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The Annual General Meet ing of the Contemporary Art Society wil l be held at 
Warw i ck Arts Trust , 3 3 , Warw ick Square, S .W.1 on Tuesday, August 9 th , 
1 9 8 3 at 6 .1 5 p .m. 

1 . To receive and adopt the report of the commi t tee and the accounts for the 
year ended December 3 1 , 1 9 8 2 , together wi th the audi tor 's report. 

2. To appoint audi tors, special not ice having been g iven, pursuant to sect ion 
1 4 2 of the Companies Ac t 1 9 4 8 and sect ion 1 4 (1} (a) of the Companies 

' Act 1 9 7 6 , of the intent ion to propose the fo l lowing resolut ion as an ordinary 
reso lu t ion : - - that Messrs. Neville Russell be, and are hereby, appointed 
auditors of the Society in place of the retir ing audi tors, Messrs. Sayers 
But te rwor th , to hold of f ice until the conclus ion of the next general meet ing at 
wh ich accounts are laid before the Society. 

3. To authorise the commi t tee to determine Messrs. Neville Russell 's 
remunerat ion for the coming year. 

4 . To elect to the commi t tee the fo l lowing w h o has been duly nomina ted ; Philip 
Poilock, The retiring members are Joanna Drew and the Marquess of Dufferin 
and Ava. 

5. Any other business. 

By order of the commi t tee 

Petronilla Spencer-Silver 

Company Secretary 

May 2 8 1 9 8 3 
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Her Majesty Queen Elizabeth The Queen Mother 

Caryl Hubbard Chairman 
Bryan Mon tgomery Honorary Treasurer 
Edward Lucie-Smith Honorary Secretary 
Marquess of Dufferin and Ava 
Catherine Curran 
Joanna Drew 
Geoffrey Tucker, CBE 
Alan Bowness, CBE 
Carol Hogben 
Belle Shenkman, CM 
David Brown 
Wi l l iam Packer 
Ann Sut ton, FSIAD 
Edward Dawe 
Muriel Wi lson 
Lady Vaizey 
Mary Rose Beaumont 
Ronnie Duncan 
James Hol loway 
Jeremy Rees 
Alan Roger 
David Cargill 
Stephen T u m i m 

Pauline Vogelpoel , MBE D i r e c t o r {until 3 1 December, 1 9 8 2 } 
Petronilla Spencer-Silver O r g a n i s i n g S e c r e t a r y 
Nicola Shane A s s i s t a n t S e c r e t a r y ( f rom 1 November , 1 9 8 2 ) 

T- W . Paterson 

During the year Nancy Balfour and Robin Campbel l retired f rom the commi t tee . 
David Cargill and Stephen T u m i m were elected to the commi t tee . 

The principal activit ies of the Society are to promote the deve lopment of 
contemporary art and to acquire works by living artists for presentat ion to publi 
col lect ions in Great Britain and e lsewhere. 

The Society 's activi t ies dur ing the year resulted in a deficit of £ 8 , 8 6 1 at 
3 1 December, 1 9 8 2 . 

CARYL HUBBARD 
Chairman 

May 2 8 1 9 8 3 

1 9 8 2 was a year of change for the CAS. In June , soon after I had taken over as 
Chairman f rom Nancy Balfour, Pauline Vogelpoel broke the news that she wou ld 
be leaving the Society at the end of November to accompany her husband to a 
new job in Basle. Many members at tended her farewel l party at the Serpentine and 
wil l have heard Godfrey Ptlkington's appreciat ion then but I w o u l d like to record 
again here our warmest thanks for all she cont r ibuted to the Society over 2 5 
years. Underpaid and single-handed for most of that t ime, her ach ievements were 
remarkable and there is only space to pick out a few. She ini t iated, wi th only luke
w a r m support from the Commit tee of the day, the foreign tr ips, leading intrepid 
bands all over the wo r l d . These have been a lasting at t ract ion and have since been 
taken up by every other cultural society, though w e like to think that ours are stilt 
the best. 

She moun ted , again w i th m in imum help, three large theme exhibi t ions at the Tate 
and arranged parties on a scale w h i c h we w o u l d shun today —an evening party at 
the Tate for 7 0 0 for instance. These were successes visible to ail. Wha t many 
may not have realized were her skills in running the of f ice wi th utmost economy; 
by the simple method of not spending any money that w a s not absolutely 
necessary and doing most of the menial tasks herself she kept administrat ive 
expenses to a m in imum even in t imes of m a x i m u m inf lat ion. Wi thou t this 
dedicat ion I rather doubt the Society w o u l d have survived its leaner years. In 
recent years her greatest contr ibut ion w a s to secure our first corporate buying 
commiss ion —f rom Mobi l — another mi lestone for us. Her unf lappable and elegant 
f igure wi l l be greatly missed not only by us but by the art wor ld as a who le . 

Sadly that was not the only departure in 1 9 8 2 . In June Nancy Balfour came to the 
end of her six-year period of of f ice as Chairman of the Society, having previously 
been Treasurer for 5 years. Arr iving at a t ime w h e n the amoun t we could spend 
on our purchases was becoming dangerously low she init iated and presided over a 
period of unprecedented expansion wh ich greatly s t rengthened our f inancial 
posi t ion. W e are now spending around £ 5 0 , 0 0 0 a year on purchasing; a fourfold 
increase on seven years ago. This was mainly due to the establ ishment of our 
corporate membersh ip scheme for w h i c h Nancy 's energy and enthusiasm were 
largely responsible. I think it unlikely that w e wi l l ever have another Chairman 
prepared to do so much for the Society; indeed she virtually worked full t ime on 
CAS activi t ies. She is a total ly dedicated lover of contemporary art, a rare bird 
indeed in England and one we are lucky to have captured. As a result of Nancy 's 
campaign ing we are far better known today than we were. Indomitable and 
indefat igable, she wou ld be found at every art event , near or far, proselytizing on 
our behalf. Her breadth of interest and her open approach , commi t ted yet 
dis interested, were particularly valuable assets for a Society such as ours, and 
ones wh ich w o n her the respect of many artists —many of w h o m , incidental ly, 
have unknowing ly benefi t ted f rom her generous but anonymous help. We very 
much hope that she wil l still cont inue to play a part in our affairs. The commi t tee 
donated a John Walker print " P a c i f i c a " to the Tate Gallery to commemora te her 
term of of f ice and the exceptional contr ibut ion she made. 

Inevitably these departures leave a gap but we hope the result ing changes wil l be 
posit ive. Petronilla Spencer-Silver, w h o was Pauline Vogeipoei 's assistant for five 
years, took over when Pauline left in November and in March 1 9 8 3 was off icial ly 
appointed her successor. We are del ighted to have her. Already we l l -known to 
members she wil l provide the cont inui ty that a small society needs but, in addit ion 
and far more important , she wil l bring new att i tudes and ideas to the job. I think 
one of the strengths and successes of the CAS has been that w e were 
" c o n t e m p o r a r y " in 1 91 0 , and w e are " c o n t e m p o r a r y " now . It Is of ten the fate of 
an organisat ion started to rebut a reactionary att i tude to f ind itself in the 



react ionary posit ion a few decades later. This has been avoided by our policy of 
individual and changing buyers and by our independence f rom off icial patronage. 
To have someone of a younger generat ion running the Society wil l ensure that this 
cont inues through the ' 8 0 s and help to attract the younger members w e so badly 
need. She has, as her assistant, Nicola Shane w h o previously worked in the Tate 
Informat ion Depar tment . 

One more change, this t ime of venue. In November w e left the Tate and moved to 
new of f ices d o w n the road at 2 0 John fslip Street, in wha t used to be the Nurses ' 
Home of the old Mil i tary Hospital . In many ways it was sad to go and we are very 
grateful to the Tate for their hospital i ty and help over many years. But we are still 
under their w ing and certainly no one could regret the physical change. Our o ld , 
t iny off ice had become hopelessly inadequate for our expanded activit ies and w e 
n o w have two rooms and over tw ice the space. Perhaps more important w e have 
a larger s to reroom, equipped to our o w n speci f icat ions. This, plus new systems of 
cata loguing, wil l enable us to care better for the paint ings whi le they are awai t ing 
d ist r ibut ion. At the end of each three-year period there are up to 2 0 0 works in 
store, and their safe maintenance is obviously a priority. 

Changes apart, the most important event of 1 9 8 2 was the distr ibut ion show at the 
Serpentine in October. W e are very grateful to the Arts Council of Great Britain for 
the opportuni ty to show our purchases to a wider public than w e usually do , and 
w e are happy that this co inc ided w i th w h a t w e felt was our strongest col lect ion of 
purchases for many years. This was due , chief ly, to our increased spending 
power . Of course the individual judgement and taste of our buyers wil l a lways be 
the most important factor in the quality of our purchasing and it is perfectly easy to 
spend a lot of money badly but w e did feel that in the years preceding 1 9 7 9 the 
buyers had not had suff ic ient funds to exercise their judgement properly. This t ime 
w e felt that the show conta ined many more major works of rea! museum quality 
and, this of course is the test , most of our member galleries seemed to agree. 

Purchases f rom our o w n funds were augmented by those made from grants f rom 
the Worshipfu l Company of Painter-Stainers and the Linbury Trust. The latter in 
part icular enabled us to include 4 - 5 works by middle-generat ion artists wh ich 
w o u l d normal ly have been out of our price range. Whi le w e have always had a 
reputat ion for suppor t of artists early in their career and wil l cont inue to do so, it is 
important not to neglect more establ ished artists whose work is by no means over-
represented in British galleries. For instance there are only 7 works by John 
Hoyland in public galleries outside London and so it is not surprising that the t w o 
works by him in our show were among those most in demand . Over 1 3 , 5 0 0 
people saw the exhibi t ion and over 5 0 new members jo ined on the spot. 

W e organised a p rogramme of events at the Serpentine Gallery during the 
exhibit ion including Sunday talks by some of the more avant garde artists, sadly 
not very wel l a t tended, and a question and answer session in wh ich Marina Vaizey 
chaired a pane! of Maggi Hambl ing , Wa ldemar Januszczak, David Juda and Jul ian 
Spalding w h o answered quest ions relating to the exhibit ion and h o w the works 
were purchased. This latter event was very popular and demonst ra ted to us that 
w e had in the past rather neglected to explain to members h o w w e actually 
funct ion. We hope in future to bring members into closer contact wi th our primary 
act ivi ty of purchasing for public galleries. 

I should like to thank several corporate members for help wi th this show. BP 
Chemicals, BP International and the Oppenheimer Charitable Trust contr ibuted 
towards the cost of the colour plates in the special issue of Art and Artists wh ich 
was devoted to the CAS and conta ined the exhibi t ion cata logue. Ttie National 
Westminster Bank were particularly generous in sponsor ing a large party at the 
Serpentine to start a new drive for more corporate members . This has led to a lot 
of interest f rom companies and five new f i rms have jo ined since then. 

After the show ended the public galleries sent in their requests and subsequent ly 
1 71 works were distr ibuted to 1 1 0 galleries. What wen t where can be seen 
further on in this report. Obviously some works are far more in demand than others 
and it is impossible to give everyone their first preference. However nearly 8 0 % 
received one of their first three choices. It is interesting to note that in 1 9 7 9 w e 
only distr ibuted 1 3 5 works to 8 9 galleries. Thus w e have nearly 2 5 % more 
member galleries than w e did four years ago. Of course they are all very we l come 
and the increase demonstrates h o w necessary our role cont inues to be, but to 
provide a work for each every three years takes an e x t r a . £ 3 0 , 0 0 0 . So popular i ty 
brings problems and emphasises our need for more members , individual and 
corporate . 

W e made two small forays into Europe this year. In February w e organized an 
exhibi t ion called " A Taste of British A r t " for BP Belgium in Brussels. This came 
about as a result of the interest in the Society of Sir Peter Wakef ie ld , then our 
Ambassador in Brussels and n o w our ne ighbour at John islip Street at the National 
Art-Col lect ions Fund. Also in 1 9 8 2 it was Bri tain's turn to be the member country 
in wh ich the European Parliament bought paint ings for its of f ices in Strasbourg and 
Luxembourg and the Society w a s asked to advise on these purchases. 

Events and foreign trips are listed elsewhere in this report . Here I wou ld just like to 
ment ion the last Annual General Meet ing held at Unilever House by kind permission 
of Unilever w h o entertained us most generously. We were honoured by the 
presence of the Minister of Arts, Mr. Paul Channon, w h o spoke enthusiast ical ly 
about our work and encouraged us to expand further, part icularly our role of 
encouraging private companies to become patrons of contemporary art. 

In the A u t u m n w e applied for inclusion in the grant scheme of the British Amer ican 
Arts Associat ion US and w e were del ighted that w e were accepted. This means 
that gifts f rom Amer ican citizens can come to us via BAAA and be eligible for tax 
relief in the United States. One such grant has already come our way . W e hope 
that this may lead to further Amer ican gifts and may make it possible for us to 
purchase more work by Amer ican artists for presentat ion to British galleries. W e 
were pleased that the recent distr ibut ion conta ined more works by foreign artists 
than had been the case in recent years but , mainly due to cost , Amer ican artists 
were still sparsely represented. 

Joanna Drew and Sheridan Dufferin retire f rom the commi t tee this year as the 
longest serving members . I should like to thank them both for all the support they 
have g iven. I should also like to thank the volunteers w h o help us, part icularly 
those w h o manned the CAS desk at the Serpent ine. Also Harold French w h o 
cont inues to give much assistance w i th the accounts . He has n o w been jo ined by 
Rodney Etbourne w h o comes regularly to wr i te up the books—again a great help. 

CARYL HUBBARD 



in presenting the Contemporary Art Soc ie ty 's accounts for 1 9 8 2 ! wou ld d raw 
at tent ion to several unusual events wh ich af fected the Society 's f inancial affairs 
dur ing the year. 

The first was the triennial distr ibut ion exhibi t ion held at the Serpentine Gallery in 
the A u t u m n . Many organisat ions wou id wr i te off a third of the cost of this, or make 
a reserve for it, in each f inancial year. However , as the cost varies so much and 
the method of exhibi t ing our paint ings also varies, it is felt sensible to wri te off the 
whole of the charge in the year in wh ich it is incurred. The second was the move 
to our new off ices in John Isfip Street w h i c h necessi tated an expenditure of 
£ 2 , 5 0 0 on of f ice furni ture, f i t t ings and equ ipment . 

Between them these events explain much of the increase in administrat ive 
expenses, particularly as regards te lephone and postal charges. The substantial rise 
in salaries came f rom our decision to put t hem on a more realistic level than in the 
past. But 1 am glad to report that, as a result of staff reorganisat ion after Pauline 
Vogelpoei 's departure, there is unlikely to be any large addit ion to the salary bill 
this year. Wi th the rate of inflation apparently fai l ing, I do not expect any great rise 
in our a lways careful ly-control led administrat ive expenses during 1 9 8 3 . 

Together these except ional demands meant that the Society had a deficit of 
£ 8 , 6 6 1 for the year 1 9 8 2 . But current assets had been built up in ant ic ipat ion of 
these demands and therefore I believe that in the c i rcumstances this deficit is 
acceptable. Another reason w h y we have kept a certain amount of current assets 
available is to enable us to cont inue to run the Society w i th our eyes on the main 
ob ject ive—to buy pictures and sculptures by living artists for distr ibut ion to public 
galleries, in fact , we were able to increase our spending for this purpose in 1 9 8 2 
over 1 9 8 1 ; but this w a s thanks to increases in the grants f rom the Worshipfu l 
Company of Painter-Stainers and f rom the Linbury Trust. Subscr ipt ions in all four 
categories of membersh ip also wen t up. 

Such rises are a lways w e l c o m e as are bequests, of money or works of art, to the 
Contemporary Art Society w h i c h , provided the Budget proposals are enacted, wi l l 
be entirely free f rom Capital Transfer Tax and at present are exempt up to a total 
of £ 2 5 0 , 0 0 0 . I w o u l d also like to draw the attent ion of those w h o pay tax at 
more than the basic rate to the note on convenanted subscr ipt ions wh ich fo l lows 
this report. 

In conclus ion I am glad to report that in my v iew the Contemporary Art Society is 
in good f inancial health. 

BRYAN MONTGOMERY 

Since Apr i l , 1 9 8 1 , the tax benefi ts obtainable by covenant ing subscript ions have 
been augmented . The Society still reclaims the tax paid at the basic rate- 3 0 % at 
present—on the covenanted amount . But those individual subscribers who pay 
income tax at more than the basic rate can now claim relief, on the tax paid by them 
in excess of the basic rate, for covenanted payments up to a total (to all charities) of 
£ 5 , 0 0 0 gross a year. This means that at little extra cost to themselves, but at 
substantial profi t to the Society, members can covenant to pay it more than the 
m in imum subscr ipt ion — n o w £ 5 a year - - as many already do. Moreover, such 
covenants n o w need to be entered into for only four years, instead of the previous 
m in imum of seven years. Details are available f rom the Society 's of f ice. 

In 1 9 8 2 , in co-operat ion w i th the Contemporary Art Society and w i th Howard 
Hodgk in , the West Dean Tapestry Workshop wove a version of that art ist 's l i thograph 
" M o o n l i g h t " . The design is one of Howard Hodgk in 's f inest, the workmansh ip is first 
class and the result is an except ional ly beautiful and colour fu l wa l l -hang ing. The 
edit ion is l imited to four tapestries of w h i c h t w o are still available. The size is 
1 3 0 cms high by 1 6 0 cms wide and the pr ice, £ 5 , 5 0 0 , is most reasonable for a 
high quality work by one of Britain's best -known artists. 

Further details are obtainable f rom the Contemporary Art Soc ie ty 's o f f ice. 
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W e s t m i n s t e r F l a g , 1 9 8 1 ( p o s t c a r d p i e c e ) 

F u n P a l a c e , 1 9 8 2 (o i l o n c a n v a s ) 

J a n e , 1 9 7 6 (o i l o n c a n v a s ) 

M a x a n d M e — I n P r a i s e or S m o k i n g , 1 9 8 2 (o i i o n c a n v a s ) 

C a p t a i n C o o k in N e w Z e a l a n d , 1 9 8 0 (o i l o n c a n v a s ) 

U n t i t l e d , 1 9 7 4 , ( g o u a c h e o n p a p e r ) 

P a p e r S c u l p t u r e , S e p t e m b e r 1 9 8 2 

P a p e r S c u l p t u r e , S e p t e m b e r 1 9 8 2 

U n t i t l e d , 1 9 8 0 ( w a t e r c o l o u r a n d d r y p o i n r n e e d l e o n p a p e r ) 

U n t i t l e d , 1 9 8 0 ( w a t e r c o l o u r a n d d r y p o i n t n e e d l e o n p a p e r ) 

S t i l l L i f e o f t h e S e a , 1 9 8 0 (o i l o n c a n v a s ) 

C r a c k i n g B o x , 1 9 7 9 ( o a k ) 

B e t h e s d a Q u a r r y , 1 9 7 9 - 8 1 (o i l o n b o a r d p a n e l s ) 

V i e w f r o m S t u d i o , L a t e S u m m e r 1 9 8 2 ( P V A o n p a p e r ) 

T w e l v e b l a c k a n d w h i t e p h o t o g r a p h s f r o m T h e B e a f o r d A r c h i v e 1 9 7 4 - 8 2 

T w o B l u e s , 1 9 8 2 ( w a t e r c o l o u r a n d p e n c i l o n p a p e r ) 

L a n d s c a p e , 1 9 8 1 - 8 2 (o i l o n b o a r d ) 

L o o k i n g C o a t h a m W a y . . ., 1 9 8 1 , ( g o u a c h e a n d w a t e r c o l o u r o n p a p e r ) 

T a l s a r n , 1 9 8 1 (o i l o n c a n v a s ) 

T w i n - t u b w i t h B e a v e r , 1 9 8 1 ( t w i n - t u b w a s h i n g m a c h i n e a n d w o o d g r a i n e d p l a s t i c 

c o v e r i n g ) 

o n n B e i l a n y 

. t e p h e n C o x 

i r a h a m C r o w l e y 

'aut d e M o n c h a u x 

i e r n a r d F a r m e r 

• lary F a r m e r 

i r u c e G e r n a n d 

' au l H e m p t o n 

Ober t I r v i n 

m d r z e j J a c k o w s k i 

e s s J a r a y 

o h n M a i n e 

a w r e n c e P r e e c e 

V i l l i a m P y e 

l o w a r d R o g e r s 

l o r m a n S t e v e n s 

r e d W a t s o n 

M y s o n T r i s t a n , 1 9 8 2 (o i l o n c a n v a s ) 

U n t i t l e d , 1 9 8 1 ( F o r e s t o f D e a n s t o n e ! 

T h e S h o w r o o m , 1 9 8 1 - 8 2 (o i l o n c a n v a s ) 

M a q u e t t e , 1 9 8 2 ( P u r b e c k s t o n e ! 

F o l i g n o R e d , 1 9 8 1 ( a c r y l i c o n c a n v a s ) 

T i p - O f f , 1 9 8 1 ( t a p e s t r y w i t h c o t t o n w i t h 1 0 0 % w o o l w e f t ) 

U n t i t l e d , 1 9 8 2 ( c a s t l e a d s h e e t s , f o r m e d a n d s o l d e r e d ) 

G a z i n g a c r o s s a R a v i n e , 1 9 8 2 (o i l o n c a n v a s ) 

M i l e E n d , 1 9 8 0 ( a c r y l i c o n c a n v a s ) 

P o r t r a i t o f C h r i s t o p h e r , 1 9 8 1 (o i l o n c a n v a s ) 

R e m a i n , 1 9 7 9 ( a c r y l i c o n c a n v a s ) 

O u t p o s t , 1 9 8 0 ( c a r v e d P o r t l a n d s t o n e ) 

E x o t i c in K e n n i n g t c n , 1 9 8 2 ( a c r y l i c o n c o t t o n d u c k ) 

I r o n R i p p l e W a l l , 1 9 8 2 ( c a s t I r o n , l e a d m a q u e t t e ! 

T h e C h a r m e r , 1 9 8 2 ( w o o d a n d c o l o u r e d r e s i n s ) 

P a c k e r ' s F a r m G a t e , 1 9 8 3 (o i l o n c a n v a s ) 

St i l l L i f e w i t h B o o k s a n d B o t t l e s , 1 9 8 2 ( s y c a m o r e ) 

' l i c h a e l D o c h e r t y 

•eth F i s h e r 

c o t t K i l q o u r 

i l e e n L a w r e n c e 

M a n h a t t a n D i a r y , 1 9 8 1 (o i l o n s t a i n l e s s s t e e l ) 

M a n h a t t a n P ie r 8 3 , 1 9 8 1 - 8 2 (o i i o n w o o d , 4 s e c t i o n s ) 

W o r k i n g D r a w i n g s f o r M a n h a t t a n Pie?, 1 9 8 1 - 8 2 (o i l o n p a p e r ( 7 ) f r o m w i r e c o i l a n d 

f i l m c a n s e r i e s 

D o m e s t i c S t i l l L i f e , 1 9 8 1 ( o n g i n a i e t c h i n g s ! 

U n t i t l e d , 1 9 8 2 ( p e n a n d w a x c r a y o n o n p a p e r ) 

U n t i t l e d , 1 9 8 2 ( p e n a n d w a x c r a y o n o n p a p e r ) 

U n t i t l e d , 1 9 8 2 ( p e n a n d w a x c r a y o n o n p a p e r ) 

D e a d G u l l , B a r r a S a n d , 1 9 8 2 ( w a t e r c o l o u r , o i l , s a n d o n h a n d m a d e p a p e r ) 

J o h n T a y l o r D e l t a , 1 9 8 2 ( w a t e r c o l o u r o n p a p e r ) 

K a t e W h i t e f o r d P a g a n P a i n t i n g 1, V o t i v e s a n d L i b a t i o n s in S u m m o n s o f t h e O r a c l e , 1 9 8 2 ( a c r y l i c a n d 

p i g m e n t o n c a n v a s ) 

Liz B u t l e r D e n t d a l e , C u m b r i a , 1 9 8 1 ( w a t e r c o l o u r o n p a p e r ) 

T e r r y L e e M e t a m o r p h o s i s B i r d s , 1 9 8 0 (o i l o n c a n v a s ) 

B r i a n P e a c o c k T h e A n n u n c i a t i o n , 1 9 8 2 ( a c r y l i c o n c a n v a s ) 

A r t h u r B o y d L a n d s c a p e w i t h M o o s e , 1 9 8 0 (o i i o n c a n v a s ) 

B r e n d a n N e i l a n d B u i l d i n g P r o j e c t i o n , 1 9 7 7 ( a c r y l i c o n c a n v a s ! 

Fe l i x R o z e n , P o l y p a r i l a 111, 1 9 8 0 ( o r i g i n a l l i t h o g r a p h A . P . ) f r o m M r s . L e s l i e O l i v e r 

A n n e a n d P a t r i c k P o i r i e r , V i l l a A r i a n a a la M e m o l r e d ' A n t i n o u s , 1 9 7 9 ( p l a s t e r a n d f a b r i c d o n a t e d a n o n y m o u s l y in 

m e m o r y o f M r s . A m y C o l l s t h r o u g h t h e S o c i e t y t o t h e T a t e G a l l e r y 

W o r k s b y P e t e r C o i l ^ n g w o o d , D i a n a H a r r i s o n a n d P a u l N i c h o l l s w e r e r e c e i v e d f r o m C r o w n W a l l c o v e r i n g s 

G i l l i a n A y r e s , C o e l u s , 1 9 7 7 -- 7 8 t o " G i l l i a n A y r e s : p a i n t i n g s " a t R o c h d a l e A r t G a l l e r y a n d I k o n G a l l e r y , B i r m i n g h a m 

C a t h e r i n e B l a c k e r , G e i s h a , 1 9 8 1 t o C o r a c l e P r e s s , L o n d o n a n d 1 2 1 G a l i e r y A n t w e r p 

G r a h a m C r o w l e y , T h e S h o w r o o m , 1 9 8 1 - 8 2 t o " G r a h a m C r o w l e y P a i n t i n g s " a t B l u e c o a t G a l l e r y , L i v e r p o o l 

D a v i d E v a n s , Q u i e t C l e a n R o o m s , 1 9 7 9 t o " D a v i d E v a n s : A R e t r o s p e c t i v e E x h i b i t i o n " a t t h e F r u i t M a r k e t G a l l e r y , 

E d i n b u r g h , D u n d e e M u s e u m a n d A r t G a l l e r y a n d A b e r d e e n A r t G a l l e r y a n d M u s e u m 

D a v i d F i e l d , C a b i n e t , 1 9 7 9 t o " T h e M a k e r ' s E y e " C r a f t s C o u n c i l , L o n d o n 

W i f f M a c l e a n , W i n d o w V i s i t a t i o n N o r t h U l s t , 1 9 8 0 t o " i n n e r W o r l d s " a t E. M . F l i n t G a l l e r y , W a l s a l i a n d P o o l e A r t s 

C e n t r e 

B r u c e M c L e a n , U n t i t l e d ( b l u e ) , 1 9 8 0 t o " B r u c e M c L e a n " a t V a n A b b e m u s e u m , E i n d h o v e n 

B r i a n P e a c o c k , T h e A n n u n c i a t i o n , 1 9 8 2 t o " P r o p h e c y a n d V i s i o n " a t A r n o l f i n i , B r i s t o l , T h i r d Eye C e n t r e , G l a s g o w , 

D . L . i . M u s e u m a n d A r t s C e n t r e , D u r h a m 

J o h n W a l k e r , S t u d y 111 f r o m - D r a w i n g s r e l a t i n g t o a s e r i e s o f p a i n t i n g s m a d e in A u s t r a l i a 1 9 8 1 , t o N e w 5 7 G a l l e r y , 

E d i n b u r g h 

J o h n W a l k e r , U n t i t l e d D r a w i n g f r o m a s e r i e s o f p a i n t i n g s e n t i t l e d " N u m i n o u s " I 9 7 7 - 7 8 , t o N e w 5 7 G a l l e r y , 

E d i n b u r g h 

F r e d W a t s o n , S t i l l L i f e w i t h B o o k s a n d B o t t l e s , 1 9 8 2 t o P a r n h a m H o u s e , D o r s e t 

G r o u p o f t h i r t y r e c e n t a c q u i s i t i o n s t o " T o d a y ' s A r t f o r T o m o r r o w ' s G a l l e r i e s " a s p a r t o f t h e A r u n d e l F e s t i v a l 

G r o u p o f s e v e n t e e n r e c e n t a c q u i s i t i o n s b o u g h t w i t h t h e a i d o f t h e S c o t t i s h A r t s C o u n c i l G r a n t t o e x h i b i t i o n a t T h e 

R o y a l A u t o m o b i l e C l u b 

S i x p a i n t i n g s t o S o c i e t y o f I n d u s t r i a l A r t i s t s a n d D e s i g n e r s 

F i ve p a i n t i n g s a n d t h r e e p r i n t s t o J . S a i n s b u r y p i c 

E l e v e n p a i n t i n g s t o F r e d e r i c k G i b b e r d P a r t n e r s 

O n e p a i n t i n g a n d o n e s c u l p t u r e t o T h e E c o n o m i s t N e w s p a p e r L t d 

V i c t o r W i l l i n g , F l o a t i n g , 1 9 8 1 ( c h a r c o a l a n d p a s t e l o n p a p e r ) 

M a g g i H a m b l i n g , M a c L a u g h i n g , 1 9 8 1 (o i l o n p a p e r ) 

K e n O l i v e r , V i s i t , 1 9 8 1 ( a c r y l i c w a x a n d c o l l a g e ! 

G i v e B a r k e r , S t u d y o f F r a n c i s B a c o n N o . 9 , 1 9 7 8 ( b r a s s ) 
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I vo r A b r a h a m s / M a q u e t t e , 1 9 7 7 ( p a t i n a t e d b r o n z e 2 / 6 } 

S o l Le W i t t / A B l u e S q u a r e a n d a R e d S q u a r e , G e n o a , M a y 2 1 1 9 7 5 ( p e n c i l , p e n a n d 

r e d a n d b l a c k i n k s o n p a p e r ) 

J o h n B e l i a n y / J o h n a n d J u l i e ! a f t e r R e m b r a n d t a n d S a s k i a . 1 9 7 9 (o i i o n b o a r d ) 

J o h n L o k e r / C o a s t a i H o r i z o n 3 , 1 9 7 3 ( p e n c i l o n p a p e r } 

J o h n D a v i e s / H e a d ( f i g u r e s in b a c k g r o u n d ) , 1 9 7 9 - 8 0 ( p a s t e l a n d p e n c i l o n p a p e r ) 

P a u l H u x l e y / S p a n i s h C u b i s m , 1 9 7 8 ( a c r y l i c o n c a n v a s ) ( L i n b u r y T r u s t ) 

M i c h a e l L e o n a r d / B o y in a D i n g h y , 1 9 7 2 ( a c r y l i c o n b o a r d ) ( W o r s h i p f u l C o m p a n y o f 

P a i n t e r - S t a i n e r s ) 

L a w r e n c e P r e e c e / C l o c h e , 1 9 7 8 ( a c r y l i c o n c o t t o n d u c k ) ( L i n b u r y T r u s t ) 

G i l b e r t a n d G e o r g e / R e c l i n i n g D r u n k , S p r i n g 1 9 7 3 ( G o r d o n ' s G i n B o t t l e ! 

J u l i a n T r e v e l y a n / V a i e n h T i e , 1 9 3 6 - 7 2 ( o r i g i n a l e t c h i n g 1 4 / 2 5 ) . 

J u l i a n T r e v e l y a n / S e a s i d e , 1 9 3 6 - 7 2 ( o r i g i n a l e t c h i n g 2 3 / 2 5 ) 

E d u a r d o P a o l o z z i / H e a d , 1 9 7 9 ( o r i g i n a l d r y p o i n t e t c h i n g A . P . ) ( P r e s e n t e d b y a r t i s t ! 

N a k e d H e a d , 1 9 7 9 ( b r o n z e e d i t i o n o f 3 ) ( S c o t t i s h p u r c h a s e ) 

E l i z a b e t h O g i l v i e / T h e w i n t e r w i n d h a d a d e s t i n a t i o n I s e e : t h e r o a r o f t h e w a v e s , 1 9 8 1 

( g r a p h i t e o n p a p e r ) ( N o . 3 of a s e r i e s or 6 p a n e l s ) ( S c o t t i s h p u r c h a s e ) 

W i l l i a m H e n d e r s o n / G j a i l a , s e c o n d v e r s i o n , 1 9 7 9 ( a c r y l i c o n c o t t o n d u c k ) 

K e i t h M i l o w / F o u r S t u d i e s t o r " S p l i t D e f i n i t i v e " , 1 9 7 6 (o i l p a i n ! a n d v a r n i s h o n 

H e r c u l e n e ! 

G l e n O n w i n / P h o t o g r a p h i e W o r k ( N o . 1 3 ) , 1 9 7 7 ( c o l o u r p h o t o g r a p h ) 

V i c t o r i a C r o w e / I n t e r i o r , M o n k C o t t a g e , 1 9 8 0 - 8 1 (o i l o n b o a r d ) ( S c o t t i s h p u r c h a s e ) 

J u l e s d e G o e d e / U p w a r d s , 1 9 7 9 ( a c r y l i c o n c a n v a s ! 

R o y T u r l i n g t o n / C o w s , 1 9 8 0 (o i l o n b o a r d ! 

S a n d r o C h i a / T i r e d M a n , 1 9 8 1 ( c r a y o n a n d p a s t e l o n p a p e r ) 

S a n d r o C h i a / Y o u n g H e r o l o o k i n g t o r G h o s t s , 1 9 8 1 ( c r a y o n a n d p a s t e l o n p a p e r ! 

S t e p h e n W l l i a t s / T h e L u r k y P l a c e , A u g u s t / S e p t e m b e r 1 9 7 8 ( f o u r p a n e l s : p h o t o g r a p h i c 

p r i n t s ( d r y m o u n t ) , g o u a c h e , p h o t o g r a p h i c d y e s , i n k , l e t r a s e t o n c a r d ) 

S t e p h e n W i l l a t s / D r a w i n g f o r T h e L u r k y P l a c e , 1 9 7 8 ( ink a n d w a t e r c o l o u r o n p a p e r ) 

L u c i e R i e / S t o n e w a r e b o w l , 1 9 8 0 ( o f f w h i l e , b r o n z e b a n d ) 

L u c i e R i e / S t o n e w a r e b o t t l e , 1 9 8 0 ( p i n k a n d p a l e g r e e n s p i r a l s ! 

D a v i d E v a n s / Q u i e t C l e a n R o o m s , 1 9 7 8 - 7 9 (o i l o n c a n v a s ! ( S c o t t i s h p u r c h a s e ) 

F a y G o d w i n / S h e e p f o l d A b e r e d w Hi l l ( b l a c k a n d w h i t e p h o t o g r a p h ) 

F a y G o d w i n / D e s e r t o f W a l e s , S n o w ( b l a c k a n d w h i t e p h o t o g r a p h ) 

F i o n n a C a r l i s e / G r e e k S a i l o r s 1, 1 9 8 1 ( w a t e r c o l o u r a n d g o u a c h e o n p a p e r ) ( S c o t t i s h 

p u r c h a s e ! 

P a u l G o p a l C h o w d h u r y / S t i l l L i f e w i t h B r e a d , 1 9 8 1 (o i l o n c a n v a s o n b o a r d ! 

( W o r s h i p f u l C o m p a n y o f P a i n t e r - S t a i n e r s ) 

G e r a l d W i l d e / A b s t r a c t I I , 1 9 7 6 - 7 7 (o i l o n p a p e r ) 

D e r r i c k G r e a v e s / T h e A r t i s t ' s M o t h e r , 1 9 7 8 ( c o l l a g e d r a w i n g o n p a p e r ) 

E l t o n B a s h / S p r e a d , 1 9 8 0 ( a c r y l i c a n d g r a p h i t e o n c o t t o n d u c k ) 

J o h n W a l k e r / S t u d y 111 f r o m - D r a w i n g s r e l a t i n g t o a s e r i e s o f p a i n t i n g s e n t i t l e d 

" N u m i n o u s " 1 9 7 7 - 7 8 ( a c r y l i c , c h a r c o a l a n d c h a l k o n p a p e r ) 

P a t r i c k C a u l f i e l d / F r u i i a n d B o w l , 1 9 7 9 ( o r i g i n a l s c r e e n p r i n t 9 2 / 1 0 0 ) 

B e r n a r d C o h e n / U n t i t l e d , 1 9 7 5 ( g o u a c h e o n p a p e r ! 

B a r b a r a R a e / P a t c h w o r k a n d C u r t a i n s , 1 9 8 1 ( m i x e d m e d i a , c o l l a g e o n p a p e r ) ( S c o t t i s h 

p u r c h a s e ) 

P a u l G o p a l C h o w d h u r y / P r e p a n n g a M e a l , 1 9 8 1 (o i l o n c a n v a s ) ( A n o n y m o u s d o n a t i o n ! 

R i c h a r d H a m i l t o n / S o f t B l u e L a n d s c a p e , 1 9 7 9 ( o r i a i n a l s c r e e n p r i n t a n d c o l l o t y p e 

9 4 / 1 0 0 ) 

D a v i d L e v e r e t t / R e f e r e n c e s , 1 9 7 8 ( r e s i n / p a p e r ) 

G r a e m e M u r r a y / T h e p i e c e o f w o r k P i l l a r , 1 9 7 8 ( c e r a m i c ) ( S c o t t i s h p u r c h a s e ) 

S t e p h e n F a r t h i n g / L o u i s X I V R i g a u d , 1 9 7 5 (o i l o n b o a r d ) 

B r u c e M c L e a n / U n t i t i e d ( b l u e ! , 1 9 8 0 ( a c r y l i c a n d o i l p a s t e l o n p h o t o g r a p h i c p a p e r ) 

M a u r e e n H o d g e / A n n a A h k m a t o v a - R e q u i e m , 1 9 6 1 ( w a l l h a n g l n g , 2 p a n e l s ! ( C r o w n 

W a l l c o v e r i n g s ) 

B o y d a n d E v a n s / U n t i t l e d D r a w i n g , 1 9 7 1 ( a c r y l i c a n d p e n c i l o n p a p e r ! 

K e n n e t h M a r t i n / M e t a m o r p h o s i s , 1 9 7 7 ( p e n c i l , i nk a n d g o u a c h e o n g r a p h p a p e r ! 

K e n n e t h D i n g w a l l / L a y e r I I , 1 9 7 6 ( p e n c i l o n c a r d ) 

W i l l i a m J o h n s t o n e / P l a s t e r B a s R e l i e f , 1 9 7 2 ( p l a s t e r o n p l a s t e r b o a r d ) ( S c o t t i s h 

p u r c h a s e ) 

T a l b e r t M c L e a n / S c r e e , 1 9 7 6 ( a c r y l i c o n c a n v a s ) ( S c o t t i s h p u r c h a s e ) 

M a l c o l m C a r d e r / M A 6 4 , 1 9 6 4 ( p e r s p e x , w i r e , l e t r a s e t a n d o t h e r m a t e r i a l s ) 

Bi l l J a c k l i n / A n e m o n e s , 1 9 7 7 ( 7 o r i g i n a l e t c h i n g s 3 8 / 4 0 } 

D a v i d H i N / U n t i t l e d , 1 9 7 8 ( w a l l h a n g i n g ) ( C r o w n W a l l c o v e r i n g s ) 

M i c h a e l K e n n y / U n t i t l e d , 1 9 6 7 ( a l u m i n i u m , p e r s p e x , c o l l a g e a n d f o u n d o b j e c t s ) 

( P r e s e n t e d b y Sir R o b e r t a n d L a d y S a i n s b u r y ) 

T r e v o r J o n e s / U n t i t l e d n o . 2 2 , 1 9 7 8 ( g o u a c h e o n p a p e r ! 

D a v e K i n g / P a p e r T h i n S e r i e s , 1 9 7 7 ( p o r t f o l i o o f 6 o r i g i n a l e t c h i n g s 2 / 5 0 ) 

M a r t i n C h u r c h i l l / C h u r c h o f t h e S a c r e d H e a r t , 1 9 8 1 (o i l o n c a n v a s ) ( S c o t t i s h p u r c h a s e ) 

J a c k S m i t h / V a r i o u s a c t i v i t i e s , c e n t r a l a n d o u t , 1 9 6 5 (o i l o n c a n v a s ! 

M a r t i n N a y l o r / T h e h e a r t , t h e m o u t h a n d t h e h o r i z o n / S e c o n d s e r i e s N o . 1 , 1 9 8 0 ( i n k , 

c h a r c o a l , p a s t e l a n d c o l l a g e o n p a p e r ) 

G a v i n S c o b i e / S m a l l G l a s g o w B o o k , 1 9 8 0 ( b r o n z e ) ( S c o t t i s h p u r c h a s e ) 

R o b e r t M a s o n / T r a p e z e , 1 9 7 6 ( m i x e d m e d i a a n d c o l l a g e o n p a p e r ) 

H u g h O ' D o n n e l i J n t i l l e d I I I , 1 9 8 0 (o i l o n p a p e r ) 

W i l l M a c l e a n / W i n d o w V i s i t a t i o n N o r t h U i s t , 1 9 8 0 ( b o x c o n s t r u c t i o n ) ( S c o t t i s h 

p u r c h a s e ) 

E d u a r d o P a o l o z z l / M a n ' s H e a d , 1 9 5 3 ( w a t e r c o l o u r o n p a p e r ) 

T e r r y F r o s t / M u s t a r d a n d O r a n g e , 1 9 7 5 ( a c r y l i c c o l l a g e o n p a p e r ) 

J a m e s H a r d i e / D u a i W i n d b r e a k , 1 9 8 1 -• 8 2 (o i l o n b o a r d ) ( S c o t t i s h p u r c h a s e ) 

N i g e l H a l l / D r a w i n g N u m b e r 1 5 4 , 1 9 8 0 ( c h a r c o a l o n p a p e r ) 



J o h n K i r k w o o d / T a n k in D e s e r t , 1 3 7 6 ( p h o t o m o n t a g e ) 

J o h n K i r k w o o d / T a n k C o m i n g A s h o r e ( p h o t o m o n t a g e ! 

J o h n K i r k w o o d / O p e r a t i o n w i t h e l e c t r o d e s a n d g u a g e ( c o l l a g e p h o t o g r a p h ) 

J o h n K i r k w o o d / O p e r a t i o n w i t h c o n e s a n d t u b e s ( d r a w i n g o n p h o t o g r a p h ! ( S c o t t i s h 

p u r c h a s e s ) 

J o h n K n o x / C a f e , 1 9 8 1 (o i l o n b o a r d ) ( S c o t t i s h p u r c h a s e ) 

A l a n J o h n s t o n / D r a w i n g , 1 9 8 1 ( p e n c i l o n p a p e r ) ( S c o t t i s h p u r c h a s e ) 

N i c h o l a s V o l l e y / W a l l f l o w e r s , 1 3 8 0 (o i l o n c a n v a s ) ( W o r s h i p f u l C o m p a n y o f P a i n t e r 

S t a i n e r s ) 

T o n y C r a g g / U n i o n J a c k , 1 9 8 1 ( b l u e a n d r e d f o u n d p l a s t i c o b j e c t s ! 

A i n s l i e Y u l e / D r a w i n g , 1 9 7 7 ( c o m p o s i t i o n w i t h i n k , c h a r c o a l a n d p o w d e r c o l o u r ) 

( S c o t t i s h p u r c h a s e ) 

I an H a m i l t o n F i n l a y / 1 s e t o f C o n n i n g T o w e r C h e s s , 1 9 7 3 ( m a r b l e , a n d s l a t e b o a r d ) 

( S c o t t i s h p u r c h a s e ) 

I an M c K e e v e r / W a t e r f a f l N o . 9 , 1 9 7 9 ( g r a p h i t e o n p a p e r a n d p h o t o g r a p h , 2 p a r t s ) 

B r y a n K n e a l e / R i d e r , 1 9 8 0 ( b r a s s a n d b r o n z e ) 

J o e T i l s o n / Z i g g u r a t , 1 9 6 3 ( w o o d e n c o n s t r u c t i o n o r i g i n a l v e r s i o n ) 

B r i d g e t R i l e y / S t u d y f o r R a , 1 9 8 0 ( g o u a c h e o n p a p e r ! 

M i c h a e l F r i e n d / U n t i t t e d , 1 9 7 6 ( g o u a c h e o n c u t p a p e r ) 

M i c h a e l F r i e n d / U n t i t l e d , 1 9 7 6 ( g o u a c h e o n c u t p a p e r ) 

S a r g y M a n n / O a k s o n O n e T r e e H i l l , 1 9 7 8 (o i l o n b o a r d B . S . F . i ( p r e s e n t e d b y A . 

M c A l p i n e ! 

S a r g y M a n n / L a n d s c a p e , 1 9 7 8 (o i l o n b o a r d ! ( p r e s e n t e d b y A . M c A l p i n e ) 

S a r g y M a n n / O n e T r e e H i l l , l o o k i n g S o u t h , 1 9 7 3 (o i l o n b o a r d ) ( p r e s e n t e d b y A . 

M c A l p i n e ) 

Fe l ix R o z e n / P o l y p a r t i a I I I , J u n e 1 9 8 0 ( o r i g i n a l l i t h o g r a p h A . P . ) ( p r e s e n t e d b y M r s . L. 

O l i v e r ) 

F r a n c e s c o C l e m e n f e / U n D u e e T r e , 1 9 8 1 ( p a s t e l o n p a p e r ! 

F r a n k S t e l l a / P o l a r C o - o r d i n a t e N o . V I I , 1 9 8 0 ( f r o m a s e r i e s o f 8 m i x e d m e d i a p r i n t s 

9 / 1 0 0 ) 

N o e l M y l e s / U n i i t l e d , 1 9 7 7 ( a c r y l i c o n w o o d ) 

J o h n D u g g e r / 8 S t r i p S p o r t s B a n n e r , 1 9 8 0 ( a p p l i q u e d c a n v a s ) 

S t e p h e n D u n c a l f / T h e S t a i r c a s e , A p r i l 1 9 7 9 ( e n a m e l o n b o a r d ! 

R o g e r A c k i i n g / F i v e S u n s e t s in O n e H o u r , J u n e 1 9 7 8 ( s u n l i g h t o n c a r d ) 

D a v i d L e v e r e t t / O b s c u r e d M a n u s c r i p t , 1 9 8 0 ( r e s i n / p a p e r ) 

A . R. P e n c k / U n t i t i e d , 1 9 8 0 ( g o u a c h e o n p a p e r ! 

H e i r t z - D i e t e r P i e t s c h / F r a g m e n t w i t h T i l e s I l / V / 7 8 ( w a t e r c o l o u r o n h a n d m a d e p a p e r ' 

J o s e f a R o g o c k i / N o t a t i o n s f o r a R e i g e n , 1 9 8 0 ( m i x e d m e d i a ) 

D e n i s M a s i / U n t i t i e d , 1 9 7 3 ( b l a c k a n d w h i t e p h o t o g r a p h ! 

L e o n a r d M c C o m b / T u l i p s 2 , J u l y 1 9 7 9 ( p e n c i l a n d w a t e r c o l o u r o n p a p e r ! 

G l e n O n w i n / W o r k N o . 5 S a l t m a r s h , 1 9 7 4 ( w a x o n c a n v a s , 4 p a r t s ) 

J o h n W a l k e r / T h e S h a p e a n d t h e D i s g r u n t l e d O x f o r d P h i l o s o p h e r , 1 9 7 9 - 8 0 , (o i l o n 

c a n v a s ! ( a n o n y m o u s d o n a t i o n ) 

A r t h u r B o y d / N a r c i s s u s w iEh C a v e a n d R o c k O r c h i d s , 1 9 7 6 (o i l o n c a n v a s ! ( L i n b u r y 

T r u s t ) 

D a v i d B l a c k b u r n / A e r i a l L a n d s c a p e , 1 9 8 1 ( p a s t e l o n p a p e r ) ( A n o n y m o u s d o n a t i o n ) 

J a m e s C r a r n b / W h i t e G r i d , 1 9 8 0 ( o i ! o n p a p e r ) ( S c o t t i s h p u r c h a s e ) 

O s w e l l B l a k e s t o n / U n t i t l e d , D e c e m b e r 1 9 7 8 ( f e l t p e n o n p a p e r ) ( P r e s e n t e d b y a r t i s t ) 

J o h n H o u s t o n / S u n b a t h e r , 1 9 8 1 (o i l o n c a n v a s ) ( S c o t t i s h p u r c h a s e ) 

M i c k B e n n e t t / B l u e L a g o o n , 1 9 8 0 (o i l o n c a n v a s ) 

J u l i a G u r n e y / C u r t a i n , 1 9 8 0 (o i l o n c a n v a s ) 

A n t h o n y C a m / W r i t i n g P i e c e " T h e r e f o r e " , 1 9 7 8 ( s t e e l r u s t e d , b l a c k e d a n d p a i n t e d ) 

( L i n b u r y T r u s t ) 

J o h n B e l l a n y / C e l L c C o n v e r s a n t s , 1 9 8 0 (o i l o n c a n v a s ) ( S c o t t i s h p u r c h a s e ) 

C r a l g i e A i t c h i s o n / T h e M e r m a i d , 1 9 7 3 (o i l o n c a n v a s ) ( L i n b u r y T r u s t ) 

R o b e r t A d a m s / U n k , 1 9 7 3 ( b r o n z e c a s t 6 / 6 ) 

L e e T n b e / H u r l y - B u r l y , 1 9 8 0 ( m i l d s t e e l ) 

E d u a r d o P a o l o z z i / C l o u d A t o m i c L a b o r a t o r y S c i e n c e a n d F a n t a s y in t h e T e c h n o l o g i c a l 

W o r l d , 1 9 7 1 ( 8 o r i g i n a l e t c h i n g s 1 0 / 7 5 ) 

B r i a n F a i c o n b n d g e / U n t i t l e d , 1 9 7 5 ( p a i n t e d w o o d , m e t a l a n d s t r i n g ) 

S i e b e H a n s m a / B a l a n c e T , 1 9 7 9 , 0 . 2 ( i n k o n c a r d ) 

S i e b e H a n s m a / B a l a n c e T , 1 9 7 9 , 1 . 2 ( i nk o n c a r d ) 

J i m L a t t e r / T r i p t y c h , 1 9 8 0 ( a c r y l i c o n p a p e r ) 

T r e v o r S u t t o n / P a l n t i n g A , 1 9 8 0 ( a c r y l i c a n d o i l o n c a n v a s ! 

B r i a n C o l l i e r / G l a s s L a n d s c a p e , 1 9 7 3 ( w a t e r c o l o u r o n p a p e r ) ( W o r s h i p f u l C o m p a n y o f 

P a i n t e r - S t a i n e r s ) 

J o h n M o o n e y / C o r n u c o p i a , 1 9 7 6 ( w a t e r c o l o u r o n p a p e r ) ( S c o t t i s h p u r c h a s e ) 

J o h n H o y l a n d / U n t i t l e d , 1 9 7 8 ( a c r y l i c o n p a p e r ) 

F r a n k S t e l l a / F u r g , 1 9 7 5 ( o r i g i n a l l i t h o p r i n t / s c r e e n p r i n t E d , o f 1 0 0 + s t a t e 1 e d . 

o f 1 8 , 5 / 1 8 ! 

P e t e r L o g a n / D a v i d , 1 9 7 9 ( 9 t u b e s l i n k e d b y 3 s p i n d l e s , a l u m i n i u m a n d s t a i n l e s s 

s t e e l ) ( L i n b u r y T r u s t ) 

S u s a n n a H e r o n / S e v e n N e c k C u r v e s , 1 9 7 9 ( a c r y l i c s h e e t a n d s p r a y e d e n a m e l p a i n t ) 

D a v i d W a r d a n d S u s a n n a H e r o n / L i g h t P r o j e c t i o n s - S e r i e s o f 5 , 1 9 7 9 ( b i a c k a n d 

w h i t e p h o t o g r a p h s ! 

B r y a n I n g h a m / S u m m e r M o r n i n g , 1 9 7 8 ( o r i g i n a l e t c h i n g o n z i n c , p r i n t e d o n 

m o u l d - m a d e p a p e r " A r c h e s " 1 / 7 5 ) 

B r y a n I n g h a m / S u m m e r N o o n , 1 9 7 8 ( o r i g i n a l e t c h i n g o n z i n c , p r i n t e d o n m o u l d - m a d e 

p a p e r " A r c h e s " 1 / 7 5 ) 

W i l l i a m S c o t t / C u p , b o w l a n d p a n , 1 9 7 0 ( o r i g i n a l s c r e e n p r i n t 3 3 / 1 0 0 ) 

D a v i d N a s h / A r c h , 1 9 7 9 ( o a k ) ( A n o n y m o u s d o n a t i o n ) 

K e n n e t h D i n g w a l i / S m a l l C o r n e r , 1 9 7 9 ( a c r y l i c o n c a n v a s ) 

K e n n e t h D i n g w a l i / S k i n s , 1 9 7 7 ( p e n c i l a n d a c r y l i c o n c a r d ) 

A l a n J o h n s t o n / F o u r d r a w i n g s w i t h a t i t l e : fo r S o r l e y M a c l e a n ' s D a i n d o E l n h i r S h o r e , 

1 9 7 7 ( p e n c i l o n p a p e r ) ( 5 p a r t s ) 

D e r e k R o b e r t s / W i n t e r L i g h t , 1 9 7 8 ( g o u a c h e a n d p a p e r c o l l a g e o n p a p e r ) 

D e r e k R o b e r t s / W i n t e r L i g h t , 1 9 7 8 ( i n k , p e n c i l a n d c h a r c o a l d r a w i n g o n p a p e r ) 

( S c o t t i s h p u r c h a s e s ! 

J o h n H u b b a r d / R o c k F a c e : H a y t o r , 1 9 7 8 - 7 9 (o i l o n c a n v a s ) ( A n o n y m o u s d o n a t i o n ) 

F. E. M c W i l l i a m / D e e f , 1 9 5 0 ( p l a s t i c w o o d ) 

D a v i d F i e l d / C a b i n e t , 1 9 7 9 ( g r e v l a c q u e r w i t h b l u e p r i s m b a s e a n d r e d s h e l v e s ) 

J o h n H u b b a r d / S t o n e L a n d s c a p e , 1 9 7 7 ( c h a r c o a l o n p a p e r ) 

P h i l i p H i c k s / M i r r o r o n t h e B a l c o n y o v e r l o o k i n g t h e B a y . 1 9 7 8 ( a c r y l i c o n c a n v a s ) 

( W o r s h i p f u l C o m p a n y o f P a i n t e i - S t a i n e r s ) 

A l a n D a v l e / H o m a g e t o t h e E a r t h S p i r i t s N o . 3 8 , M a r c h 1 9 8 0 ( g o u a c h e o n p a p e r ) 



J e n n i f e r D u r r a n t / R o p e P a i n t i n g a n d S i l v e r , N o v e m b e r 1 3 7 8 ( a c r y l i c o n c o t t o n d u c k ) 

B r a d D a v i s / M o u n t a i n H e n , 1 9 8 0 ( a c r y l i c o n p a p e r ) 

E i l e e n A g a r / R o o m w i t h a V i e w o f t h e M o o n , 1 9 8 1 ( a c r y l i c o n c a n v a s ) 

J a v i e r S a n c h e z / E c r a s e z S ' m f a m e , 1 9 8 0 ( p l a s t e r , a c r y l i c a n d c o t t o n o n c a n v a s ) 

G l e n y s B a r t o n / P i e r r o t 3 , 1 9 8 0 ( c e r a m i c ) 

T i m H e a d / D e a d W e i g h t , 1 9 8 0 ( c o l o u r p h o t o g r a p h 2 / 3 ) 

M i c h a e l P e n n i e / 7 S p h e r i c a l S h a p e s ( s e c o n d v e r s i o n ) , 1 9 7 8 ( w a l n u t a n d w i r e ) 

C o l i n L a n c e l e y / f h e E m p i r e B u i l d e r , 1 9 7 7 ( p e n , i nk a n d c r a y o n o n p a p e r ) 

R i c h a r d L o n g / D e l a b o l e S p i r a l , 1 9 8 1 ( 2 3 s t o n e s ) 

B a r r y F l a n a g a n / A l a n L e c k e r I 1 9 6 7 - 6 8 i f e l i p e n o n p a p e r ) 

B r u c e M c L e a n / S t u d y f o r O b j e c t o f t h e E x e r c i s e , 1 9 7 9 ( a c r y l i c o n p a p e r ! 

J o h n M o o n e y / M o n u m o r p h o s i s , 1 9 8 0 ( a c r y l i c o n c a n v a s ! ( S c o t t i s h p u r c h a s e ) 

G i l l i a n A y r e s / C o e l u s , 1 9 7 7 - 7 8 (o i l o n c a n v a s ! 

E d u a r d o P a o l o z z i / W h o ' s a f r a i d o f S u g a r P i n k a n d L i m e G r e e n ? , 1 9 7 1 ( o r i g i n a l 

s c r e e n p r i n t A . P . ) ( P r e s e n t e d b y M r s . G a b r i e l l e K e i i l e r ) 

A n t o n i o T a p i e s / S a m a r e t t a , 1 3 7 3 ( o r i g i n a l e t c h i n g 6 4 / 7 5 ) 

D e n n i s A s h b a u g h / l t L o o k s G r i m , 1 9 8 0 (o i l o n c a n v a s ) 

S t e p h e n F a r t h i n g / F i s h D i s h , 1 9 7 8 -- 7 9 ( a c r y i i c o n c a n v a s ) 

C o n r a d A t k i n s o n / A t t h e H e a r t o f E u r o p e , 1 9 7 8 ( d r a w i n g a n d c o l l a g e o n p a p e r ) 

C o n r a d A t k i n s o n / C o n s t r u c t e d L a n d s c a p e , 1 9 8 0 ( d r a w i n g a n d c o l l a g e o n p a p e r ) 

J o h n H o y l a n d / T r t c k s t e r , 8 / 1 1 / 7 7 ( a c r y l i c o n c a n v a s ) ( L i n b u r y T r u s t ) 

M a r k u s L u p e r t z / l t ! R e p l i e d t h e M o u s e r a t h e r s h a r p l y , 1 9 8 0 - 8 1 (o i l o n c a n v a s ! 

K i m U r n / D a y , 1 9 6 6 ( p a i n t e d s t e e l ) 

S t e p h e n G r e g o r y / S t o n e s T h r o w , 5 / 1 2 / 7 9 ( a c r y l i c o n c a n v a s ) 

L a r r y R i v e r s / D i a n e R a i s e d IV ( P o l i s h V o c a b u l a r y ) , 1 9 7 0 - 7 4 ( o r i g i n a l l i t h o g r a p h 

2 3 / 3 8 ! 

S u e S m i t h / A l i n e o f o b j e c t s : y e l l o w a n d r e d , 1 9 7 9 (o i l o n b o a r d ) 

T i m o t h y D i c k i n s o n / S t a d i u m - N i g h t , 1 9 7 9 (o i i o n c a n v a s ) ( W o r s h i p f u l C o m p a n y o f 

P a i n t e r - S t a i n e r s ) 

A l e x a n d r a L e a d b e a t e r / B e n c h , 1 9 8 1 ( m i x e d m e d i a a n d w a x o n p a p e r ) 

M a t t ; K u j a s a l o - ' U n t i t i e d , 1 9 8 0 ( a c r y l i c o n w o o d c o v e r e d b y c a n v a s ) 

J o h n L o k e r / T h r e e H o r i z o n s , 1 9 7 4 ( o r i g i n a l e t c h i n g 1 7 / 5 0 ) 

M i c h a e l G i n s b e r g / W a l k i n g m V e n i c e , 1 9 7 9 ( a c r y l i c o n w o o d ) 

M i c h a e l G i n s b o r g / S t u d y for W a l k i n g in V e n i c e , 1 9 7 9 ( p a p e r c o i l a g e d o n c a r d ) 

( A n o n y m o u s d o n a t i o n ) 

M a r k V a u x / B / 3 R / 7 3 , 1 9 7 3 , ( a c r y l i c o n c o t t o n d u c k ) 

Aberdeen Art Gallery and Museums 6 0 
Aberdeen: Friends of the Museums 3 0 
Adelaide, Austral ia: Art Gallery of South Austral ia 1 0 0 
Auck land , New Zealand: City Art Gallery 3 0 
Batley Art Gallery 6 0 
Bedford: Cecil Higgins Art Gallery 7 5 
Belfast: Ulster Museum 6 0 
Belfast: Friends of Ulster Museum 4 0 
Birkenhead: Wi l l iamson Art Galiery 6 0 
Bi rmingham: City Art Gallery 1 1 0 
Blackpool: Grundy Art Gallery 3 0 
Bolton Museum and Art Gallery 7 5 
Bolton: Friends of the Museum 3 0 
Bournemouth : Russell Cotes Art Gallery 6 0 
Bradford: Cartwr ight Hall Art Gallery 1 5 0 
Brighouse Art Gallery 3 0 
Bristol: City Art Gallery 6 0 
Bury Corporat ion Art Gallery 3 0 
Cambridge University: Fitzwll l iam Museum 6 0 
Cambridge University: Kett le's Yard 6 0 
Canberra: Austral ian National Gallery 2 5 0 
Cardiff: National Museum of Wales 5 5 0 
Carlisle Museum and Art Gallery 6 0 
Carmarthen County Museum 3 0 
Chelmsford and Essex Museum 6 0 
Chel tenham Art Gallery 6 0 
Cleveland County Leisure Services 6 0 
Colchester: Minories Art Gailery 3 0 
Coventry: Herbert Art Gallery 6 0 
Darl ington Museum and Art Gallery 6 0 
Derby Museum and Art Gallery 6 0 
Doncaster Museum and Art Gallery 1 0 0 
Dudley Art Gallery 3 0 
Dundee Museum and Art Gallery 6 0 
Eastbourne: Towner Art Gailery 3 0 
Edinburgh: Scott ish National Gallery of Modern Art 1 5 0 
Edinburgh Art Centre 6 0 
Exeter: Royal Albert Memor ia l Museum 3 0 
Glasgow Art Galleries and Museum 1 5 0 
Glasgow University Art Col lect ions Fund 1 0 0 
Guildford House Gallery 3 0 
Hami l ton, Ontar io: The Art Gallery 6 0 
Harrogate Corporat ion Art Galiery 3 0 
Hereford City Museums 3 0 
Hove; Friends of the Museum 6 0 
Huddersf ield Art Gallery 6 0 
Hull: Ferens Art Gallery 6 0 
Hull: Friends of the Art Gallery 1 0 
Hull University Art Collect ion 3 5 
Inverness Museum and Art Gallery 6 0 
Ipswich Museum and Art Gallery 6 0 
Kendal: Abbot Hail Art Gallery 6 5 
Kettering Art Gallery 3 0 
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Kirkcaldy Museum and Art Gallery 6 0 
Leamington Spa Art Gailery 3 0 
Leeds: Temple Newsam House 4 5 
Leeds Art Collections Fund 4 5 
Leeds University 6 0 
Leicestershire Museums, Art Galleries and 

Records Service 1 1 0 
Leicestershire Education Author i ty 6 0 
Lincolnshire Museums 6 0 
Lincolnshire Museums: Friends 4 0 
Liverpool: Walker Art Gallery 1 0 0 
Liverpool University Art Col lect ions Fund 1 0 0 
London: British M u s e u m , Dept. of Prints and 

Drawings 5 0 0 
London: Brunei University Library Gallery 6 0 
London: City University 6 0 
London: Southwark , South London Art Gallery 6 0 
London: Victoria and Albert Museum 5 5 0 
Manchester : City Art Gallery 2 5 0 
Manchester University: Wh i two r t h Art Gallery 1 0 0 
Manchester University: Friends of the Wh i two r t h 

Art Galiery 6 0 
Melbourne, Austral ia: Nat ional Galiery of Victoria 2 5 0 
Merthyr Tydf i l : Cyfartha Castle Museum 3 0 
Midd lesborough: Dorman Memor ia l Museum 6 0 
Mi l ton Keynes: Development Corporat ion 5 0 
Mi l ton Keynes: Open University 7 0 
Newcast le upon Tyne: Laing Art Gallery 6 2 . 5 0 
Newcast le upon Tyne: Friends of the Art Gallery 3 0 
Newcast le University: Hat ton Gallery 1 0 0 
Newpor t Art Gallery : 6 0 
Nor thampton Art Gallery 6 0 
Norw ich Castle Museum 6 0 
Norw ich : University of East Anglia 8 0 
Not t ingham: Castle Museum and Art Gallery 1 2 0 
Oldham Art Gallery 6 0 
Oxford; Ashmoiean Museum and Art Gallery 3 0 
Paisley Museum, Art Galleries and Coats Observatory 7 5 
Pembrokeshire Museums: Castle Museum and 

Art Gailery, Haver fordwest 6 0 
Pembrokeshire Museums : Friends 3 0 
Penzance: Newlyn Orion Galleries 6 0 
Perth, Austral ia: Art Gallery of Western Austral ia 1 0 0 
Perth Museum and Art Gallery 3 0 
Peterhead Arbuthnot Museum 6 0 
Plymouth Art Gallery 6 0 
Portsmouth City Museum and Art Gallery 1 0 0 
Preston: Harris Museum and Art Gallery 3 0 
Reading Art Gallery 6 0 
Rochdale Museum and Art Gailery 6 0 
Rye: Friends of Rye Art Gallery 3 0 
Salford Museum and Art Gailery 6 0 
Salford: Friends of the Museum and Art Gallery 6 0 
Salford University Art Collections Fund 1 0 0 
Salisbury: John Creasey Museum 3 0 
Sheff ie ld: Graves Art Gallery 2 0 0 
Southampton Art Gallery 1 5 0 
Southampton University: John Hansard Gallery 6 0 
Southend: Beecroft Art Galiery 6 0 

Southport : Atk inson Art Gailery 6 0 
Southport : Friends of the Art Gallery 4 0 
Stalybr idge: Astley Cheetham Art Gallery 3 0 
Stockport Art Gallery 3 0 
Stoke-on-Trent Museum and Art Gallery 6 0 
Sunderland Museum and Art Gailery 6 2 . 5 0 
Swansea: Glynn Vivian Art Gallery 3 0 
Swindon Art Gallery 7 5 
Sydney, Austral ia: Art Gallery of New South Wales 1 0 0 
Wakef ie ld Art Gallery ' 3 0 
Wakef ie ld Permanent Art Fund 3 0 
Wakef ie ld School Museum and Resource Service 8 0 
Wel l ing ton , New Zealand: National Art Gallery 3 0 
Wigan 3 0 
Wo lve rhampton Art Gallery and Museum 8 0 
Wo lve rhampton : Friends of the Art Gallery and Museums 3 0 
Worksop Museum and Art Gallery 3 0 
York Art Gallery 3 0 

Andry Mon tgomery Ltd. 2 5 0 
Barclays Bank pic 2 5 0 
The Baring Foundat ion 2 5 0 
Bellew, Parry & Raven (Holdings) Ltd. 5 0 0 
B o n a s e C o . Ltd. 5 0 0 
BP Belgium 5 0 0 
BP Chemicals Ltd. 2 5 0 
BP International pic 2 5 0 
British Railv-zays Board 2 5 0 
British Technology Group 2 5 0 
Canadian High Commiss ion 2 5 0 
Cocoa Merchants Group Ltd. 2 5 0 
Conde Nast Publicat ions Ltd. 2 5 0 
De Beers Consol idated Mines 5 0 0 
The Economist Newspaper Ltd. 2 5 0 
Esrnee Fairbairn Charitable Trust 5 0 0 
Esso Europe Inc. 2 5 0 
European Parl iament 2 5 0 
Finance for industry pic 2 5 0 
Frederick Gibberd Partners 4 0 0 
Haymarket Publishing Group Ltd. 2 5 0 
Kodak Ltd. 5 0 0 
Lily Modern Art 3 5 0 
The Li t t lewoods Organisat ion pic 2 5 0 
M c K e n n a & Co 2 5 0 
Marks & Spencer pic 2 5 0 
Mobi l Services Co. Ltd. 2 5 0 
Samuel Montagu & Co. Ltd. 2 5 0 
Morgan Grenfell & Co. Ltd. 2 5 0 
National Westminster Bank pic 2 5 0 
Ocean Transport & Trading pic 2 5 0 
The Royal Automobi le Club 2 5 0 
Saatchi & Saatchi Garland Compton Ltd. 2 5 0 
J . Sainsbury pic 5 0 0 
Sotheby Parke Bernet pic 2 5 0 
Stewart Wr lghtson Holdings pic 2 5 0 
Trol iope & Coils pic 2 5 0 
Unilever pic 5 0 0 
S.G. Warburg & Co. Ltd. 2 5 0 
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Angela Flowers Gallery 2 5 
Annely Juda Fine Art 25 
Anthony d 'Of fay 5 0 
Asset Design 3 0 
Bernard Jacobson Gallery 5 0 
Browse & Darby 5 0 
Christie Manson & W o o d 1 0 0 
Felicity Samuel 2 6 
Fischer Fine Art 5 0 
Gillian Jason Gallery 2 5 
Gimpei Fils 5 0 
Ian Birksted Gallery 5 0 
Knoedier Gallery 5 0 
Lefevre Gailery 1 0 0 
Lewis Johnstone Gallery 2 5 
Ltsson Gallery 2 5 
Mar lborough Fine Art (London) Ltd. 5 0 
Mayor Gallery 2 5 
New Art Centre 2 5 
Nicola Jacobs Gallery 1 0 0 
Nigel Greenwood Inc. 2 5 
Petersburg Press Ltd. 1 0 0 
Phillips 7 5 
Piccadilly Gallery 5 0 
Redfern Gallery 1 0 0 
Rowan Gallery 25 
Rutland Gailery 2 0 
Speelman Ltd. 2 0 
Stoppenbach & Delestre 3 0 
Thomas A g n e w & Sons 2 5 
Triangle Gallery 2 5 
Wadd ing ton Galleries 1 0 0 

Arundel Festival 7 5 
Mrs. Jane Calahan 5 0 
The Lord Croft 1 0 0 
Expamet International Board 1 0 0 
Halperin Charitable Trust 5 0 
Mr. and Mrs. R. R. Jesse! 5 0 
Meyer Charitable Trust 1 0 0 
George Mitchel l Esq. CBE 1 0 0 
The Payne Foundat ion 1 0 0 
Robert and Lisa Sainsbury Charitable Fund 1 0 0 
Coral Samuel Charitable Trust 1 0 0 
Mrs. Pamela Sher idan's Charitable Set t lement 5 0 
Society of Industrial Art ists and Designers 1 5 0 
Sir Mark and Lady Turner Charitable Set t lement 5 0 
Wysel io t Charitable Trust 1 0 0 

For reasons of space sums of under £ 5 0 are not listed but the 
Society is grateful to the many members w h o subscribe more 
than the m in imum £ 6 a year. Their at tent ion is d rawn to the 
note on covenanted subscr ipt ions fo l lowing the Treasurer 's 
report. 

(A C o m p a n y L im i ted by Guaran tee 
and no t h a v i n g a Share Cap i l a i ! 

Q u o t e d I n v e s t m e n t s at cos t 

(Marke t Va lue 1 9 8 2 : 6 2 3 , 7 0 0 ) 

(Marke t Va lue 1 9 8 1 : £1 9 , 2 3 3 ) 

S tocks of Prints 

Deb to rs 

Es t ima ted I n c o m e Tax Recoverab le 

Sund ry 

Ou ts tand ing Subsc r i p t i ons 

Cash at Sank 

On Depos i t A c c o u n t s 

On Current A c c o u n t s 

Cash m H a n d 

3 , 4 0 1 

4 , 3 9 3 

2 , 1 3 3 

1 9 , 5 0 0 

4 , 7 1 8 

2 4 , 2 1 8 

Cred i to rs and A c c r u e d Expenses 

2 2 , 0 5 7 

1 5 3 

9 , 9 2 7 

2 4 , 2 1 8 

5 6 , 3 5 5 

1 2 , 7 4 9 

£ 4 3 , 6 0 6 

3 , 8 6 5 

2 , 7 1 3 

3 2 , 5 0 0 

_ J L 2 2 2 

3 5 , 7 2 2 

2 2 , 0 5 7 

, 3 8 0 

7 , 5 5 8 

3 5..7 4 0 

6 6 , 7 3 5 

1 4 , 4 6 3 

£ 5 2 , 2 6 7 

Baiance at 1 J a n u a r y as 

p rev ious ly repor ted 

( D e f i c i t l ' S u r p l u s per I n c o m e and 

Expend i tu re A c c o u n t 

5 2 , 2 6 7 

_ ( 8 . 6 6 1 ) 

£ 4 3 , 6 0 6 

5 0 , 8 4 4 

1 , 4 2 3 

£ 5 2 , 2 6 7 

W e have e x a m i n e d the f inanc ia l s t a t e m e n t s set o u t o n pages 1 9 t o 2 2 in a c c o r d a n c e w i t h 
a p p r o v e d aud i t i ng s tanda rds . 

In our o p i n i o n the f inanc ia l s t a t e m e n t s , w h i c h have been p repa red under the h is tor ica l cos t 
c o n v e n t i o n , g ive a t rue a n d fair v i e w of t he s ta te of t he C o m p a n y ' s af fa i rs at 3 1 December 1 9 8 2 
and of its def ic i t and source a n d app l i ca t ion of f u n d s for the veor then ended a n d c o m p l y w i t h the 
C o m p a n i e s Ac t s 1 9 4 8 to 1 9 8 1 . 

1 8 Bent inck St reet , 
L o n d o n , W 1 M 5RL 
2 6 t h Apr i l 1 9 8 3 

SAYERS B U T T E R W O R T H 

Char te red A c c o u n t a n t s 
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r the year ended 

Subsc r ip t i ons and D o n a t i o n s 

f r o m M e m b e r s 

Es t imated I n c o m e Tax 

Recoverab le on Deeds of 

Covenan t 

Beques ts and D o n a t i o n s 

Grants 

Interest on Q u o t e d I nves tmen ts 

Bank Interest 

Net I n c o m e f r o m Events for 

M e m b e r s 

Surp lus on sale of p r in ts 

£ 

3 2 , 3 9 6 

2 , 0 6 9 

3 4 , 4 6 5 

1 0 , 2 1 4 

1 9 , 9 0 9 

2 , 7 4 3 

4 , 0 2 3 

1 , 8 1 5 

1_3DO_5 

7 4 , 6 7 4 

2 9 , 4 8 2 

2 , 1 4 2 

3 1 , 6 2 4 

1 2 , 1 6 3 

1 3 , 2 0 0 

2 , 7 4 3 

3 , 5 7 0 

3 , 3 3 0 

2 , 3 3 8 

6 9 , 0 2 8 

Pic tures and Scu lp tu res — 

Purchased 5 2 , 0 9 1 4 6 , 1 8 6 

Purchase Grants to Publ ic 

Ar t Gal ler ies 5 7 8 9 8 7 

Net Cost of D is t r i bu t ion s h o w 5 1 , 9 6 0 — 

Of f i ce Furn i tu re , F i t t ings & 

E q u i p m e n t 2 , 5 5 8 

Adm in i s t r a t i ve Expenses 6 2 4 , 7 5 3 1 9 , 4 8 2 

A u d i t o r s ' R e m u n e r a t i o n 1 , 3 9 5 9 5 0 

8 3 . 3 3 5 6 7 , 6 0 5 

£ { 8 , 6 6 1 ) £ 1 , 4 2 3 

From O p e r a t i o n s — 

Surp lus, ' (Def ic i t ! tot t he year ' ( 8 , 6 6 1 ) 1 , 4 2 3 

Increase/ I Decrease) in S tock (1 , 2 2 7 ) 1 , 3 8 0 

Inc rease / lDec rease) in I n c o m e Tax 

recoverab le ( 4 6 4 ) 7 2 3 

lnc re3se / (Dec :ease) in Sund ry 

Deb to rs 1 , 6 7 5 ( 1 , 3 0 5 ) 

Increase in O u t s t a n d i n g Subsc r i p t i ons 1 ,1 5 8 4 4 3 

( Inc rease j /Dec rease in Cred i to rs and 

A c c r u e d Expenses 1 , 7 1 9 ( 8 , 9 8 1 ) 

2 , 8 6 1 ( 8 , 3 4 0 ) 

Inc rease / iDec rease) in net l iqu id 

f u n d s 11 1 , 5 2 2 1 9 , 7 6 3 

Cash and Bank Balances et 

3 1 D e c e m b e r 1 9 8 1 3 5 / 7 4 0 2 5 , 9 7 7 

•r 1 9 8 2 £ 2 4 , 2 1 8 £ 3 5 , 7 4 0 



The p r inc ipa l a c c o u n t i n g po l i c ies w h i c h have been a d o p t e d in the p repara t ion of t hese 

A c c o u n t s are set o u t b e l o w 

(a) E q u i p m e n t 

Of f i ce f u r n i t u r e , f i t t i ngs a n d e q u i p m e n t is w r i t t e n o f f in the I n c o m e and Expend i tu re 

A c c o u n t w h e n a c q u i r e d , 

lb) P u r c h a s e s o f 

No va iue is i nc luded in the Ba lance Sheet for p i c tu res and scu lp tu res p u r c h a s e d by or 

p resen ted to the Soc ie ty a n d t empora r i l y re ta ined p e n d i n g p resenta t ion to Art Gal ler ies 

e t c . , or in excep t i ona l cases , for sale P ic tures ere w r i t t e n o f f in the year of acqu i s i t i on . 

S t o c k s o f P r i n t s 

Stocks of pr in ts are va lued at t he tower of cost and net real isable va iue . 

Ind iv idua ls 

Publ ic Ar ! Gal ler ies 

C o m p a n i e s 

Dealers , e tc . 

9 , 0 1 9 

1 0 . 0 8 4 

1 1 , 7 0 0 

j , 5 9 3 

£ 3 2 , 3 9 6 

8 , 7 7 8 

8 , 5 5 3 

1 0 , 7 0 0 

_ 1 '4?1 
£ 2 9 , 4 8 2 

Ar ts Counc i l of Great Br i ta in 

Sco t t i sh Ar ts Counc i l 

L inbury Trus t 

W o r s h i p f u l C o m p a n y of Painter Sta iners 

A n o n y m o u s (tor pu rchase of spec i f i c pa in t ing) 

Sale of T i cke ts for V is i ts a n d Part ies 

C o m m i s s i o n on Fore ign t ravel a r r a n g e m e n t s 

L e s s : Cos ts and Expenses re la t ing t he re to 

5 , 5 0 0 5 , 5 0 0 
3 , 5 0 0 3 , 0 0 0 

9 , 0 0 0 3 , 5 0 0 

1 , 9 0 9 1 , 0 0 0 
- 2 0 0 

£ 1 9 . 9 0 9 £ 1 3 , 2 0 0 

7 , 1 6 2 

91_ 9 

8 , 0 8 1 

6 , 2 6 6 

£1 , 8 1 5 

4 , 7 2 4 

2 , 9 1 3 

7 , 6 3 7 

J t , 2 4 7 _ 

£ 3 , 3 9 0 

Cost of Exh ib i t ion at Serpen t ine 

Gailery 

Con t r i bu t i on to specia l issue of 

Ar t and Artssts 

L e s s : Sales of specia l issue 

Dona t i ons — 

B.P. C h e m i c a l s L t d . 

8 .P. i n te rna t iona l pic 

O p p e n h e i m e r Char i tab le 

Trust 

A n o n y m o u s 

2 0 0 

2 0 0 

2 0 0 
2 , 

3 , 1 7 5 

3 , 1 7 5 

1 , 9 6 0 

Salar ies, Pension S c h e m e and Na t iona l Insurance 

C o n t r i b u t i o n s 
A c c o u n t a n c y Cne rges 

Pr in t ing , S ta t i one ry , Postage a n d Te lephone 
P romo t i ona l and Publ ic i ty M a i e n a l 
Cos ts of A n n u a l Repor i (es t imated) 
M isce l l aneous 
I r recoverab le V A . T 

£1 . 9 6 0 

1 5 , 0 9 2 
1 , 6 9 5 
2 , 8 1 4 

4 4 6 
1 , 7 5 0 
2 , 2 2 2 

7 3 4 

1 2 , 3 7 4 

1 , 2 0 0 

2 2 5 

1 , 3 4 6 

2 , 1 0 7 

3 3 2 

£ 2 4 , 7 5 3 £ 1 9 ^ 4 8 2 

fa l The M e m b e r s of t he C o m m i t t e e rece ived no r e m u n e r a t i o n for the m a n a g e m e n t of the 
S o c i e t y ' s a f fa i rs . 

!b> The o f f i ce a c c o m m o d a t i o n a n d serv ices a f f o r d e d to the Soc ie ty w e r e p rov ided rent -
f ree by k ind cou r tesy of ihe Ta te Galiery 

The Soc ie ty is a Reg is tered Chan ty and the re fo re no c o r p o r a e o n taxa t i on is payab le . 

The Society, wh ich was founded in 1 9 1 0 to promote the development of 
contemporary art and to acquire works by living artists for gift or loan to publ ic 
col lect ions, has obtained wel l over 3 , 0 0 0 works since then and has presented 
them to publ ic art. galleries in Britain and the C o m m o n w e a l t h . Funds for its 
activit ies come from voluntary donat ions and subscr ipt ions f rom individual and 
corporate members , f rom chari table trusts and f rom over 1 0 0 public art 
galleries wh ich are given works of art by the Society every three or four years. 
The Society also receives purchase grants f rom the Arts Counci ls of Great 
Britain and Scot land and f rom the Crafts Counci l . Many of the Society 's works 
of art are lent to tour ing exhibi t ions, corporate subscr ibers, universit ies e tc . , 
before they are finally d ist r ibuted. 

Each year two or three commi t tee members , chosen in rotat ion, become the 
buyers for the year. They spend the annual sum al lotted to them entirely 
according to their o w n judgement ; this avoids commi t tee compromise and 
ensures that there Is variety and quali ty in the Society 's purchases. 

F o r pr iva te m e m b e r s the m in imum annual subscr ipt ions are: 
Individual membersh ip £ 6 

(if paid by banker 's order and deed of covenant ! £5 
Double membersh ip for 2 people at the same address £ 8 

(if paid by banker 's order and deed of covenant ! £ 7 
Members receive regular not ices of the various events arranged by the 
Society—visi ts to private col lect ions and art ists' s tudios, special openings of 
exhibi t ions and museums, lectures, d inners, discussion meet ings, f i lms, longer 
visits to art centres outside London, both in Britain and abroad. There is a 
moderate charge for all these events. 

For c o r p o r a t e m e m b e r s the m in imum annual subscr ipt ion is £ 2 5 0 . This 
entit les members of the f i rm 's staff to the privi leges out l ined above for individual 
members , in addit ion the f i rm obtains access to the Society 's expert advice 
should it w ish to buy contemporary works of art or to sponsor the visual arts in 
other ways . Other benefits are also o f fered. The Society is a registered chari ty 
(number 2 0 8 1 7 8 ! and subscr ipt ions can therefore be paid f rom trust funds or 
by covenant . 

F o r p u b l i c a r t c o l l e c t i o n s a m in imum subscr ipt ion of £ 6 0 ( + VAT) entit les 
public galleries to a work of fine art at each distr ibut ion. From 1 9 8 3 an 
addit ional m in imum subscr ipt ion of £ 2 5 ( 3 - V A T ) entit ies public col lect ions to a 
craft work at each distr ibut ion. Many public galleries pay more than the 
m i n i m u m . 

Friends of art galleries are we l come to join as a g roup, either on behalf of their 
o w n gallery or to supplement its subscr ip t ion. Not ices of the Society 's events 
are sent to gallery staff and to Friends, and their part ic ipat ion is encouraged. 

For further details of all types of membersh ip please apply to the Organising 
Secretary, Contemporary Art Society, Tate Gallery, 2 0 , John Isiip Street, 
London SW1 P 4LL (telephone (01 ) 8 2 1 - 5 3 2 3 ) . 

If you are already a member , please help us to increase our income by telling 
your fr iends about our activit ies and the benefi ts wh ich w e offer. W h y not give a 
CAS membersh ip as a Christmas or bir thday present? Or give us the names and 
addresses of people who you know wou ld be interested so that we can send 
them our l i terature. Please fill out the fo rm on the next page. 
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Please send details of membersh ip to the fo l low ing : 

Name 

Add ress 

Please send details of corporate membersh ip to the fo l low ing : 

Name 

Name of Firm 

A d d r e s s 

Next year w e may be including advert isements in our annual report- Please let us 
know if you wou ld be interested: 
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