

Afier the show endsed the public galleries sent in their requests and subsequently
177 works were distributed 10 110 galleries. What went where can be seen
further on in this report, Obviously some works are far more in demand than others
and It is impossible 1o give evaeryone thelr first preference. Howevear nearly 80%
received one of their first three choices. It is interesting to note that in 1879 we
only distributed 135 works to 89 galleries. Thus we have nearly 25% more
member galleries than we did four years ago. Of course thay are all very weicome
and the increase demonstrates how necassary our role continues o be, but 1o
provide a work for each every three years takes an extra. £30,000. So popularity
brings preblems and emphasises our nesd for more members, individual and
corporats.

We made two small forays into Europe this year. In February we organized an
exhibition called A Taste of British Art”’ for BP Belgium in Brussels. This came
about as a resuit of the interest in the Society of Sir Peter Wakefield, then our
Ambassador in Brussels and now our neighbour at John islip Street at the National
Art-Collections Fund. Also in 1882 it was Britain’s turn 10 be the member country
1 wiich the European Parliament bought paintings for tis officas in Strashourg and
Luxembourg and the Scciety was asked to advise on these purchases.

Evenis and foreign trips are tisied elsewhere in this report, HMere | would just like 1o
mention the last Annual General Meeling held at Unilever House by kind permission
of Unilever who entertained us most generously. We were honoured by the
presence of the Minister of Arts, Mr. Paul Channon, who spoke enthusiastically
about our work and encouraged us o expand further, particularly our roie of
encouraging private companies 1o become paitrons of contemporary art.

in the Autumn we applied for inclusion in the grant scheme of the British American
Arts Association US and we were delighted that we were accepted. This means
that gifts from American citizens can coms to us via BAAA and be eligible for tax
relief in the United States. One such grant has already come our way. We hope
that this may lead to further American gifts and may make it possible for us 10
purchase more work by American artists for presentation to British galleries. We
were pleased that the recent distribution contained more works by foreign artists
than had been the case in recent yvears but, mainly due to cost, American artists
were still sparsely represented.

Joarnnsg Drew and Sheridan Dufferin retire from the commitiee this year as the
fongest serving members. | should like to thank tham both for all the support they
have given. { should also like to thank the volunteers who heip us, particularly
those who manned the CAS desk at the Serpentine. Also Harold French who
continues o give much assistance with the accounts. He has now been joined by
Rodney Elbourne who comes regularly 1o write up the books--again a great halp,

CARYL HUBBARD
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Honorary Treasurer's Report

In presenting the Conternporary Art Society’s accounts for 1882 1 would draw
attention to several unusual events which affected the Society’s financial affairs
during the year.

The first was the triennial distribution exhibition held at the Serpentine Gallery in
the Autumn. Many organisations would write off a third of the cost of this, or make
a reserve Tor it, in each financial vear. However, as the cost varigs so much and
the method of exhibiting our paintings also varies, it is felt sensible to write off the
whole of the charge in the vear in which it is incurred. The second was the move
to our new offices in John islip Street which necessitated an expenditure of
£2.500 on office furniture, fittings and equipment.

Between them these evenis explain much of the increase in administrative
expenses, particularly as regards telephone and postal charges. The substantial rise
in salaries came from our decision o put themn on a more realistic level than in the
past. But T am glad 1o report that, as a result of stalf reorganisation after Pauline
Vogelpoel’s departure, there is unlikely 10 be any large addition o the salary bl
this year. With the rate of inflation apparently falling, | do not expect any great rise
in our always carefully-controlled administrative expenses during 1983,

Together these exceptional demands meant that the Society had a deficit of
£8,661 for the year 1982, Bul current assels had been built up in anticipation of
these demands and therefore | believe that in the circumstances this deficlt is
acceptable. Another reason why we have kept a certain amount of current assets
available 15 10 enable us to continue to run the Society with our eves on the main
objective—to buy pictures and sculptures by living artists for distribution to public
galleries. In fact, we were able to increase cur spending for this purpose in 1982
over 18981, but this was thanks to increases in the grants from the Worshipful
Company of Painter-Stainers and from the Linbury Trust, Subscriptions in all four
categories of membership also went up.

Such rises are always welcome as are beguaests, of money or works of art, to the
Contemporary Art Society which, provided the Budget proposals are enacted, will
be entirely free from Capital Transfer Tax and at present are exempt up o 2 total
of £250,000. 1 wouid aiso like to draw the attention of those who pay tax at
more than the basic rate to the note on convenanted subscriptions which follows
this report.

In conclusion ! am glad 1o report that in my view the Contermnporary Art Society is
in good financial health,

BRYAN MONTGOMERY

fote on covenantsd subscriptions

Since Apnil, 1881, the tax benefits obtainable by covenanting subscriptions have
been augmented. The Society still reclaims the tax paid at the basic rate-~30% at
present—on the covenanted amount. But those individual subscribers who pay
incomea tax at more than the basic rate can now claim relief, on the tax paid by them
in excess of the basic rate, for covenanied pavments up 1o a total (1o all charties) of
£5,000 gross a year. This means that at little exira cost to themselves, but at
substantial profit 1o the Society, members can covenant 10 pav it more than the
minimum subscription—now £5 a year— as many already do. Moreover, such
covenanis now need 1o be enterad intp for only four years, instead of the previcus
rminimum of seven years. Details are available from the Society's office.

LAE's Moonlight

In 1882, in co-operation with the Contemmporary Art Society and with Howard
Hodgkin, the West Dean Tapestry Workshop wove a version of that artist’s lithograph
“"Moonlight''. The design is one of Howard Hodgkin's finest, the workmanship is first
class and the result is an excaptionally beautful and colourful wall-hanging. The
edition is limited to four tapestries of which two are still available. The size is

136G cms high by 160 cems wide and the price, £5,500, is most reasonable for a

high quality work by cne of Britain's best-known artists.

Further details are obtainable from the Contermnporary Art Society’s office.

Evants in 1882

January 23
February &
March 8
March 31
May 10
Juna 18
June 26
June 28

Juby 3,10,17

July 17
Septermber 21
October B

November 27

Day wrip to Liverpoo! for Peter Moores “Liverpool Project 8! into the '80s" at the
Watker Art Gallery, and visits to arfists’ studios

Private views of "'Canadian Art in Britain” at Canada House, and "' The Maker's Eve”
at the Cralls Councit

Detia Heron Memarial Lecture given by Leslie Waddington on 7 The Professional and
the &Art Workd"" at Belgrave Heouse, by kind invitation of BP Chemicals Ltd.

Evening visit 10 Barbican Arts Centre to view "Aftermath: France, New lmagsas of Man
1945 - 54" and ""Contemporary Tapestries from Canada’’

Private collection in Kensinglon, and Painting and Print Students’ Diploma Show at the
Royat College of Art

Special opening of A Cantury of Modearn Drawing'” at the British Mussum, and of the
lan Birksted Gallery

Day trip to Dorset to visit Parnham House, John and Caryl Hubbard, and Dame
Elisabeih Frink

Annual General Meeting at Unilever House by kind permission of Unitever plo. Address
given by the Minister for the Arts, the Rt Hon. Paul Channon MP

Free visits to artists” studios sponsored by Winsor & Newton, during “'Paint and
Painting”’ at the Tate Gallery

Day trip 1o Sution Place, and special luncheaon

Special opaning of dealers’ galleries in Covent Garden

Private view of “'In and Around China™ by Sir Sidney Nolan, by kind invitation of
Messrs. Thomas Agnew & Sons

Dav trip 1o Liverpool for “'dohn Moores Exhibition 13" at the Walker Art Gallery, and
visits to artists’ studios

Events at the Serpentine Gallery during “Contemporary Cholce 1878 -817

Cctober 31
MNovembaer 14
November 15

November 18

November 21

Foreign tripe in 1982

March 11 - 15
June 18- 21

September 24 - 27
October 2224
December 25

Tatk by Antony Gormiey
Tatk by Stephen Willats
13 Our Choice Your Choice?’” Question and answer session with panel of experts

Farewsll to Pauline Vogelpos! party, and special viewing of "' Contemporary Choics
1479 - R
ot - i

Talk by Bor Hasekden

Weekend in and around Athens

Weekend in Kassel for Dokumenta

Weskend m Vernice

Weekend in Paris for Biennale des Jeunes and Paris At Fair
Weskend in Salzburg and Munich



durchasss
or the
rear 1982

tuyer: David Brown
athering Blacker
fraco Dimitnijevic

Aargaret Firth
arry Flanagan
famish Fulton
ssirid Furmnival
silbert and George
Ticia Gillman
‘eier Greenham
taggi Hambling
‘atnck Hayman
woger Hilton

isa Kawakami

dwina Leapman

tephan MoKenna
yavid Nash
‘ater Prendergast

ames Ravilious
tephen Skidmore
hristopher Stein
en Tabner

vifin Williams

Wl Woodrow

luver: William Packey
ohn Beilany
tephen Cox
iraham Crowley
‘aul de Monchaux
arpnard Farmaer
lary Farmer

ruce Gernand
‘sl Hempion
dbert brvin

ndrzej Jackowsk:
ass Jaray

ohn Maine
awrence Precce
Vitham Pye
loward Rogers
lorman Stevens
red Watson

Geisha, 1881 {corrugated painted metal with plastic bag of clay)
Triptychos post Historicus, Musée Nationate o Art Modermnes, Centre Georges
Pompidou, Paris 1381

Part I “"Liseuse sur Fond Noi'", Henri Matisse, 1839

Part i Broom used by Anna Brotkovska, 1980 - 81

Part Ht: Peppers, 1881 (framad photograph with text and brass plagus!
Two Glasses, 1981 (oi on board)

Valentine, 1981 {original coloured linocut 227/30)

Ayrrara, 1981 llramed photograph with text)

A Hose is a Rose, 1983 (plant dyved wool and knitting)

Westrminster Flag, 1981 (posteard piece)

Fun Palace, 19872 (ol on canvas)

Jang, 1978 {oil on canvas)

Max and Me —In Praise of Smoking, 1982 {oii on canvas)

Captain Cook in New Zealand, 1980 (oil on canvas)

Untitled, 18974, (gouache on paper}

Paper Sculpture, September 1982

Paper Sculpture, Septamber 1982

Untitled, 1980 {watercolour and drypoint nieedle on paper)

Untitled, 1980 {watercolow and drypoint needie on paper}

Stilf Life of the Ses, 19280 {oi! on canvas)

Cracking Box, 1879 (oak)

Bethesda Quarry, 1279 - 81 (ol on board panels)

View from Studio, Late Summer 1982 {PYA on papen

Twelve black and white photographs from The Bestord Archive 1974 - 82
Two Blues, 1982 {watercolour and pencil on paper)

Landscape, 1881 -~ 82 (o on board)

Locking Coatham Way . . ., 1881, {gouache and watgrcolour an paperi
Talsarn, 13981 (ol on canvas)

Twin-tub with Beaver, 1887 {iwin-tub washing machine and woodgrained plastic
COVerng!

My son Tristan, 1282 (ol on canvas)

Untitted, 1881 (Forest of Dean stone)

The Showroom, 1881 — 82 {oil on canvas!

Maguetie, 1982 {Purbeck stone)

Foligno Hed, 1881 {acrylic on canvast

Tip-Off, 1981 {apestry with cotton with 100% wool weft}
Untitled, 1982 lcast lsad sheets, formed and solderad)
Garing across a Ravine, 1982 (ol on canvas)

Mile End, 1980 {acryiic on canvas)

Portrait of Christopher, 1981 {oif on canvas)

Rerain, 1879 tacrylic on canvas)

Outpost, 1980 lcarved Poritand stone}

Exotic in Kennington, 1982 {zcrylic on cotton duck)
lror Ripple Wall, 1982 {cast ron, lead maguetie)

The Charmer, 1982 {wood and colourad resins)
Packer’s Farm Gate, 1983 {oll on canvas)

Still Lide with Books and Bottles, 1982 {sycamaore)

luyer for Scotland: Marina Yaizey

dichas! Dacherty

eth Fishear
cott Kigour

ifeen Lawrence

Manhattan Diary, 1981 {oil on stainless stesl)
Manhattan Piar 83, 1881 82 {oii on wood, 4 sections)

Working Drawings for Manhatian Pier, 1981 - 82 {oil on paper {(7) from wire coil and

films can series

Domestic Stli Life, 1981 toiginal etchings)

Untitled, 1882 (pen and wax crayon on paper)

Untitted, 18982 (pen and wax crayon on paper!

Untitled, 1982 {pen and wax crayon on paper)

Bead Gull, Barra Sand, 1982 (watercaiour, o, sand on handmade paper)

John Taylor
Kate Whiteford

2elta, 1982 (watercolour on paper)
Pagan Painting 1, Votives and Libations in Summons of the Qracle, 1982 (acryiic and
pigment on canvas!

For the Worshinful Company of Painter-Bialners

Liz Butler Dentdals, Cumbria, 1981 {watercolour on paper)
Terry Lae Metamorphosis Birds, 1880 {0l on canvas)
Brian Peacock The Annunciation, 1982 (acrylic on canvas)

For the Linbury Trust

Arthur Boyd
Brendan Neiland

Landscape with Moocse, 1380 {(oif on canvas)
Building Projection, 1977 {acrylic on canvas)

Giifes

To the Socisty

Felix Rozen, Polypartia 1, 1980 (originat lithograph A P} from Mrs. Leslie Oliver

Anne and Patrick Poirler, Villa Ariana & la Memoire d’Antinous, 1978 (plaster and fabnc donated anonymously in
memaory of Mra. Amy Colls through the Society 1o the Tate Gallery

Corvection 10 1980 gifea:
Works by Peter Collingwood, Diana Harrson and Paul Michiolls were received from Crown Wallcoverings

Loans made
guring 1982

Giliian Avyres, Coelus, 1877 ~78 1o 'Gillian Ayres: paintings’’ at Rochdate Art Gallery and lkon Gallery, Birmingham
Catherine Blacker, Geisha, 1881 1o Coracle Press, London and 121 Galiery Antwerp

Graham Crowley, The Showroom, 1881 - 87 to ""Graham Crowley Paintings’” at Bluscoat Gallery, Liverpool

David Evans, Quiet Clean Rooms, 1879 1o “Davitt Evans: A Retrospective Exhibition” at the Fruit Market Gallery,
Edinburgh, Dundee Museum and Art Gallery and Aberdeen Ant Galiery and Museum

David Field, Cabinet, 1979 to "The Maker's Eve'” Crafts Council, Landan

Wikt Maclean, Window Visitation North Uist, 1980 1o V'inner Worlds™ at £. M. Flint Gallery, Walsali and Poole Arts
Centre

Bruce Mclean, Untitled (blueg), 1880 to ""Bruce Mclean' at Van Abbemuseum, Eindhovan

Brian Peacock, The Annunciation, 1982 1o “"Prophecy and Vision'" at Armolfini, Bristol, Third Eve Centre, Glasgow,
D.LL Museum and Arts Centre, Durham

John Walker, Study I from — Drawings relating to a series of paintings made in Australia 19817, to New 57 Gallery,
Edinburgh

John Walker, Untitled Drawing from a series of paintings entitted “'Numinous’ 1977 — 78, to New 57 Gallery,
Edinburgh

Fred Watson, Sl Life with Books and Bottles, 1982 t¢ Parnham House, Dorset

;

Group of thirty recent acguisiions to "Today’s Art for Tomorrow's Galleries'” as part of the Arunde! Festival
Group of seventeen recent acquisitions bought with the aid of the Scottish Arts Council Grant to exhibition at The
Rovat Automohile Club

Six paintings to Society of Industriat Artists and Designers

Yo corporate subseribers

Five paintings and three prints to J. Sainshury ple

Eleven paintings to Frederick Gibberd Partners

Ona painting and one sculpture to The Economist Newspaper Lid

Purchases subsidised
under the grant scheme

From the “"Subjective Eye” Exhibition
Lelcostershire Edusation
LReopartmant Victor Wifling, Floating, 1981 {charcoal and pastel on paper)

Maggi Hambling, Mac Laughing, 1981 {oll on paper)
From Peter Moores Liverpool Project Mo, 8 Art Into the BO's
Sheffield Chty

Agt Gallaries Ken Oliver, Visit, 1881 {acrylic wax and collage}

Wolverhampion 4t
Gallery and Museums  Clive Barker, Study of Francis Bacon No @, 1978 (brass)



Morks presented 1o
tublic Art Gelleriss
n 1882

iberdeen Art Gallery and
Museums, snd Friends

wuckiand, Mew Zealand:
ity Art Gallery

iatiay Art Gallery

tsdford: CaclHl Higgins
&rt Gallery

iatfast: LHster Mosesum,
and Frisnds

tirkenhead: Willlamson
Art Gallery

Hrminghas:

ity Art Gallery
Hackpool:

Grundy Art Gallery

tobton Musewm and &t
Giallery, and Friends

Journemaonith: Rusasi
fotes Art Goellery

iradford: Cartwright
Hall &rt Gallary

righouse At Gallery

iristol City Art Gallery

Jury Corporation Art
Gallery

sambridge University:
Fitzwilliam Museum

sambridge University:
Hettia's Yard

canberra, Australian
Hational Gallery

-ardiff; Mational Museum
of Wales

sarliste PMuseum and
Art Gallery

sermarthen County
Museum

Shelmsiord and Essex
Mussurn

sheltenham Art Gallery

tvor Abrahams!/Maguette, 1277 {patinated bronze 2/6}

Sol Le WittiA Blue Saguare and a Red Sguare, Genoa, May 21 1975 {penci, pen and
red and Black inks on papert

John Baliany/John and Juliet after Rembrandt and Saskia, 1979 {oif on board}

John Loker/Coastat Horizon 3, 1873 (pencil on papern

John Daviesitead (figuras in background!, 1879 - 80 (paste! and pencii on paper}

Paul Huxley/Spanish Cubism, 1878 {acrylic on canvas) {Linbury Trust)
Michae! Lecnard/Boy in g Dinghy, 1972 {acrviic on board) iWorshipful Company of
Painter-Stainers}

Lawrence Preece/Cloche, 1978 {acrylic on cotton duck] (Linbury Trust

Gilpert and George/Reclining Drunk, Spring 1973 (Gordon’s Gin Bottle)
Julian Trevelyan!Valenting, 1836 — 72 {oniginal stching 14/2561
Judian Trevelvan/Seaside, 1936 - 72 {original eiching 23/25)

Eduardo PaolozzifHead, 1978 (original dry point etching AP} {Presented by artist)
Naked Head, 1979 (bronze edition of 3} {Scotlish purchase)

Elizabeth Dgilviel/The winter wind had a destination | sea: the roar of the waves, 19871
{graphite on paper) {(No. 3 of a series of 8 panels) [Scottish purchase!

Wiilliarn Henderson/Gialla, second version, 1878 {acrvlic on cotton duck)

Keith Miow/Four Studies for “'Spiit Definitive”™, 1876 {oil paint and varnish on
Herculene!

Glen Onwin/Photographic Work (No. 131, 1877 (colour photograph!

Victoria Crowellnterior, Monk Cottage, 1980 - 81 {oil on board} (Scottish purchase!}
Jules de GosdefUpwards, 1879 {acrylic on canvas)

Roy Turlington/Cows, 1980 (ol on board
Sandro Chial/Tired Man, 1981 (crayon snd pastel on paper)

Sandro Chial/Young Hero tocking for Ghosts, 12871 {erayon and pastel on paper!
Stepher Wiliats!/The Lurky Place, August/September 1878 (four panels: photographic
prints {dry mount), gouache, photographic dyes, ink, letraset on card]

Stephen Willats/Drawing for The Lurky Place, 1978 (ink and watercolour on paper}

Lucie Rig/Stoneware bowl, 1880 (off white, bronze band)}
Lucie RiefStoneware bottle, 1980 {pink and pale green spirais!

David Evans/Quiet Clean Reooms, 1978 - 78 (oil on canvas) [Scottish purchasa!

Fay Godwin/Sheepfold Aberedw Hill {black and white photograph)
Fay Godwin/Desert of Wales, Snow {black and white photographl

Fiornna Carlise/Greek Sailors |, 1981 {watercolour and gouache on paper) {Scottish
purchasej

FPaul Gopal Chowdhury/Still Life with Bread, 18871 (ail on canvas on board)
IWorshipful Company of Painter-Stainers)

Gerald Wiide/Abstract i, 19786 - 77 {cii on paper)

Cleveiand County Leisurs
Barvices

Lafchester: Minories
Art Ballary

Covantry:
Herbort Art Gallery

Dariingion Musewm and
Ayt Gallery

Drarby RBluseom and
Art Gallory

Doncaster Musewrn snd
Art Gallery
Dudiey At Gallery

Dundes Mussurm and
Byt Gallery

Eastbourne:
Towner Art Gailery
Edinburgh: Scottish
Hations! Ballery of
Modern At
Edinburgh At Centre

Exster: Royal Albert
Memorial Pluseum

Gilasgow Art Galleries
and WMuseum

Glasgow University Art
Collsctions Fund

Guildford House Gallery
Hamiilton, Ontarin:
The Art Gallery

Hareford City Mussums

Howve: Friends of the
IR T

Huddarsfiold Art Gallery

Hull: Ferens Art Gallary,
arset Frionegds

Mujl University Aet
Collection

invernass Mussum

and Art Galiery

ipswich Blussum and
firt Gallory

Kendal Abbot Hell
Art Gallery

Hetiering Art Gallery

Derrick GreavesiThe Artist's Mother, 1978 {collage drawing on paper)
Elfton Bash!Spread, 1980 (acryvlic and graphite on colton duck)

John Walker!/Study 1 from — Drawings relating to a series of paintings entitied
UNuminous™ 1377 - 78 (acryvlic, charcoal and chalk on paper)

Patrick Caulfield!Fruit and Bowi, 1878 (original scresnprint 92/100)
Bernard Cohen/Untitled, 1975 {gouache on paper)

Barbara Ras/Patchwork and Curtains, 1881 {mixed media, collage on paper) (Scottish
purchase)

Paul Gopal Chowdhury/Preparing 3 Meal, 1981 {oil on canvas! lAnonymous donation)
Fichard Hamilion/Soft Blue Landscape, 1878 {original screenprint and collotyoe
941100}

David Leverett/References, 1378 lresin/papar!
Graeme Murray/The picce of work Pillar, 1278 {ceramic) {Scottish purchase)

Stephen Farthing/lLouis XIV Rigaud, 1875 (ol on board)

Bruce Mclean/Untitled (bius), 1980 {acrviic and oil pastel on photographic paper)
Maureasn HodgelAnna Abkmatova -~ Requiem, 1561 {wallhanging, 2 panels) {Crown
Wallcoverings)

poyd and bvansiUntitted Drawing, 1871 (acrylic and pencit on paper}
Kenneth Martin/Metamorphosis, 1977 {pencil, ink and gouache on graph paper!

Kenneth Dingwall/Layer 1, 1978 {penci on card)

William Johnstong/Plaster Bas Relief, 1972 (plaster on plaster board) {Scottish
purchasel

Talbert Melean/Seree, 1878 lacrylic on canvas) {Scottish purchase)

Maicoim Carder/MA 64, 1964 (perspex, wire, letraset and other materials)
Bii JacklinfAnemones, 1977 {7 ariginal eichings 38/40)
David HilfUnutled, 1878 {wallhanging} (Crown Wallcoverings!

Michael KennylUntitled, 1967 (aluminium, perspex, collage and found objects)
{Presented by Sir Bobert and Lady Sainsbury)

Travor Jonss!/Untitled no. 22, 1978 {gouache on paper)

Dave King/Paper Thin Series, 1377 {portfolio of 6 original etchings 2/50;

Martin Churchil!Church of the Sacred Heart, 1881 (oit on canvas) {Scoettish purchase)
Jack Smith/Variocus activities, central and out, 1965 {oil on canvas!

dartin Naylor/The heart, the mouth and the horizon/Second saries No. 1, 1880 {ink,
charceal, pastel and collage on papen

Gavin Scobie/Smali Glasgow Book, 1880 {bronzel {Scottish purchasei

Hobert Mason!/Trapeze, 1976 {mixed media and collage on paper)

Hugh O Donnelt Jntitled [H, 1380 {0l on paper}

Wil Maclean/Window Visitation North Uist, 1980 (box construction} {Scottish
purchasel

Eduarde FaolozziiMan’s Head, 1953 (watercolour on paper)
Tarry Frost/Mustard and Orange, 1279 (acryvhc collage on papar)

Jarnes Hardie/Dual Windbreak, 1287 -~ 82 {oit on board} {Scottish purchase)
Nigel HatiDrawing Mumber 154, 1330 (charcoal on paper!
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John Kirkwood!Tank in Desert, 1978 {photomontage)

John Kirkwood/Tenk Coming Ashore (photomontage)

John Kirkwood/Operation with electrodes and guage {collage photograph)

John Kirkwood/Operation with cones and tubes {drawing on photographi (Scottish
purchases)

Jonn Knox/Café, 1281 (ol on board) {Scotiish purchase)

Alan Joknston/Drawing, 1981 (pencit on paper) (Scottish purchass)
Nichalas Volley/Wallfiowers, 1380 {oil on canvas) (Worshipful Caompany of Painter-
Stainars!

Tony Cragg/Union Jack, 1981 (blue and red found plastic ohjects)
Ainstie Yule/Drawing, 1877 tcomposition with ink, charcoal and powder colour)
{Scottish purchase)

fan Hamilton Finlay!! set of Conning Tower Chess, 1973 {marble, and slate board)
{Scottish purchase)

tan MeKeever/Waterfall No. 9, 1978 (graphite on paper and photograph, 7 parts)

Bryan Knealg/Ridar, 1980 {brass and tronzel
Joe TilsonfZiggurat, 1963 (wooden construction original version}
Bridget Riley/Study for Ra, 1980 {gouache on paper}

Michae! Friend/Untitled, 19786 {gouache on cut paper!

Michael Friend/Untitled, 19786 {gouache on cut paper)

Sargy Mann/Oaks on One Tree Hill, 1978 {oil on board B.S F.} (presented by A.
MeAdping!

Sargy ManniLandscape, 1978 (oil an board) {presentaed by A. McAlpine)

Sargy Mann/One Tree Hill, looking South, 1879 (oil on board) {presaented by A.
McAlpine)

Felix RozenfPolypartia W1, June 1980 {original lithograph A P (presented by Mrs, L.
Otiver)

Francesco Clemente/Un Due e Tre, 1981 (pastel on paper)
Frank Stelta/Polar Co-ordinate No. VI, 1980 {from a series of 8 mixed media prints
89/100}

Noel Myles/Untitled, 1977 {gorylic on wood}
John Dugger/8 Strip Sports Banner, 1280 {applicuéd canvasi

Stephen Duncali/The Staircase, Aprii 1879 lename! on board)
Hoger AckiingfFive Sunsets in One Hour, June 1978 {suniight un card}

Pavid Leverett/Obscuret Manuscript, 1980 {resin/paper)

AR, Penck/Untitled, 1980 (gouache on papsrl

Heinz-Dieter PietschfFragment with Tilas | V78 {watercolour on handrmade paper)
Josefa Rogocki/Notations for a Reigen, 1980{mixed media!

Denis Masi/Untiled, 1973 thiack and white photograph)
Leonard McComb/Tulips 2, July 1379 {pencit and watercolour on paper)

Glen Onwin/Waork No. b Saltmarsh, 1874 twax on canvas, 4 parts}
John Walker/The Shape and the Disgruntled Oxford Philosopher, 1979 - 80, {oit on
canvas) {anonymous donation)
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Belbourne, Australia:
Mational Gallery of
Wictoria

Marthyr Tydfih Cvfartha
Castle Musesum

Middissborough: Borman
femaorizl Museuwm

Milton ¥Meynes:

Dpen University

Mewoasiie upon Tyne:
Laing Art Gallery,
and Friends

Meweoastie Univarsity:
Hation Gallary

Mewport Art Gailery

Morthampton 81 Gallery

NMorwich: Sastle Musesum

Mormwich: University of
Fast Anglia, Sainsbury
Lentre for the
Yisual Arts

Mottinghsmn: Castle
Bluseumn and Art
Gialiery

Obdhiam Azt Gallery

Dxford: Ashunclean
Museum and &t
Gallary

Paisley Museum, Arg
Gallaries and Coatls
Divsarvatory

Pombrokeshire Musaums:
Castle Mussum and
Art Gallgry,
Haverfordweast,
sng Friends

Fenzance: Mewlyn
Orion Gallerias

Porth, Australia:
Art Gallery of
Wasiern Australia
Perth Mussum and
Art Gallery
Poatarhead
Arbuthnot Musesum

Plymouth Art Galliery

Fortsmousth ity
Museum and &rt
Gallary

Preston: Harris Pluseum
and At Gabllery

Reading Art Gallery

Arthur BoydiMNarcissus with Cave and Rock Orchids, 18786 (ol an canvas) {Linbury
Trust)

David Blackburn/Asrial Landscape, 19871 {pastel on paper) {Anonymous donation)

James Cramb/White Grid, 1880 (cil on paper) {Scottish purchase’

Oawell Blakeston/Untitled, December 1978 {fsit pen on paper) {Presented by artist)
John Houstorn/Sunbather, 1281 {oll on canvas} {Scottish purchase)

Mick Bennett/Blue Lagoon, 1980 (ol on canvas)

Julia GurneyiCurtain, 798¢ toil on canvas)

Anthony Caro!/Writing Pisce “Thereforg”', 1878 lsteé% rusted, blacked and painted)
(Linbury Trust)

John Bellany/Celtic Conversants, 1980 (oil on canvas) (Scottish purchasel

Craigie Aitchison/The Marmaid, 1973 (ol on canvas) (Linbury Trust)

Robert Adamsitink, 1973 (bronzs cast 6/5}

Lee TribefBurty-Burly, 1880 (mild siesl}

Eduardo Paclozzi/Cloud Atomic Laboratory Science and Fantasy in the Technological
World, 1971 18 original etchings 10/75)

Brian Falconbridge!Untitled, 1975 {(painted wood, metal and string)

Siebe Hansma/Balance T, 1978, 0.2 link on card}

Siebe Hansmal/Batance T, 1979, 1.2 link on card}

Jim fatter/Triptyeh, 1880 {acrvlic on paper!

Trevor Sutton/Painting A, 1980 (acrylic and oil on canvast

Brian Collier/Glass Landscape, 1973 (watercolow on paper! [Worshipful Company of
Fainter-Stainers)

John Mooney/Cornucopia, 1978 {watercolour on paper! {Scottish purchasea)

John Hovland!/Untitlad, 1878 (acrvlic on paper}

Frank Stella/Flrg, 1875 (original lithoprint/screenprint £d, of 100+ state 1 ed.
of 18, 6/18)

Peter Logan/David, 1978 13 tubes linked by 3 spindlas, aluminium and stainless
stesl} {Linbury Trustl

Sussnna Heron/Seven Neck Curves, 1879 {acrvlic sheet and spraved enamsl paint)
David Ward and Susanna Heron/tight Projections ~ Series of 5, 1978 (black and
white photographs)

Bryan Ingham/Summer Morning, 1878 loriginal stching on zing, printed on
mould-made paper “Arches’ 1/75)

Bryan Ingham/Summer Noon, 1878 {original etching on zing, printed on mould-made
paper “Archas’ 1/75}

William Scott/Cup, bowl and pan, 1970 loriginal screenprint 33/1001

Davig Nash!/Arch, 1978 {cak! (Anonvmous donation!

Kenneth Dingwall/Small Comer, 1979 {acrylic on canvas!

Kenneth Dingwall/Skins, 1977 (pencit and acrylic on card!

Alan Johnston/Four drawings with a fitle: for Sarley Maclean's Dain do Einhir Shore,
1877 {pencd on paper) (5 parts)

Darek Roberis/Winter Light, 1978 lgouache and paper coilage on paper)

Derek Roberts/Winter Light, 1978 {ink, pencil and charcoal drawing on paper)
(Scottish purchases)

John Hubbard/Rock Face: Haytor, 1378 - 79 {oif on canvas) lAnonymous donation)
F. B MoWilliam/Deer, 1850 (plastic wood)

Cavid Fieid/Cabinet, 12789 tgrev facquer with blue prissm base and red shelves)
Jdohn Hubbard!/Stone Landscape, 1877 {charcoal on paper}

Philip Hicks/Mirror on the Balcony overlooking the Bay, 1278 {acrylic on canvas)
Worshipiul Company of Painter-5tainers)

Atan Davie/Homage o the Earth Spirits No. 38, Mareh 1980 {gouache on paper}



tochdale Museum and
Ayt Gallary
Jughy Art Gallery
ialford Museum and
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and Friends
Salford Unlversity Art
Collections Fund
iplisbury: John
Cropsey Museuns
Fhelffiald:
raves Avi Gallery
Fouthampion
Ayt Gallary
Southend:

Baseroft Art Gallery
fouthport: Atlinson At
Gallery, and Friends

Btalvbeidge: &stley
Gheetham Art Gallary
Stockport Avt Gallery
Stoke-on-Trent Museum
and Art Gallery
Sunderiand Museumn
angd Art Gallory
Swanses: Glyan Vivian
Azt Gallery
Fwindon Art Gallery
Bvdney, Australis
Art Gallery of
Mew South Wales
Wakeficld Art Gallery,
and Permanent Art
Fund
Waketield Bchool
Museum and Besowrce
Sevvice
Wellington, Maw
Zoaland: Hational
Ayt Gallery
Wigan Art Gallery
gnd Mussum
Wolverhampton Art
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and Friends
Worksop Museum and
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York Art Gallery

Jennifer Durrant/Rope Painting and Sitver, November 1978 (gorylic on cotton duck)
Brad Davig/Mourtain Hen, 1980 (acryiic on paper]

Eilean Agar/Room with a View of the Moon, 1281 (acryilc on canvas)
Javier Sanchez/Eoraser Vinfame, 1980 {plaster, acrylic and cotlon on canvas)

Glenys Barton/Piarret 3, 1880 (ceramic)

Tim Head/Dead Weight, 1880 {colour photograph 2/3)

Michael Pennie/7 Spherical Shapes (second version), 1978 {walnut and wirel
Colin Lanceley/The Empire Builder, 1977 {pen, ink and crayon on paper!
Richard Long/Delabole Spiral, 18871 (28 stones)

Barry FlanaganfAlan Lecker | 1887 — 68 (felt pen on paper)

Bruce Mclean/Stwdy for Otjsct of the Exercise, 1979 (acrylic on paper}

John Mooney/Monumaorphosis, 1380 {acrviic on canvas) (Scotiish purchase)

Gillian Ayres/Coelus, 1877 -- 78 {oil on canvas!

Eduarde PaolozzilWho's afrait of Suger Pink and Lime Green?, 1871 loriginal
screenprint AP {Presented by Mrs. Gabrielle Kelller]

Antonic Tepies/Samarstia, 1873 {original etching 84/75)

Dennis Ashhaugh/it Looks Grim, 1880 (ol on canvas)

Stephen FarthingiFish Dish, 1878 - 79 lacrylic on canvas}

Conrad AtkinsonfAt the Heart of Furope, 1878 {drawing and collage on paper)
Conrad Atkinson/Constructed Landscape, 1980 (drawing and coliage on paper)
Joha Hovyiand/Trickster, 8/11/77 lacrylic on canvas! (Linbury Trust

Markus Lupertz/it! Replied the Mouse rather sharply, 1980 - 81 {oil on canvas)
ki Limn/Day, 1966 (painted sieel)

Stephen Gregoryi/Stones Throw, bf12/7 92 lacrylic on canvas)

Larry Rivers/Diane Raised 1V {Polish Vocabuiary), 1870~ 74 {original fithograph
23138}

Sue SraithiA line of objacts: veliow and red, 1279 {oil on board}

Timothy Dickinson!Stadium ~ Night, 1873 (ol on canvas) (Worshipfut Company of
Painter-Siainers)

Alexandra Leadbeater/Bench, 1981 {mixed media and wax on paperi

Matti Kyjasalo/Untitied, 19380 (gorvlic on wood covered by canvasi

John Loker{Three Horizons, 1974 (originat etching 17/50)

Michas! GinshorgiWalking in Venice, 1878 lacryhc on wood)

Michael Ginsborg/Study for Waiking in Venice, 1979 {paper coliaged on card)
(Anonymous donation)

Mark VawdBI3RI73, 1973, {acrylic on cotton duck]

Subscriptions and
donations for the
year snding

31 December 1282

From Public At Galisrias

Aberdesn Art Gallery and Mussums
Aberdeen: Friends of the Museums

Adelaide, Ausiralia: Art Gallery of South Australia

Auckland, New Zealand: City Ari Gallery
Batley Art Gallery

Bedford: Cecll Higgins Art Gallery
Belfast; Ulster Museum

Belast: Friends of Ulster Musaum
Birkenhead, Willlamson Art Gallery
Birmingham: City Art Gallery
Blackpool: Grundy Art Gallery

Boiton Museum and Art Gallery
Bolton: Friends of the Museum
Bournemouth: Russell Cotes Art Gallery
Bradford: Cartwright Hall Art Gallery
Brighcuse Art Gallery

Bristol: City Art Gallery

Bury Corporation Art Gatllery
Carmbridge University: Frizwilliam Museum
Cambridge University: Kettle's Yard
Canberra: Australian National Gallery
Cardiff: National Mussum of Wales
Carlisle Mussum and Art Gallery
Carrmarthen County Museum
Chelmsford and Essex Mussum
Chehenham Art Gallery

Cleveland County Leisure Services
Colchester: Minories Art Gallery
Coventry: Herbert Art Gallery
Darlington Museum and Art Gallery
Derby Museum and Art Gallery
Doncaster Museum and Art Gellery
Dudley Art Gallery

Dundee Museaurn and Art Gallery
Fastbourne: Towner Art Gailery

Edinburgh: Scottish National Galtery of Modern Art

Edinburgh Art Centre

Exeter: Roval Albert Memorial Mussum
Glasgow Art Galleries and Museum
Glasgow University Art Collections Fund
Guildford House Galiery

Hamiltan, Ontarle: The Art Gallery
Harrogate Corporation Art Gallery
Hereford City Museums

Hove: Friends of the Museum
Huddersfield Art Gallery

Hull: Ferens Art Gallery

Huil: Friends of the Art Gallery

Hull University Art Collection

inverness Museum and Art Gallery
Ipswich Museum and Art Gallery
Kendal Ahbot Hall Art Gallery
Kettering Art Gallery
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Kirkcatdy Museum and Art Gallery

Leamington Spa Art Gallery

Leeds: Temple Newsam House

Leeds Art Collections Fund

Leads University

Leicestershirs Museums, Art Galleries and
Records Service

Leicestershire Education Authority

Lincoinshire Museums

Lincoinshire Museums: Friends

Liverpool: Walker Art Gallery

Liverpool University Art Collections Fund

London: British Museum, Dept. of Prints and
Drawings

London: Brune! University Library Gallery

London: City University

London: Southwark, South London Art Gallery

Ltandon: Victoria and Albert Museum

Manchester: City Art Gallery

Manchester University: Whitworth Art Gallery

Manchester University: Friends of the Whitworth
Art Gallery

Meibourna, Australia: National Gallery of Victoria

Merthyr Tydfil: Cyfartha Castle Musaum

Middleshorough: Dorman Memorial Museum

Milton Keynes: Development Corporation

Milton Keynes: Open University

Newcastie upon Tvne: Laing Art Gallery

Newcastie upon Tyne: Friends of the Art Gallery

Newcastle University: Hation Gallery

Newport Art Gallery :

Northampton Art Gallery

Norwich Castle Mussum

Norwich: University of East Anglia

Nettingham: Castle Museum and Art Gallery

Cldham Art Gallery

Cxford: Ashmolean Museum and Art Gallery

Paisiey Museum, Art Gallerles and Coats Gbservatory

Pembrokeshire Museums: Castle Museum and
Art Gallery, Haverfordwest

Pembirokeshire Museums: Friends

Penzanca: Newlyn Orion Gallaries

Perth, Australia: Art Gallery of Western Australia

Perth Mussum and Art Gallery

Peterhead Arbuthnot Museum

Plymouth Art Gallery

Portsmouth City Museumn and Art Gallery

Praeston: Harris Museum and Art Gallery

Reading Art Gallery

Rochdale Museum and Art Gallery

Rye: Friends of Bye Art Gallery

Salford Museum and Art Gallery

Safford: Friends of the Museum and Art Gallery

Salford University Art Coliections Fund

Salishury: John Creasey Museum

Sheffield: Graves Art Gallery

Southampton Art Gallery

Southampton University: John Hansard Gallery

Southend: Beecroft Art Gallery
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From sorporsie membsers

Southport: Atkinson Art Gallery

Southport: Friends of the Art Gallery

Stalybridge: Astley Cheatham Art Gallery
Stockport Art Gallery

Stoke-on-Trent Mussum and Art Gatlery
Sunderland Museum and Art Gallery

Swansea: Glynn Vivian Art Gallery

Swindan Art Gallary

Sydney, Australia: Art Gallery of New South Walaes
Wakefield Art Galiery )

Wakefield Parmanent Art Fund

Wakefield Schoot Mussum and Resource Service
Wellington, Naew Zealand: National Art Gallery
Wigan

Wolverhampton Art Gallery and Museum
Wolvernampton: Friands of the Art Gallery and Mussums
Worksop Museum and Art Galiery

York Art Gallery

Andry Montgomery Lid.
Barclays Bank ple

The Baring Foundation

Bellew, Parry & Raven {Holdings) Ltd.
Bonas & Co. L1d.

BP Belgium

BP Chamicals Ltd.

BF International plc

British Railways Board

British Technology Group
Canadian High Cornmission
Cocos Merchants Group Ltd.
Conde MNast Publications Lid.

De Beers Consolidated Mines
The Economist Newspaper Lid.
Esmee Fairbairn Charitable Trust
Esso Europe Inc.

turopean Parliament

Finance for industry ple
Frederick Gibberd Partnaers
Haymarket Publishing Group Lid.
Keodak Lid.

Lily Modern Art

The Littlewoods Organisation plo
McKenna & Co

Marks & Spencer ple

Mobil Services Co. Lid.

Samuel Montagu & Co. Lid.
Morgan Grenfell & Co. Lid.
MNational Westminstsr Bank ple
Ocean Transport & Trading pic
The Roval Automobile Club
Saatchi & Saatchi Garland Compton Lid.
J. Bainshury pic

Sotheby Parke Bernet pic
Stewart Wrightson Holdings plc
Trollope & Colls pic

Unilever pic

S.G. Warburg & Co. Htd.
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‘i art dealers

rom others

Angela Flowers Gallery
Annely Judsa Fine At
Anthony d'Offay

Asset Design

Bernard Jacobson Gallery
Browse & Darby

Christie Manson & Wood
Felicity Samuel

Fischer Fine Art

Gillian Jason Gallery
Gimpsel Fils

tan Birksted Gallery
Knoedier Gatlery

tefevre Gallery

Lewis Johnstone Gallery
Lisson Gallery

Marlborough Fine Art {London) Lid.

Mavyor Gallery

New Art Centre

Nicola Jacobs Gallery
Nigel Greenwoad inc.
Petersburg Press Lid.
Phillips

Piccadilly Gallery
Redfern Gallery

Rowan Gallery

Rutland Gallery
Speelman Lid.
Stoppenbach & Delestre
Thomas Agnew & Sons
Triangle Gallery
Waddington Galleries

Arundei Fastival

Mrs. Jane Calghan

The Lord Croft

Expamet International Board
Halperin Charitable Trust
Mr.and Mrs. R. R, Jessel
Meyer Charitable Trust
George Mitchell Esg. CBE
The Rayne Foundation

Robert and Lisa Sainsbury Charitable Fund

Coral Samuet Charitable Trust

Mrs. Pamala Sheridan’s Charitable Settlernent
Society of Industrial Artists and Designers
Sir Mark and Lady Turner Charitable Settiement

Wyseliot Charitable Trust
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For reasons of space sums of under £50 are not listed but the
Society is grateful to the many members who subscribe more
than the minimum £6 a year. Their attention is drawn 1o the
note on covenanted subscriptions following the Treasurer's

report.

The Contemporary Art Socisty
{A Company Limited by Guarantee

and ngt having a Share Capital}
Balance Shest

21 December 1882

1982 3881

Surrent Assets
GQuoted Investments at cost 22,087 22,087
Market Value 1982 £22,700) :
iMarket Value 1981: €19,233)

Stocks of Prints 153 1,380
Dettors
Estimated income Tax Recoverabie 3,401 3 86D
Sundry 4,383 2718
Cutstanding Subsoriptions 2,133 475
3,927 7,608
Cash at Bank
On Deposit Accounts 19,600 32 500
On Current Accounts 4,718 3,227
24,218 35,7722
Cash in Hand oo 18
24,218 35,740
58,3505 66,735

Less: Qurrent Liabilities

Creditors and Accrued Expenses 14,468
£52,267
Represantad by —
Accumulated Fund
Balance at 1 January a3
previously reported 52,267 50,844
(DeficithSurplus per Income and
Expenditure Account (8.4611 1,423

£43,608 £52,.267

CARYL HUBBARD
Meambers of Commitiae
BRYAM MONTGOMERY

REPORY OF THE AUDITORSE TO THE PMEMBERS OF
THE CONTEMPORARY ART SOCIETY

We have examined the financial statements set out on pagas 19 to 22 in acoordance with
approved auditing standards.

In our opinion the financial statements, which have been prapared under the historical cost
convention, give a true and iair view of the state of the Company’s affairs at 31 December 1982
andd of its deficit and source and application of funds for the vear then ended and comply with the
Companies Acts 1948 to 1981,

18 Bentinck Sireet,
London, W TR 5RL SAYERS BUTTERWORTH
Z6th Aprii 1983 Chartered Accountants

19



w Contemporary &t Bociety The Contemporary Arl Society

come and Expenditure Account @taga;mafgt of Source and
r the year ended § Application of Funds
| Dacembar 1987 for the year ended
Notes 1982 1981 31 December 1982
Ro. £ £ £ £ i 1982 1281
Income £ £ £ £
Subscriptions and Donations i BSource of Funds
fram Members 2 32,396 29,482 i From Operations—
Estimated Income Tax Surplus!/ (Deficit) for the year “ BB 1,423
Recoverable on Deeds of :
Covenant 2,147 Changes In Working Capitsf
B 34 455 T 31 624 IncreaseflDecreasse! in Stock {1,227} 1,380
Bequests and Donations 10,214 12,163 Increase/iDecreasel in income Tax o
Grants 3 19,500 13200 recoverabin 144643 723
Interest on Quoted Invesiments 2,743 2,743 i ' QDCinSSe#{DBC!eaS@) in Sundry - e
Bank Interest 4,023 3,570 Debtors ‘ 1.675 (1,205;
Net Income from Everts for 1 increass in Outstanding Subscriptions 1.168 443
Mernbers 4 18185 3990 {Increasel!Decrease in Creditors and
Surptus on sale of prints 1,508 4,358 5 Accrued Expenses BRITAL) _t8.981)
74674 59,028 _ 2,861 _18.340)
: Increase/{Decreass} in net figuid
iess: Bxpenditure fungs i11,522) 9,783
Pictures and Sculpiures - ] Cash and Bank Balances at
Purchased 52,081 44,186 31 December 1981 35,740 265,977
Purcr\as’glGreaa?ts to Public . _5 Laszh and Bank Eslancas st
At Galleries 578 887 : 31 December 1982 24,218 £38,740
Net Cost of Distribution show 5 1,960 — : e - e

Ottice Furriture, Fittings &

Equipment 2,558
Administrative Expenses & 24,753 19,482
Auditors” Hamuneration 1,395 450
83,335 67.605
{Daficit)/ Surplus for the year £i8.6610 £1,423
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Accounting Policias

The principal accounting poiicies which have been adopted in the preparation of these

Accounts are set out below:
tal Equipment

Otfice furniture, fittings and equipment is written off in the Income and Exuenditure

Account when acquired.
{3} Purchases of Pictures and Sculpiures

Mo vaiue s included in the Balance Sheet for pictures and sculptures purchased by or
presented to the Sociaty and temporarily retained pending presentation to Art Gallsrias
atc, or in excentional cases, for sale. Picturas are written off in the vear of acquisition.

{cl Htocks of Prints

Siocks of prints are valued at the lower of cost and net realisable value.

Incoms and Expenditurs Acoount

Subscriptions: and Donatlons from Members 1882 iegt
individuals $,019 8,778
Public Art Galleries 10,084 8,553
Comparnies 11,700 10,700
Daalers, ete. 1,503 1,451

£32,306 £22,482

Girants
Arts Council of Great Brilain 5,800 5,500
Soottish Arts Counct 3,500 3,000
Linbury Trust 5,000 3,500
Woeorshipful Company of Painter Stainers 1,809 1,000
Anonyrmous Hfor purchase of specific painting — - 200

£12.909 £13,200

RMet Income from Events for Membaers
Sale of Tickets for Visits and Parties 7,162 4,724
Commission on Foreign travel arrangemants 819 2,913

8,081 7637
Lesst Cosls and Expenses reiating thereto ___53_35_9 Mimgi%z
£1,815 £3,390

Mot Cost of Distribution show
Cost of Exhibition at Serpentine

Gallery 1,860 -
Contribution to special issus of
Art and Artists 3,176
Leas: Sales of special issue 167
Donationsg-—
B.P. Chemicals Lid. 200
B3.F international ple 200
Cppenheirmer Charitable
Trust 200
ARONYMOLS ) 2,408
3,178
£1.980 £ —

Administrative Expenses

Satarigs, Pension Schemes and Mational insurance
Contributions 15,082 12,374
Accountancy Charges 1,685 1,200
Priting, Stationgry, Postage and Telephone 2,814 1,848
Promotional and Publicity Material 448 225
Costs of Annual Report lestimated) 1,760 1,348
Miscotaneous 2,222 2,107
rrecovarable VAT 734 382
£24,763 £19.482

(a3 The Members of the Committee received no remuneration for the managemant of the

Society's

th} The office accommaodation and services afforded 1o the Society were provided rent-

free by kind courtesy of the Tate Gallery.
Taxation

The Socieiy ig a Reguterad Chanty and therelore no corporation taxation Is payabie.

About the Contemporary Art Boclety

The Society, which was founded in 1310 to promote the development of
contemporary art and to acquire works by living artists for gift or loan to public
collections, has obtained well over 3,000 works since then and has presented
them to public art galleries in Britain and the Commonwealth. Funds for its
activities come from voluniary donations and subscriptions from individual and
corporate members, from charitable trusts and from over 100 public an
gatleries which are given works of art by the Society every three or four years.
The Society also receives purchase grants from the Arts Councils of Great
Britain and Scotiand and from the Crafis Council. Many of the Society’s works
of art are lant to touring exhibitions, corporate subscribers, universities eto.,
before they are finally distributed.

How the Soclety buys s works of art

tach year two or three commiliee members, chosan in rotation, become the
buvyers for the year. They spend the annual sum aliotted to them entirely
according to their own judgement; this avoids committee compromise and
ensures that there is variety and quality in the Society’s purchases.

What it coste 1o join

For privete members the minimum annual subscriptions are:

individual membership £6
tif paid by banker’s order and deed of covenant) £5
Double membership for 2 people at the same address £8
{if paid by banker's order and deed of covenant) £7

Members receive regular notices of the varicus events arranged by the ,
Socigty —visits to private collections and artists’ studios, special openings of
exhibitions and museums, lectures, dinners, discussion meetings, films, longer
visits 1o art centres outside London, both in Britain and abroad. Thare is 3
moderate charge for all these avents.

For corporate mambers the minimum annual subscription is £250. This
entitles members of the firm’s staff 1o the privileges outlined above {or individual
members. In addition the firm obtains access {0 the Society’s expert advice
should it wish to buy contemporary works of art or to sponsor the visual arts in
other ways. Other benefits are also offered. The Saciety is a registered charity
{number 208178} and subscriptions can therefore be paid from trust funds or
by covenant.

For public art collections a minimum subscrintion of £60 { + VAT) entitles
public galleries to a work of fine art at each distribution. From 1983 an
additional minimum subscription of £25 {4+ VAT! entitles public ¢ollections o a
craft work at each distribution. Many public galleries pay more than the
inimum.

Friends of art galleries are welcome 1o join as a group, either on behalf of their

own gallery or to supplement its subscription. Notices of the Society's avents
are sent to gallery staff and 1o Friends, and thelr participation is encouraged.

For further details of all types of meambership please apply to the Organising
Secretary, Contemporary Art Society, Tate Gallery, 20, Jdohn isiip Street,
London SWIP 4LL {telephone (01 821-6323).

it you are already a mamber, please halp us to incraase our incomae by telling
your friends about our activities and the berefits which we offer. Why not give a
CAS membership as a Christmas or birthday present? Or give us the names and
addresses of people who you know would be interested so that we can send
them our Hierature. Please fill out the form on the next page.



24

Yo the Urganieing Secrstary, Contemporary frt Socisty,
Tate Gallery, 20, John islip Bwrset, London BWIP 4LL
Tolaphons: {07! 821-5323

Please send details of membership to the foliowing:

Mame
Address

MNams
Address

Mame
Address

Please send details of corporate membership 1o the folicwing:

Name
Name of Firm
Address

Name
Name of Firm
Address

Mame
Name of Firm
Address

Charities Hegistration No. 208178
Member's Name

Mambership number

Nexi vear we may be including advertisements in our annual report. Flease let us
know if you would he interested:

Mame
Address
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