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The Annual Genera! M e e t i n g of the Contemporary Art Society w i l i be heid at 
Uni lever House, Blackfr iars, London, EC4P 4BQ on Monday , June 28 th , 1982 at 
6.15 p.m. 

1. To receive and adopt the report of the c o m m i t t e e and the accounts for the 
year ended December 3 1 , 1981 , together w i t h the audi tor 's report . 

2. To reappoint Sayers B u t t e r w o r t h as audi tors of the soc iety in accordance 
w i t h sect ion 14 of the Compan ies Act , 1978, and to author ize the c o m m i t t e e 
to de te rmine their remunera t ion for the coming year. 

3. To elect to the c o m m i t t e e the fo l low ing w h o have been duly nomina ted : 
David Cargiii and Stephen T u m i m , The retir ing m e m b e r s are Nancy Balfour 
and Robin Campbel l . 

4. Any other bus iness. 

By order of the C o m m i t t e e 

Pauline Vogelpoel 

May 28 1982 

Company L imi ted by Guarantee Registered in London No. 255488 

Chanties Registrat ion No. 208178 

Kitty, 1929 (charcoal on paper) 
Presented to the Tate Gaiiery in memory of David Bomberg by his sister and her 
husband through the Contemporary Art Society. '1981 



Her Majesty Queen Elizabeth The Queen M o t h e r 

Nancy Balfour, OBE Chairman 
Caryl Hubbard Vice Chairman 
Bryan M o n t g o m e r y Honorary Treasurer 
Edward Lucie-Smith 
Marquess of Duf fer in and Ava 
Catherine Curran 
Joanna D rew 
Geof f rey Tucker, CBE 
Alan Bowness , CBE 
Carol Hogben 
Belle Shenkman, C M 
David B r o w n 
Robin Campbel l CBE 
Wi l l iam Packer 
Ann Sut ton FSIAD 
Edward Dawe 
Mur ie l Wi lson 
Lady Vaizey 
Mary Rose Beaumont 
Ronnie Duncan 
James Hoi ioway 
Je remy Rees 
Alan Roger 

Pauline Vogeipoel , M B E The 
Petronil la Spencer-Si lver Ore 

T. W . Paterson Honorary Sc 

During the year Lord Crof t and Gabriel le Keiller ret i red f r o m the c o m m i t t e e . 
Rose Beaumont , Ronnie Duncan, James Hoi ioway, Je remy Rees and Alan Roger 
w e r e e lected to the c o m m i t t e e . 

The principal act ivi t ies of the soc iety are t o p romote the deve lopmen t of 
con temporary art and to acquire w o r k s by l iving art ists for presentat ion to publ ic 
col lect ions In Great Britain and e l sewhere . 

The soc ie ty 's act iv i t ies dur ing the year resul ted in a surplus of £1,423 at 
31 December , 1981 . 

BALFOUR 
Chairman 

May 28 1982 

For the Contemporary Ar t Society 1981 w a s a year of necessary consol idat ion 
after a period of unp receden ted expans ion. Moreover , the m o s t w e l c o m e 
occurrence in the soc ie ty 's year w a s not str ict ly con tempora ry at all: the gi f t of 28 
paint ings and d raw ings by David Bomberg w h o d ied in 1957. These c a m e f rom his 
sister Kitty — her portrai t is on the cover of this report — a n d her husband, J i m 
Newmark , w h o have long been m e m b e r s of t he society. They w a n t e d to suppor t 
its wo rk in a cons t ruc t i ve w a y and they also fel t that these impor tan t p ic tures 
should be seen by t he publ ic. For th is reason it w a s dec ided to d is t r ibute the g i f t 
immediate ly , giving f i rst refusal to galleries favoured by Mr. and Mrs . N e w m a r k 
(for example , B i rm ingham because David Bomberg w a s born there) . Of course all 
these galleries be long to the soc ie ty and naturai iy none of t h e m re fused such a 
valuable acquis i t ion (l isted on page 10). W e f ind it hard to express adequate ly our 
grat i tude to Mr. and Mrs . N e w m a r k for t he imaginat ive generos i ty w h i c h has 
enabled us to present th is bonus to s o m e of our m e m b e r gal ienes. 

All of t h e m can, however , be sure of a g i f t later this year, of a w o r k by a living 
artist, to be se lected next Oc tober w h e n , under the t i t le of Con temporary Choice 
1979-1981, our purchases dur ing that per iod w i l l be s h o w n at the Serpent ine 
Gallery in Kensington Gardens, by cour tesy of t he Ar ts Counci l . The value of the 
100-odd works o f fe red at our last d is t r ibut ion in 1979 w a s only a l itt le over 
£50,000; this year the tota l , fo r a simi lar numbe r of w o r k s , wi l l be neariy th ree 
t imes as much . Even a l lowing for inf lat ion, and for the fact that m o n e y does not 
guarantee excel lence, th is should mean , and in our v i e w does mean , that the 
quali ty w i l l be higher th is t ime round and we l l w o r t h y of the m u s e u m s to w h i c h 
the pictures and scu lptures are to be g iven. W e look f o rward to mee t ing the 
representat ives of t he hundred or so publ ic art galleries, f r o m all parts of Britain, 
wh ich belong to the soc iety at t he Serpent ine Gallery next a u t u m n , and to hearing 
their v i ews both on w h a t w e should buy and also on our exper imenta l pi lot 
scheme inaugurated in 1980, Under this w e subsid ise purchases chosen by 
galleries t hemse lves f r o m certain m i xed exhib i t ions, by paying 25 per cent of t he 
cost up to a m a x i m u m of £500 ; but th is oppor tun i ty has not been used as 
f requent ly as w e had expec ted . 

The soc ie ty 's abil ity to spend more lavishly over the last f e w years has been due in 
part to purchase grants — f r o m the Ar ts Counci ls of Great Britain and Scot land, 
f r om the Worsh ip fu l Company of Painter-Stainers and f r o m the L inbury Trus t ; w e 
are mos t grateful for all o f these . But the increased spend ing has also been due t o 
the improvemen t in our basic i ncome f rom subscr ip t ions; th is has gone up f r om 
£11,200 in 1976 to £29,500 in 1981 . This is explained mainly by t he n e w category 
of corporate membersh ip , in t roduced in 1978, w h i c h brought in £10,700 in 1981 
f r om 37 such m e m b e r s . There w e r e aiso gains, bo th in numbers and in income, in 
1981 in all our other classes of m e m b e r s h i p — publ ic gal ler ies, art dealers and 
individuals. But w e w o u l d certainly be glad of more m e m b e r s in all categor ies, 
particularly of more individual m e m b e r s ; there are stil l only about 1,500 of t hese 
al though many of t h e m pay more than the m i n i m u m subscr ip t ion. W e have aiso, 
once again, been particularly encouraged by the unsol ic i ted and o f ten substant ia l 
addit ions to their subscr ip t ions o f fe red by several publ ic galleries at a t i m e of 
unprecedented pressure on their already inadequate funds . A numbe r of 
charitable t rusts also suppor t us f inancial ly. Al i t hese cont r ibut ions are m u c h 
appreciated, as are the g i f ts of p ictures and scu lptures w h i c h w e received dur ing 
the year in addi t ion to the Bomberg donat ion . 

Some of our corporate m e m b e r s have aiso to be thanked for adding to our 
purchase funds in another w a y , s ince the society benef i ts f r o m donat ions w h e n it 
is asked to advise t h e m on acquir ing w o r k by living art ists. S o m e f i rms , m o s t 
recent ly Esso Europe and Morgan Grenfel l , require help in f ind ing a f e w 



in terest ing pictures each year; o thers w a n t to put together a substant ia l col lect ion 
to enhance a n e w bui ld ing. The latest examples here are the National 
W e s t m i n s t e r Bank for its t o w e r block and BP International for the ex tens ion to its 
headquarters near t he Barbican. Uni lever is buying con temporary art w i t h the 
advice of the CAS as part of t he re fu rb i shmen t of its Blackfriars bui lding and the 
society has been inv i ted to hold its annual general meet ing there in order to v i e w 
the w o r k in progress. These pro jects put a substant ial burden on those m e m b e r s 
of our c o m m i t t e e w h o vo lunteer to handle t h e m . Never theless, w e w o u l d like 
more of our corporate m e m b e r s to ask us to aid t h e m in th is w a y and w e w o u l d 
like other f i rms, smal l as we l l as large, t o jo in and to request our advice. Original 
m o d e m pictures on o f f ice wa i l s g ive a dynamic and progressive image to Brit ish 
business and are far mo re in keeping w i t h today 's approach than are the tradit ional 
sport ing pr ints or engrav ings of old London — and buying n e w w o r k also helps 
art ists to survive. 

The combinat ion of t he soc ie ty 's o w n increased spending and of the out lays made 
w i t h its help by corporate m e m b e r s means that since 1978, the year in w h i c h I 
became chairman, we l l over £800 ,000 has been spent under our auspices on w o r k 
by living art ists; not many of t he pr ices have run into four f igures and none of t h e m 
into f ive. Since one of the t w o purposes of t he soc iety is to p romote the 
deve lopment of con tempora ry art, I fee l that I can retire sat isf ied that the society 
is indeed doing this. Next a u t u m n ' s d is t r ibut ion w i l l , I hope, provide equally f i rm 
ev idence that the soc iety is ful f i l l ing its o ther main purpose of put t ing w o r k s by 
living art ists into Bri tain's publ ic co l lect ions, as it has been doing for 70 years. 

I have in fact had an extra year in o f f ice as a result of the changes in the soc ie ty 's 
art icles of associat ion made last Ju ly at t he extraordinary general mee t ing held 
before the 1981 annua! mee t ing at Painters ' Hall. I w o u i d , incidental ly, like to thank 
t he Worsh ip fu l Company of Painter-Stainers for their hospital i ty on that occasion. 
The e f fec t of the f i rs t change is that the soc ie ty is n o w f ree to make g i f ts to publ ic 
art col lect ions anywhere in the w o r l d , not just to those in the Uni ted K ingdom, 
Domin ions and Colonies; in pract ice g i f ts go only to subscr ib ing gaileries and so at 
present the n e w f r e e d o m wi l l be used only sparingly, if at all. The second change 
applied to the t e rms of service of the var ious honorary of f icers e lec ted by the 
commi t t ee , it provides for the v ice-chai rman, the honorary t reasurer and the 
honorary secretary to be e lec ted for t e r m s of th ree years and l imits any individual 
to nine years of con t inuous service in one or all of these o f f ices. The chai rman is 
also n o w e lected for th ree years but holds t he o f f ice only for a total of six years. 

A t last year 's annual mee t i ng it w a s announced that Caryl Hubbard has been 
chosen by the c o m m i t t e e to take over f r o m Lord Croft as v ice-chairman. Her 
previous of f ice of honorary secretary w a s f i l led by Edward Lucie-Smith w h e n he 
re turned to the c o m m i t t e e last a u t u m n , i a m n o w del ighted to announce that, w i t h 
the ful l approval of t he c o m m i t t e e , Mrs . Hubbard has agreed to take over f r o m m e 
after the annual genera! mee t ing on June 28 th , She has been closely associated 
w i t h the w o r k of the soc iety for many years and wi l l , I know, be a mos t e f fec t ive 
chai rman. At that mee t i ng m e m b e r s are being asked to elect Judge Stephen 
T u m i m and Mr. David Cargill to the c o m m i t t e e to fill the vacancies left by my 
re t i rement and that of Robin Campbe l l , w h o m w e are very sorry to lose. The t w o 
n e w nominees w e r e co-opted to t he c o m m i t t e e early in 1982; both of t h e m are 
col lectors of con temporary art and have business and chantable exper ience w h i c h 
should be mos t usefu l to the society. Towards the end of last year a smal l 
execut ive c o m m i t t e e w a s set up, t o m e e t mon th l y to deal w i t h mat te rs of detai l , 
so that the full c o m m i t t e e w o u l d have more t i m e at its quarter ly meet ings to g ive 
at tent ion to broad quest ions of pol icy. The buyers in 1981 w e r e Alan Bowness and 
Belle Shenkmen and i myse l f spent t he m o n e y reserved for Scot t ish art ists. 

I had hoped to be able to hand over to m y successor larger premises for the 

society as we l l as a larger budget . But unfor tunate ly the m o v e into the old nurses ' 
home across the road f r o m the Tate Gallery has been delayed and so the soc ie ty 's 
activi t ies cont inue to be restr ic ted by lack of space in w h i c h t o deve lop t h e m . 
Pauline Vogelpoel and Petronii ia Spencer-Si lver have t o w o r k in condi t ions w h i c h 
are a lmost imposs ib ly ove rc rowded , especial ly w h e n they are jo ined by 
vo lunteers ; more of these could be used on occasion if only there w e r e room for 
t h e m . Meanwh i l e Sonya Bi rksted has been dealing regularly w i t h the membersh ip 
records and Harold French w i t h the accounts , Caryn Faure-Walker has cont inued 
her research into t he soc ie ty 's archives and other m e m b e r s have been helping in 
emergenc ies . W e are gratefu l to all of t h e m — and aiso, in sp i te of w h a t is said 
above, to the Tate Gallery for providing us w i t h f ree accommoda t i on and serv ices; 
these are essential factors in our f inancial posi t ion. W e are especial ly grateful to 
Pauline Vogelpoe! and Petronil la Spencer-Si lver, w i t h o u t w h o m the society w o u l d 
f ind it d i f f icul t to exist. 

In particular they m a k e a major cont r ibut ion to our p rog ramme of events , both by 
adding to the ideas put f o rwa rd by the events sub -commi t t ee and by handl ing the 
detai ls of the ar rangements . But the fore ign tr ips could not be under taken w i t h o u t 
Rosmarie Slagle of Adamas Internat ional Travel, w h o copes w i t h f l ights, hotels, 
meals and other requ i rements w i t h unfai l ing e f f ic iency and en thus iasm — and at 
bargain rates, even though under present condi t ions our charges may s e e m high 
to many of our m e m b e r s . Some of t he even ts in this count ry aiso s e e m cost ly but 
I can assure m e m b e r s that w e do keep our prices as low as w e can, g iven the 
need to cover incidental o f f ice expenses and to ensure that w e do not make a 
loss. W h e n an event is popular w e make a smal l prof i t w h i c h goes into our 
pu rchase funds. 

W e are very aware that our special events and tr ips abroad are the only exclusive 
privi leges that w e o f fer to our m e m b e r s , apart f r o m the sat is fact ion of becoming 
patrons of art, wh i l e m e m b e r s of o ther societ ies have f ree entry to exhibi t ions, 
use of club rooms and other benef i ts f r om their subscr ip t ions; but at least these 
are n o w usually higher than are the Contemporary Art Soc ie ty 's . It is impor tant , 
however , to emphas ise that all our v is i ts, w h e t h e r at h o m e or abroad, are closely 
l inked to our pr imary object ive, the encouragemen t of con tempora ry art; they are 
all designed to fos ter unders tanding and appreciat ion of that art. 

There is no doubt that dur ing 1981 w e achieved that ob ject ive, w i t h an 
unprecedentedly long list of events (see page 7). Several of t hese w e r e the result 
of unsol ic i ted invi tat ions f r om our f r iends: the visit to Sir Roland Penrose, w h o had 
never received a group before, to So theby 's for a sale p rev iew w i t h lavish 
re f reshments , to Brussels w h e r e the then Brit ish Ambassador , Sir Peter 
Wakef ie ld , asked his Belgian f r iends to enter ta in us and to s h o w us their 
fascinat ing col lect ions of post -war art. Ai l our other t r ips abroad, except the t w o to 
a lways popular Leningrad, included visi ts to private col lect ions or ar t is ts ' s tudios 
and m e m b e r s also v is i ted a number of s tud ios in England. W e w e r e w a r m l y 
w e l c o m e d by Henry M o o r e on a very cold Apri l day; art ists in C lerkenwel l , 
Br ighton and the Fulham Road w e r e at h o m e for us in June , October and 
November respect ively. Mark G lazebrook to id m e m b e r s about David Hockney in 
May and An thony Caro talked about his o w n wo rk at K e n w o o d in Augus t . Dealers 
in the Charlotte Street area g ree ted us w i t h w i n e in October , as Mess rs Yorke, 
Rosenberg, Mardal l had done in June af ter our Clerkenwel l wa lk -around. The 
society 's thanks go to all of the f r iends w h o enter ta ined us so generous ly . 

Our thanks go also to Mess rs Sotheby Parke Bernet for mak ing it possible for a 
group of pictures f r o m our current col lect ion to be s h o w n at the Festival Gallery in 
Bath during the 1981 Bath Festival. The society had a membersh ip stall at the Bath 
Art Fair and wi l l do so again this year. Ano the r n e w venture in 1981 w a s our 
co-operat ion w i t h the Royal Au tomob i l e Club, a corporate m e m b e r , on the 



suggest ion of Mr . Ronnie Gordon, in t he organisat ion of a compet i t i on for young 
art ists, on the t h e m e of " O n the Open R o a d " ; the pr ize-winning p ic tures and 
o ther selected entr ies w e r e s h o w n in the rotunda at the club house in Pail Mai l 
dur ing February, 

Finaliy 1 am glad to report that the print by lan Stephenson, ARA, w h i c h the soc iety 
publ ished early in 1981 sold suf f ic ient ly w e l l to cover all the costs and to leave us 
w i t h a surplus of over £2,000 for our purchase funds. There are still copies of 
"Phoen i x " available f r o m the soc ie ty 's o f f i ce at £60 plus VAT, The society o f fe red 
a f ramed copy of th is print to t he Prince and Princess of Wa les as a w e d d i n g 
present and the gi f t w a s accepted w i t h pleasure. 

NANCY BALFOUR 

H o n o r a r y T r e a s u r e r ' s R e p o r t 

The Contemporary Ar t Society has a lways been for tunate w i t h the generous 
donat ions given by many f r iends and suppor ters . No less generous are those w h o 
o f fer their t ime and exper t ise at no charge to the society. 

This year, as before, w e are ex t reme ly gratefu l to Harold French, w h o has been 
abie to supervise the regular account ing func t ion , as we l l as to prepare schedules 
and background in format ion requi red by the audi tors. In th is w a y , the auditors are 
encouraged to keep d o w n their fee, the c o m m i t t e e m e m b e r s have regular 
up-dated f inancial in fo rmat ion and the society does not have to spend its money 
on paying for basic accountancy func t ions . 

The accounts s h o w a heal thy state of affairs. W i th the except ion of grants, all the 
i tems of income ei ther mainta ined the level of 1980 or increased. The reason for 
the reduct ion in grants w a s due to t he running d o w n of a special purchase grant 
f r om the Linbury Trust. The increase of nearly £3,000 on administ rat ive expenses 
w a s partly accounted for by a wel l -earned increase in salaries and related national 
insurance contr ibut ions for pe rmanen t m e m b e r s of staff . 

Never the less the buyers w e r e abie t o spend s o m e £45,000 on purchases of 
pictures and scu lptures and also a smal l amoun t w a s spent in purchase subsidies 
to public art gal ler ies. Of th is s u m three-quarters came f rom the soc ie ty 's o w n 
funds, apart f r o m grants, compared w i t h only half of the similar s u m spent on 
purchases in 1980. 

The result ing surplus represents in fact only 2 % of the total income and leaves 
very little room for manoeuvre in th is t i m e of cont inu ing inf lat ion. 

The m e m b e r s of staf f are to be congratu la ted on their abil ity to run such a smal l 
organisat ion w i t h such frugal i ty but aiso such r ichness of result. 

The high level of subscr ip t ions and donat ions f r o m companies cont inued as in 
1980 and w e hope that the emp loyees of these companies benef i ted f r om the 
corporate subscr ipt ions and the compan ies themse lves f ound their membersh ip 
sat isfying as we l l as enjoyable. 

Finally may i remind m e m b e r s that beques ts , of money or w o r k s of art, to the 
society are exemp t f r o m capital t ransfer t a x ? ! w o u l d also d raw their a t tent ion to 
the fo l low ing note on covenanted subscr ip t ions. 

BRYAN M O N T G O M E R Y 

Since Apri l , 1981 , the tax benef i ts obta inable by covenant ing subscr ipt ions have 
been augmen ted . The society still recla ims the tax paid at the basic rate — 3 0 % at 
present — on the covenanted amoun t . But those individual subscr ibers w h o pay 
income tax at more than the basic rate can n o w claim relief, on the tax paid by 
t h e m in excess f of the basic rate, for covenanted payments up to a total (to all 
charit ies) of £3,000 a year. This means that at l itt le extra cost to themse lves , but at 
substant ia l prof i t to the society, m e m b e r s can covenant to pay it more than the 
m i n i m u m subscr ipt ion — n o w £5 a year — as many already do. Moreover , such 
covenants n o w need to be entered into for only four years, instead of the previous 
m i n i m u m of seven years. Detai ls are available f r om the soc ie ty 's of f ice. 

E v e n t s i n ' 

February 2 

February 11 

February 21 

May 11 

June 1 

July 1 

August 12 

October 2 

October 5 

October 10 

October 27 

Novembers 

November; 

Party at Editions Atecto for publication of lan Stephenson print by CAS 

Opening by Minister of Transport of "On the Open Road" exhibition at the Royal 
Automobile Club 

Afternoon at the National Gallery with artist in residence, Maggi Hambling 

Day trip to Henry Moore's garden and studios and Toity-Cobbotd exhibition and Kettle's 
Yard gallery in Cambridge 

Supper party at Riverside Studios to view David Hockney exhibition with talk by Mark 
Glazebrook 

Walk around studios in Gerkenweli, also visiting Charterhouse and the offices of Messrs 
Yorke, Rosenberg, Mardali 

Annua! General Meeting at Painter's Halt by kind permission of the Worshipful Company 
of Painter-Stainers 

Private view of Anthony Caro exhibition at Kenwood 

Evening visit to Picasso's Picassos at .the Hayward Gallery 

Performance by Marc Chaimowicz at the Tate Gallery 

Day trip to Sir Roland Penrose's home in Sussex and artists' studios in Lewes and 
Brighton 

Special opening of dealers' galleries in the Charlotte Street district 

Private preview at Sotheby's before sale of modern British paintings and drawings 

Walk around studios in the Fulham Road area 

February 8-13 

March 8-9 

March 15-22 

June 5-8 

June 26-28 

October 16-18 

October 18-November2 

December 4-7 

Leningrad 

Weekend on the Cote d'Azur 

Leningrad 

Weekend in Cologne for Westkunst exhibition 

Weekend in Paris, to visit Giverny and Arp and Leger museums 

Weekend in Brussels to visit private collections 

Japan, Taiwan and Bangkok 

Weekend in Solothurn, visiting Basle, Bern, Winterthurand Zurich 

7 



Fionna Carlisle 
Mar t in Churchi l l 
James Cramb 
Victoria C r o w e 
James Hardie 
John Hous ton 
Alan Johns ton 
John Knox 
lan McKenz ie Smi th 
Elizabeth Ooi lv ie 

ra Rae 
Philip Reeves 

Greek Sailors i, 1981 (waterco lour and gouache) 
Church of t he Sacred Heart, 1981 (oil on canvas) 
Wh i t e Grid, 1980 (oil on paper) 
Interior, M o n k Cot tage, 1980-1 (oil on board} 
Dual Windbreak , 1981 -2 (oil on board) 
Sunbather, 1981 (oil on canvas) 

981 (pencil on paper) 
1981 (oil on board) 

Anlas W e s t , 1981 (oil on canvas) 
The w in te r w i n d had a dest inat ion I see: the roar of the w a v e s , 1381 (graphite on 
paper) 
Patchwork and curtains, 1981 (mixed media and collage on paper) 
High Rise w i t h Cloud, 1980 (mixed media and collage on paper) 

Jenni fer Rart lett 
Sandro Chia 

Francesco C lemen te 
Tony Cragg 
An tony Gormley 
Sol le" " 

A. R. Penck 
Claude Viallat 

In the Garden Draw ing No. 93, 1980 (pen and ink, charcoal on paper) 
Tired M a n , 1981 (crayon and pastei on paper) 
Young Hero looking for Ghosts , 1981 (crayon and pastei on paper) 
Une Due e Tre, 1981 (pastei on paper) 
Union Jack, 1981 (blue and red found plastic objects) 
Bed, 1981 (bread and wax) 
A Blue Square and a Red Square, Genoa, May 2 1 , 1975 (pencil, pen and red and 
black inks on paper) 
Delabole Spiral, 1981 (28 stones) 
It! Replied the M o u s e rather sharply, 1980-1 (oii on canvas) 
Unt i t led, 1980 (gouache on paper) 
Unt i t led, 1981 (painting and co loured cord) 

Eileen Agar 
Dennis Ashbaugh 
Glenys Barton 
Alan Davie 
John Davies 
Brad Davis 
Jon Groom 
Nigel Hall 
T im Head 

Alexandra Leadbeater 
Jef f L o w e 
Bruce McLean 
Mar t in Naylor 

Hugh O'Donnel l 
Br idget Riley 
Trevor Sut ton 
Lee Tribe 
John Walker 

Robert Young 

Room w i t h a V iew of the M o o n , 1981 (acrylic on canvas! 
It Looks Gr im, 1980 (oil on canvas) 
Pierrot 3, 1980 (ceramic) 
Homage to the t a r t h Spirits No. 38, March 1980 (gouache on paper) 
Head (f igures in background) , 1979-80 (pastel and penci l on paper) 
Mounta in Hen, 1980 (acrylic on paper) 
Study for Elevat ion, 1981 (oil and oil st ick on paper) 
Drawing No. 1 5 4 , 1 9 8 0 (charcoal on paper) 
Dead We igh t , 1980 (colour photograph 2/3) 
Bench, 1981 (mixed media and w a x on paper) 
A w a , 1380-1 (mild steel) 
Unt i t led (blue), 1980 (acrylic and oii pastei on photographic paper) 
The heart, the m o u t h and the hor izon/second series No. 1, 1980 (ink, charcoal , 
pastel and collage on paper) 
Unt i t led III, 1380 (oil on paper) 
Study for Ra, 1980 (gouache on paper) 
Painting A, 1980 (acrylic and oil on canvas) 
Huriy-Burly, 1980 (mild steel) 
Unt i t led d raw ing f r o m a series of paint ings made in Austral ia, 1981 (chalk, charcoal 
and w a s h on paper) 
Unt i t led, 1981 (papiers colies) 

Paul Gopal Chowdhu ry 
Nicholas Vol ley 

Still life w i t h bread, 1381 (oil on canvas on board) 
Wa l l f l owers , 1980 (oil on canvas) 

An thony Eyton 

David Blackburn 

Bathers at Benares I, 1979-81 (oil on canvas) 

Aerial Landscape, 1981 (pastel on paper) 

David Bomberg , 28 paint ings and d raw ings f r o m Mr , and Mrs . J . N e w m a r k 
Horace Brodsky, 2 d raw ings f r o m Mr. and M r s . J . N e w m a r k 
Paul Gopal Chowdhury , Preparing a Mea l , 1981 (oii on canvas) f r om an a n o n y m o u s donor 
Ron Haselden, Design for Underwate r St ructure, 1981 (collaged drawing) f r o m an anonymous donor 
Paul Huxley, Spanish Cub ism, 1973 (acrylic on canvas) f r om the Linbury I rust 
Sargy Mann , 3 Landscapes (oil on board) f r o m Alistair McA lp ine 
Ray Smi th , Celebrat ion, 1978 (acrylic on co t ton duck) f r o m the Linbury Trust 

C o r r e c t i o n t o 1980 g i f t s : Wai lhangings by Mary Farmer and Diana Harr ison, not by Maureen Hodge and 
Eng Tow, w e r e received f r om Crown Wal lcover ings 

Gillian Ayres, Coeius 1977-8, to Gillian Ay res : paint ings, M u s e u m of M o d e r n Ar t , Ox fo rd , and tour ing in 
1982 
Conrad A tk inson , Const ruc ted Landscape 1980, to Conrad A tk inson , the Inst i tu te of Con tempora ry A r t s 

S tephen Farthing, Fish Dish, 1979, to Studied at St. Mar t in ' s , St. Mar t in ' s School of Art , London 
John Hubbard, Stone Landscape, 1977, to John Hubbard, W a r w i c k Ar ts Trust , London 
John Loker, Coastal Horizon III, 1973, to John Loker, Arnol f in i Gailery, Br is to l ; N e w l y n Or ion, Penzance; 
Car twr igh t Hall, Bradford; Newcas t le Polytechnic Gaiiery, Newcas t le 
Bruce M c L e a n , Study for the Object of the Exercise, 1979, to Bruce M c L e a n , Kunsthal le, Base! 
S imon Read, Three Vert ical Corners, 1979, to S imon Read, Sunder land Arts Cent re ; Arnol f in i Gallery, 
Br isto l ; Minor ies , Colchester 
Gerald Wi lde , Abst ract II, 1978-7, to Gerald Wi lde , October Gallery, London 
Stephen Wi l ia ts, The Lurky Place, Augus t /Sep tember 1978, to Ar t is t and Camera 1980 at D.L.I, 

i, D u r h a m ; Car twr ight Hail, 

Nine paint ings to J , Sainsbury L td . 
One paint ing and one sculpture to The Economis t Newspaper L td . 

Richard Kidd, Glance 1978 (acrylic and graphi te on co t ton duck), and Sean Scully, Unt i t led No. 3 1979 {oil 
over acrylic on l inen on board) to Univers i ty of Leeds 

Alexandra Leadbeater /Hay Rake, 1981 (mixed media and w a x on paper) 

An thony GreenAThe Broken Kylin, 1980 (oil on board) 
Magg ie Hambl ing/Teddie W o l f e and Blackie, 1980 (oil on canvas) 

Stephen Buck ley /Anchorage, 1979 (wax encaust ic on scr im and canvas) 



ik Hirst /Shaft No. 1 1 , 1974 (cryla on w o o d ) 
j a c k Smi th/Gr id Act iv i t ies and paper cl ip, 197b (mixed medic 

John M u r p h y / 1 , 2, 3, 4, 5,7.6.70, 1970'(oi l on canvas) 

T o n y O ' M a l l e y / 2 unt i t led gouaches, 1972 

». J , N e w m a r k 

David Bomberg /Hezek iah 's Pool, Palest ine, 1924 (oil on canvas) 

i David Bomberg /The City of the M o o r s Bridge, Ronda, 1935 (charcoal on paper) 
David Bomberg /Compos i t i on , no date (watercoiour and/or gouache on paper) 
David Bomberg/Se i f Portrait, c, 1930 (charcoal on paper) 
David Bomberg/Pa les t ine, 1926 (charcoal on paper) 
David Bomberg / J im , 1943 (oil on canvas) 

David BombergA/Voman Bending, 1921 {watercolour on paper) 
David Bomberg/Ra ie , c. 1910 (charcoal on paper) 
David Bomberg/K i t ty , 1929 (charcoal on paper) 
David Bomberg/Se l f Portrait, 1932 (oil on canvas) 
David Bomberg /San Jus to and Toledo Hills, 1929 (oil on panel) 
David B o m berg/Dancing Figures, pre-1910 (waterco lour on paper) 
David Bomberg / same as above 

David Bomberg /D raw ing of a Girl (Kitty), early 1900's (charcoal on paper) 
David Bomberg /Head of a Bedouin , 1923 (charcoal on paper) 
David BombergA/ase w i t h F lowers , 1937 (gouache on paper) 
David Bomberg /Dead Sea f r o m W a d y Kelt, Palestine (waterco iour on paper) 
David Bomberg /The M u d Bath, c. 1329-30 (silk batik scarf) 
Horace Brodsky/Recl in ing Nude, 1917 (pencil on paper) 

David Bomberg/K i t ty , 1929 (charcoai on paper) 
David Bomberg /K i t t y ( f rom imaginat ion), 1928-9 (charcoai on paper) 
David Bomberg /J im , c. 1931 (charcoai on paper) 
David Bomberg /F lowers , 1945 {oi! on canvas) 
David Bomberg /Ronda, 1954-5 (oil on canvas) 
Horace Brodsky/Standing Figure adjust ing top hat, 1918 (ink on paper) 

David Bomberg /Even ing in the City of London, 1944 (charcoal on paper) 
David Bomberg /Process ion , c. 1310-13 (oil on paper laid on board) 
David Bomberg/Ci rcus, 1920-1 (oil on paper) 
David Bomberg /F lowers , 1943 (oil on canvas) 
David Bomberg /Dora , 1942 (red and black chalk on paper) 

£ 
les Aberdeen Ar t Gallery and M u s e u m s 60 

A b e r d e e n : Friends of the M u s e u m s 30 
Adela ide, Austral ia; Art Gallery of South Austrai ia 100 
Auck land, N e w Zealand: City Ar t Gallery 30 
Ba t i eyA r t Gallery 60 
Bed fo rd : Cecil Higgins Art Gailery 75 
Bel fast : Ulster M u s e u m 60 
Bel fast : Fr iends of Ulster M u s e u m 40 
B i rkenhead: Wi l l i amson Art Gallery 60 
B i rm ingham: City Ar t Gaiiery 110 
Blackpool : Grundy Ar t Galiery 30 
Bo l ton : M u s e u m and Art Gallery 75 
Bo l ton : Fr iends of the M u s e u m 30 
B o u r n e m o u t h : Russell Cotes Ar t Gaiiery 60 
Bradford: Car twr igh t Hall Art Gailery 150 
Br ighouse Ar t Gallery 30 
Br isto l : City Ar t Gallery 60 
Bury Corporat ion Art Gallery 30 
Cambr idge Univers i ty : Fi tzwi l l iam M u s e u m 60 
Cambr idge Univers i ty : Ket t le 's Yard Col lect ion 60 
Canberra: Austral ian National Gailery 250 
Cardif f : Nat ional M u s e u m of Wa les 550 
Che lms fo rd and Essex M u s e u m 60 
Che l tenham Art Gallery 60 
Cleveland County Leisure Services 60 
Colchester : M inor ies Art Gaiiery 30 
Covent ry : Herber t Ar t Gallery 30 
Darl ington M u s e u m and Art Gaiiery 60 
Derby M u s e u m and Ar t Gallery 60 
Doncaster M u s e u m and Ar t Gaiiery 100 
Dudley Ar t Gallery 30 
Dundee M u s e u m and Art Gaiiery 60 
Eastbourne: T o w n e r Art Galiery 30 
Edinburgh: Scot t ish National Gailery of M o d e r n Ar t 150 
Edinburgh Ar t Cent re 60 
Exeter: Royal A lber t Memor ia l M u s e u m 30 
G lasgow Ar t Galleries and M u s e u m 150 
Glasgow Universi ty Art Col lect ions Fund 100 
Gui ldford House Gallery 30 
Hami l ton , Ontar io : The Ar t Gallery 60 
Harrogate: Corporat ion Art Galiery 30 
Here fo rd : City M u s e u m s 30 
Hove : Friends of the M u s e u m 60 
Hudders f ie ld Ar t Gallery 60 
Hul l : Ferens Ar t Gallery 55 
Hul l : Fr iends of the Ar t Gaiiery 10 
Hull Univers i ty Ar t Col lect ion 35 
Inverness M u s e u m and Ar t Gallery 60 



Ipswich M u s e u m and Ar t Gailery 80 
Kendal: Abbo t Hail Ar t Gallery 65 
Ket ter ing Ar t Gallery 30 
Kirkcaldy M u s e u m and Ar t Gal ier / 60 
Leaming ton Spa Art Gailery 30 
Leeds : T e m p l e N e w s a m House 60 
Leeds Ar t Col lect ions Fund 45 
Leeds Univers i ty 60 
Leicestershi re M u s e u m s , Art Gaileries and Records 

Service ' 100 
Leicestershi re Educat ion Author i ty 60 
Lincoln Ar t Gallery 60 
L incoln: Fr iends o f t he M u s e u m and Art GaNery 40 
L iverpool : Wa lker Art Galiery 100 
Liverpool Universi ty Ar t Col lect ions Fund 100 
London : Ben Uri Ar t Gallery 80 
London : Bri t ish M u s e u m , Dept. of Prints and Draw ings 500 
London : City Univers i ty 60 
London : Southwark , South London Ar t Gallery 60 
London : Victoria and Alber t M u s e u m 550 
Manches te r : City Art Gailery 75 
Manches te r Univers i ty : W h i t w o r t h Art Gaiiery 100 
Me lbourne , Austra i ia : National Gailery of Victoria 250 
Mer thy r Tydf i l : Cyfartha Castle M u s e u m 30 
M idd lesb rough : Dorman Memor ia l M u s e u m 60 
M i l t on Keynes: Open Univers i ty 70 
Newcas t l e upon Tyne: Laing Ar t Gaiiery 82.50 
Newcas t l e upon Tyne: Friends of the Ar t Gallery 30 

Newcas t l e Univers i ty : Hat ton Gallery 100 
N e w p o r t Art Gallery 60 
No r thamp ton Ar t Gallery 60 
N o r w i c h : City M u s e u m and Ar t Gallery 60 
N o r w i c h : Univers i ty of East Angl ia 80 
No t t i ngham: Cast le M u s e u m and Ar t Gailery 120 
O ldham Ar t Gaiiery 60 
Ox fo rd : Ashmo iean M u s e u m and Art Gallery 30 
Paisley M u s e u m , Ar t Galleries and Coats Observatory 75 
Penzance: N e w l y n Orion Galleries 60 

Perth, Austra l ia ; Ar t Gallery of W e s t e r n Austral ia 100 
Perth M u s e u m and Ar t Gailery 30 
Peterhead Arbu thno t M u s e u m 60 
P lymouth Ar t Galiery 80 
Por t smou th City M u s e u m and Art Galiery 100 
Pres ton : Harris M u s e u m and Ar t Gailery 30 
Reading Art Gallery 60 
Rochdale M u s e u m and Art Gallery 80 
Rugby Ar t Gallery 60 
Rye: Friends of Rye Ar t Gailery 30 
Saiford M u s e u m and Ar t Gaiiery 60 
Sai ford: Friends of the M u s e u m and Art Gallery 60 

Saiford Univers i ty Ar t Col lect ions Fund 100 
Sal isbury: John Creasey M u s e u m 30 
Shef f ie ld : Graves A r t Gaiiery 60 
Sou thampton Ar t Galiery 150 
Sou thend : Beecro f t A r t Gailery 60 
Southpor t : A tk inson Art Gailery 60 

Southpor t ; Friends of the Ar t Gallery 4 0 
Stalybr idge: As t iey Cheetham Art Gailery 30 
Stockpor t Ar t Gallery 30 
Stoke-on-Trent M u s e u m and Ar t Galiery 60 
Sunder land M u s e u m and Ar t Gallery 62.50 
Swansea : Giyn Vivian Ar t Gallery 30 
Sw indon Ar t Gallery 75 

Sydney, Austral ia: Ar t Gaiiery of N e w South Wa les 100 
Wakef ie id Art Gaiiery ' 30 
We l l i ng ton , N e w Zealand: National Ar t Gaiiery 30 
Wigan Ar t Gaiiery 30 
W o l v e r h a m p t o n Ar t Gailery and M u s e u m 30 
W o r k s o p M u s e u m and Art Gallery 30 
York Art Gaiiery 30 

rom corporate m e m b e r s Andry M o n t g o m e r y Ltd. 250 
Barclays Bank Internat ional Ltd 250 
The Baring Foundat ion 250 
Bel iew, Parry and Raven (Holdings) L td . 500 
Bonas & C o . Ltd. 500 
BPChemica i s L td . 250 
BP internat ional Ltd. 250 
Brit ish Rai iways Board 250 
Canadian High Commiss ion 250 
Cocoa Merchan ts Group Ltd . 250 
Commerc ia l Union Assurance Co. L td . 250 
Conde Nast Publicat ions 250 
D 'A rcy -MacManus and Mas ius L td . 250 
De Beers Consol idated M ines Ltd. 500 
The Economis t Newspaper L td . 250 
Esmee Fairbaim Chari table Trust 500 
Esso Europe inc. 250 
Finance for Industry L td . 250 
Frederick Gibberd Partners 250 
i. Hennig & Co. L td . 250 
Kodak Ltd. 500 
Lily M o d e m Ar t 350 
The L i t t lewoods Organisat ion Ltd. 250 
Marks and Spencer Ltd. 250 
M a t t h e w s Wr igh tson Holdings Ltd. 250 
M c K e n n a & C o . 250 
Mob i l Services Ltd. 250 
Morgan Grenfel l & Co. L td . 250 
Samuel M o n t a g u & Co. Ltd 250 
National W e s t m i n s t e r Bank L td . 250 
The Royai Au tomob i l e Club 250 
Saatchi & Saatchi Compton L td . 250 
J . Sainsbury L td . 500 
Sotheby Parke Bernet & Co. 250 
T r o l l o p e & Colls Ltd. 250 
Uni lever L td . 500 
S. G . W a r b u r g & Co. L td . 250 



Aberbach Fine Art , London 25 
Thomas A g n e w & Sons 25 
Asse t Des ign 30 
lan Birksted Galiery 50 
B r o w s e and Darby 50 
Christ ie M a n s o n and W o o d s 100 
A n t h o n y D 'Of fay 50 
Fischer Fine Ar t 50 
Angela F lowers 25 
Gimpei Fils 50 
Nigel G r e e n w o o d inc. 25 

Nicola Jacobs Gaiiery 100 
Gillian Jason Gallery 25 
Annely Juda Fine Ar t 25 
Knoedier Gallery 50 
Lefevre Gallery 100 
Lisson Gaiiery 25 
Mar lbo rough Fine Art 50 
Mayor Gallery 25 
N e w Ar t Centre 25 
Petersburg Press Ltd. 100 
Phill ips 75 
Piccadilly Gallery 50 
Red fem Gallery 100 
Rowan Gaiiery 25 
Rutland Gallery 20 
Felicity Samuel 26 
Spee lman Ltd . 20 
Theo Wadd ing ton 30 

Wadd ing ton Galleries 100 

C. T. Bowr ing Chari t ies Fund 50 
Cout ts & Co. 100 
Mrs . M . Halperin 50 
Mr . and Mrs . R. R. Jesse! " 50 
M e y e r Charitable Trust 100 
George Mi tche l l Esq., CBE 100 
M i i t on Keynes Deve lopmen t Corporat ion 50 
Ocean Transport and Trading 75 
Robert and Lisa Sainsbury Charitable Fund 100 
M r s . Basil Samue l ' s Charitabte Se t t l ement 100 
Lily and Marcus Sieff Charitabie Trust 50 
M r s . Pamela Sher idan's Chari table Trust 50 
Wyse l i o t Charitabie Se t t l emen t 100 

For reasons of space s u m s of under £50 are not l isted but t he 
soc iety is gratefu l to the many m e m b e r s w h o subscr ibe mo re 
than the m i n i m u m £6 a year. Their a t tent ion is d r a w n to the no te 
on covenanted subscr ip t ions fo l low ing t he Treasurer 's report . 

(A Company Limited by Guarantee 
and not having a Share Capital) 

Quoted Investments at cost 
(Market Value 1981: £19.233) 

22,057 (MarketV3]ue1980: £21.132) 22,057 

Stock of Prints 1,380 

Debtors 
3,142 Estimated Income Tax Recoverable 3,885 
4,623 Sundry 2,718 

532 Outstanding Subscriptions 975 

7,558 

Cash at Sank 
22,000 On Deposit Accounts 32,500 

3,918 On Current Accounts 3,222 

25,918 35.722 
59 Cash in Hand 18 

25,977 35,: 

56,331 8B,735 

Lass; Current Liabilities 
5,487 Creditors and Accrued Expenses 14,468 

:50,844 £52,267 

Balance at 1st January as 
45,364 previously reported 50,844 

577 Less : Prior year adjustment — 

44,787 Balance at 1st January as restate 

Add: Surplus per Income and 
6,057 Expenditure Account 

£50,844 £52,267 

We have examined the financial statements set out on pages 15 to 18 in accordance wi th approved 
auditing standards. 

!n our opinion the financial statements, which have been prepared under the historical cost 
convention, give a true and fair view of the state of the Company's affairs at 31st December 1981 
and of its surplus and source and application of funds for the year then ended and comply wi th the 
Companies Acts 1948 to 1981. 

62 Brook Street, 
London, W 1 Y 2 D 8 SAYERS BUTTERWORTH 
28th May 1S82 Chartered Accountants 
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Subscriptions and Donations 
27,038 from Members 2 29,482 

Estimated Income Tax Recoverable 
1,931 on Deeds of Covenant 2,142 

28,969 31,624 

7,932 Bequests and Donations 12,183 

28,017 Grants 3 13,200 

2,051 interest on Quoted Investments 2,743 

3,578 Bank Interest 3,570 

Net Income from Events for 
3,623 Members 4 3,390 

500 Sale of Undistributed Pictures 

Surplus on sale of Prints 2,338 

74,670 89,028 

Pictures and Sculptures 

48,264 Purchased 46,186 

Purchase Subsidies to Public 
2,684 Art Galleries 987 

225 Equipment 1{a) 

18,690 Administrative Expenses 5 19,482 

750 Auditors' Remuneration 950 

68,613 67,605 

£6,057 Surplus for the year £1,423 

i r t h e year ended 

From Operations — 

6,057 Surplus for the year 1,423 

Application of Funds 

9,994 Purchase of Investments — 

(3,937) 

Increase in Stock 1,380 

949 Increase in Income Tax recoverable 723 

1,578 Increase/fDecreasej in Sundry Debtors (1,905) 

(Decrease)/lncrease in outstanding 
(692) subscriptions 443 

(lncrease)/Decrease in Creditors and 
3,908 accrued expenses (8,981) 

5,743 (8,340) 

(9,680) Increase/iDecrease) in net liquid funds 9.763 

Cash and Bank Balances 
35,657 at 31 st December 1980 25,977 

£25.977 at 31st December 1981 £35,740 
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1 . Accounting Policies 

The principal accounting policies which have been adopted in the preparation of these 
Accounts are set out below: 

(a) Equipment 

Equipment is wri t ten off in the Income and Expenditure Account when 
acquired. 

(b) Purchase of Pictures and Sculptures 

No value is included in the Balance Sheet for pictures and sculptures 
purchased by or presented to the Society and temporarily retained pending 
presentation to Art Galleries etc. or in exceptional cases, for sale. Pictures are 
wri t ten off in the year of acquisition. 

(c) Stocks of Pr ints 

Stocks of prints are valued at the lower of cost and net realisable value. 

Income and Expendi ture Account 

2. Subscriptions and Donations from Members 

8,192 Individuals 8,778 
7,125 Public Art Gallenes 8,553 

10,700 Companies 10,700 
1,021 Dealers, etc. 1,451 

£27,038 £29,482 

3. Grants 

5,500 Arts Council Great Britain 5,500 
2,800 Scottish Arts Council 3,000 

13,025 LinburyTrust 3,500 
1,000 Worshipful Company of Painter Stainers 1,000 
5,892 Anonymous (for purchase of specific painting) 200 

£28,017 £13,200 

4, Net Income from Events for Members 

2,886 Sale of Tickets for Visits and Parties 4,724 
3,655 Commission on Foreign travel arrangements 2,913 

6,541 7,637 
2,918 Less : Costs and Expenses relating thereto 4,247 

£3,823 £3,390 

5. Administrative Expenses 

Salaries, Pension Scheme and 
10,559 National Insurance Contributions 12,374 

950 Accountancy Charges 1,200 
1,570 Printing, Stationery, Postage and Telephone 1,848 

210 Promotional and Publicity Material 225 
1,613 Costs of Annual Report (estimated) 1,346 
1,332 Miscellaneous . 2,107 

456 Irrecoverable V.A.T. 382 

£16,690 £19,482 

(a) The Members of the Committee received no remuneration for the 
management of the Society's affairs. 

(b) The office accommodation and services afforded to the Society are provided 
rent-free by kind courtesy of the Tate Gallery. 

6. Taxation 

The Society is a Registered Charity and therefore no corporation taxation is payable on the 
surplus for the year. 

The Society, w h i c h w a s f ounded in 1310 to p romote the deve lopmen t of 
contemporary art and to acquire w o r k s by l iving art ists for g i f t or loan to publ ic 
col lect ions, has obta ined we l l over 3,000 w o r k s since then and has presented 
t h e m to public art gal ler ies in Britain and the C o m m o n w e a l t h . Funds for its 
activit ies c o m e f rom voluntary donat ions and subscr ip t ions f r o m individual and 
corporate m e m b e r s , f r o m chari table t rusts and f r o m over 100 publ ic art gaiieries 
w h i c h are given w o r k s of art by the soc iety every th ree or four years, The soc iety 
also receives purchase grants f r o m the Arts Counci ls of Great Britain and 
Scotland. The soc ie ty 's p ic tures are housed at its headquar ters in the Tate Gailery 
and before they are finally d is t r ibuted they are lent to tour ing exhib i t ions, 
corporate subscr ibers, universi t ies etc. 

Each year t w o or th ree c o m m i t t e e m e m b e r s , chosen in rotat ion, b e c o m e the 
buyers for the year. They spend the annua! s u m al lot ted to t h e m ent i rely according 
to their o w n j u d g e m e n t ; this avoids c o m m i t t e e comprom ise and ensures that 
there is variety and quali ty in the soc ie ty 's purchases. 

For private m e m b e r s the m i n i m u m annual subscr ip t ions are: 
Individual m e m b e r s h i p £8 

(if paid by banker 's order and deed of covenant) £5 
Double membersh ip for t w o people at the same address £8 

(if paid by banker 's order and deed of covenant) £7 
M e m b e r s receive regular not ices of the var ious events arranged by the soc iety — 
visits to private col lect ions and ar t is ts ' s tud ios, special open ings of exhibi t ions and 
museums , lectures, d inners, d iscuss ion meet ings , f i lms, longer visi ts to art 
centres outs ide London , both in Britain and abroad. There is a modera te charge for 
ail these events . 

For corporate m e m b e r s the m i n i m u m annual subscr ip t ion is £250 . This ent i t ies 
members of the f i rm 's staf f to the pr iv i leges out l ined above for individual 
members . In addi t ion the f i rm obtains access to the soc ie ty 's expert advice shoulc 
it w i sh to buy con temporary w o r k s of art or to sponsor t he visual arts in o ther 
ways . Other benef i ts are aiso o f fe red . The soc iety is a regis tered chanty (number 
208178} and subscr ip t ions can there fore be paid f r o m t rus t funds or by covenant . 

For public art co l lect ions there are t w o rates of subscr ip t ion : VAT mus t be 
added to b o t h : — 
1. £60 or over (many pay £100 or more) ent i t ies a galiery to a major work 'a t each 
distr ibut ion. 
2. Under £60 ( m i n i m u m £30) ent i t les a gallery to a minor w o r k , usually on paper, at 
each dist r ibut ion. 
Friends of art galleries are w e l c o m e to jo in as a group, e i ther on behaif of thei r 
o w n gallery or to supp lemen t its subscr ip t ion. 
Not ices of the soc ie ty 's events are sent to galiery staf f and to Friends and the i r 
part icipation is encouraged. 

For fur ther detai ls of all t ypes of m e m b e r s h i p please apply to the Organis ing 
Secretary, Con temporary Ar t Society, Tate Gallery, Mi l lbank, SW1 P4RG 
(telephone (01} 821 5323}. 
If you are already a m e m b e r , please help us to increase our i ncome by tei i ing your 
fnends about our act iv i t ies and the benef i ts w h i c h w e of fer . W h y not give a CAS 
membersh ip as a Chr is tmas or bir thday present? Or give us the names and 
addresses of people w h o m you k n o w w h o w o u l d be in teres ted so that w e can 
send t h e m our l i terature. Please fiil out the f o r m on the next page. 
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T o t h e O r g a n i s i n g S e c r e t a r y , C A S 
Tate Gal lery, Mil lbank, L o n d o n , S W 1 P 4 R G 
Te lephone : 01 821 5323 

Please send detai ls of m e m b e r s h i p to the Fo l lowing: 

N a m e 
A d d r e s s 

N a m e 
A d d r e s s 

N a m e 
A d d r e s s 

Piease send detai ls of corporate m e m b e r s h i p to the Fo l lowing: 

N a m e 

N a m e of F i rm 

A d d r e s s 

N a m e 

N a m e of F i rm 

A d d r e s s 

N a m e 

N a m e of F i rm 

A d d r e s s 

Char i t ies Reg i s t ra t i on N o 208178 

M e m b e r s N a m e 
M e m b e r s h i p n u m b e r 
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