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CONTEMPORARY ARYT BOCIETY

The Annual General Meeting of the Contemporary Art Society will be held at
Painter's Hali, 9, Little Trinity Lane, EC4 on Wednesday, July 1st, 18871 at 6.45
Do,

AGERDA

1. To recaive and adopt the report of the committee and the accounts for
the year ended December 31, 1980, together with the auditor's report.

2. To reappoint Sayers Butterworth as auditors of the society in accordance
with section 14 of the Companies Act, 1878, and to authorize the
committes 1o determine thelr remuneration for the coming year.

&

To slect to the commitise the following who have been duly nominated:
Mary Rose Beaurmnont, Ronnie Duncan, James Holioway, Edward
L.ucie-Smith, Jeremy Rees and Alan Roger. The retiring members are
Lord Croft and Gabrielle Kelller.

4, Apy other business

By order of the Commitiee

Pauline Vogelpos!

June 1 1981
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Committes Report for the year snded 31 December 1880

During the vear Fdward Lucie-Smith and Alistair McAlpine retired from the
committee by rotation. Lady Vaizey was elected to the commitiee.
Mary Rose Beaumont, Ronnie Duncan, James Holloway, Jeremy Hees and

Alan Roger ware co-opted to the committee.

The principal activities of the society are to promote the development of
contemporary art and to acguire works Dy living artists for presentation o

nublic collections in Great Britain and the Commonwealth.

The sociely's activities during the vear resulted in a surplus of £6,057 at

31 December, 1880

NANCY BALFOUR
Chairman

June 1, 1981

Chalrman's Report

Al the Contemporary Art Sociely's last annual general meating a resolution was
carried with unanimous enthusiasm respectfully congratulating our patron, Her
Majesty Quesan Elizabeth the Queen Mother, on her 80th birthday. In raply her
private secretary told us how touched she was by tha society's very kind
miessage and expresssed her appraeciation.

in 1280 the Contemporary Art Soclety also celebrated a birthday, its 70th. It
was founded by members of the Bloomsbury Group but is still very much alive,
indeed, 1980 was the year in which the society took off in fresh directions
through the corporate membership scheme which was inaugurated in 1578,
While individual subscribers and public art galisries still constitute the sociaty's
soific foundation, corporate subscribers have given us financial flexibiity which
we lackad in the past, And, from their point of view, 1o oin the Contemporary
Art Society provides them with a means of co-operating In the prasent
government's nolicy of encouraging private patronage of the arls as a
supplemsant to official subsidies. This iz in fact what the socisly has been doing
aver sinca it was founded — helping living artists by acquiring their work and
publicly-funded museums by presenting that work to them. In the process the
society has built up a high reputation for the independence of iis judgement
and the guailty of its choices. This experience is now being shared with our
corporate members.

Among the benefits offered o them dre the society's advice on buying pictures
and sculptures o give 1o museums or ¢ display in their offices and on
arranging exitibitions in their offices or elsewhere. Al the end of 1980 the
society had 36 corporate subscribers — 11 of whom had joined durning the
year — and al the time of writing there are 42. Several of the naw members,
notably the National Westminster Bank, Unilever Lid and Cocoa Merchanis
Lid., have sought the society's help In puiting together collections of art for
new or refurbished office builgings and there have been additions to the
collections staried earlier by De Beers Consolidated Mines, BP Chemicals and
The Economist Newspaper. The socisty received useful publicity in press and
television reports on the De Beers collection, There Is some reascon (o hope
that at last British companies are beginning to consider purchases of
contemporary art, whether or not individual members of the board admire i, o
be part of their responsibility to artists, o the public and 1o thelr employees,
That there is siill a long way to g0, howaver, was undetlined when the institute
of Directors was obliged to return pictures lent io it by the soclety becauss of
ohjactions from its members.

At the request of ancther corporate member, BP infernational Ltd., and in
co-operation with Corporate Fing Ar, the society helped to arrange a show of
pictures by young artists in the entrance hall of Britannic House for two weeks
in October. This exhibition went on fo Wiggins Teape Ltd. at Basingstoke and a
simitar exhibltion, also arranged in conjunction with Corporate Fine Art, was put
on in February 1981 at the National Westminster Bank's premises in
Bishopsgate. The idea in all three cases was o introduce staff and visitors o
aitractive and inexpensive new work of quality — and to the Contemporary Art
Society. Unfortunately sales were digappointing but tha society's funds were
increased by donations from the firms concerned.

The society also received a gift of five first-clags contemporary wall hangings,
which will be included in cur next distribution to public galleries, from another
corporate subscriber, Crown Wallcoverings, at the close of the touring
exhibition, "Tapestries of Today”, which was sponscred iointly by the company
and the socisty.



During the summer Sotheby Parke Bernat and Company invited the society to
arrange exhibitions in'its regional premises in Harrogate and Edinburgh, 1o
coincide with the festivals in these two fowns. In each case gifts made by the
Contemporary Art Society since 1920 were borrowed back from gublic
galleries in Yorkshire and Scotianc respectively. The results were impressive
displays of some of the best pictures produced during the last 60 years. We
are most grateful to the fending galleres for their willing help and o Sotheby
Parke Bernet for giving us this opporiunity of demonstrating the importance of
our activities outside London. Anciner of our corporate members, Lily Modem
Art, is offering long-term loans of a few works from its collection of
contemporary art to our mamber galleries through the society.

individual mambers of the society also have reason to be grateful to our
corporate subscribers. The Commercial Union Assurance Company
grtertained us most lavishly before our 1880 annugl general mesting in the
beautiful reception rooms at the top of their building in the City of London,
Later in the year BP Chemicals arranged a spacial showing of the pictures
purchased for their new offices in Belgravia with the advice of the society and
entertained our members squally lavishly., And the Canadian High Commission,
which has now become a corporate subscriber, invited our members to a
special viewing of the Jack Bush exhibition at the Serpentine Gallery in
Octobar. Cur thanks go to all of them,

Much earlier in the vear the Serpentine Gallery also provided, with it
waonderful show of photographs by André Kertgsz, the occasion for a
weli-attended and stimulating discussion on “The Fine Art of Photography™.
This was open ic the public and was chaired by Marina Vaizey, with
introductory remarks by Paul Hill, Mark Haworth-Booth and lan McKeever,
André Kertész was among those presant.

Another most successful svent was the dinner at the Tate Gallery in March In
honour of the newly appointed Director, Professor Alan Bowness, CBE, a
member of the society's committes, who gave an inspiring talik on his plans for
the gallery. Since then he has offered o allow our members 1o buy tickets at
halt-price for special exhibitions at the Tate when an entrance fee is charged.
We are grateful to him for this specifically, and generally for his sustainsd
encouragement of, and assistance to, the society.

Among other events during 1980 — a full list is on page B — there shouid be
special mention of the visits to private collections in South Kensington in Juns,
when Drs Ball ang Hargreaves, Mr Robert Mecley and Mr. and Mrs. Bene
Gimpet all generously opened their houses o our members and to the
coilections of Mr. Alan Roger and Mr. James Kirkman in November, when
several dealers in the Brompton Road area also opened specially for our
members.

It was disappointing, however, that an evening party at the Whitechapel Art
Gallery, when the Leicestershire Education Department's collection for schools
was on view, had to be cancelled owing to lack of interest. This also happened
in the case of two day trips out of London: to Bristol to see the British Art
Show, arranged by a member of our committee, William Packer, and (0
Wakefield to see Barbara Hepworth's retrospective exhibition at the Yorkshire
Sculpture Park. All of these events should have had particular appeal for
members of the society. Presumably cost was a deterring factor although the
charges wereg kept as low as possible.

Another trip, abroad this time, which was not supported as well as it might

nave been, was the September weel-end in Dublin, primarily to visit the 1880
ROBC exhibition of international arl. Members were enterfained by the
American Ambassador, by Sir Basil and Lady Goulding and by Senator
Gordon Lamberi, chairman of the irish Contemporary Art Society. The warm
welcome that we recelved from him and his members made the trip an
aspecially enjoyable one.

Other foreign capitals visited during 1980 were Copenhagen at the end of
February and Vienna iust before Christmas; members also spent weekends in
Murnich in January and Florence in April, visiting museums, dealers’ galleries
and special exhibitions. In Munich we were entertained by Prince Franz of
Bavaria, a well-known collector of modam art; in Copenhagen Professor
Andreason showed us his collection, while in Florence and Vienna we were
invited to artists’ studios. For this hospitality we are most grateful and our
thanks also go to our friends in all these cities who helped us with the details
of our programmes.

All these trips ware fuily bocked and the 18-day tour of China in Oclcber, in
spite of being costly, was so popular that it had to be repeated a week later. A
handsome coniribution 10 the society’s picture-buying funds has bean received
as a result. Much of the success of thase trips Is, as always, due {o the
enthusiasm with which they are pianned and organised by Rosmarie Slagie,
now of Adamas International Travel, with the help and advice of the Director
and of our events subcommilies,

{nce more we have been able to increase very substantiatly the amcunt spent
on buying works of art for public collections, which is the primary purpose of
the society. Total outlays, at almost £51,000, were again about 50 per cent
nigher than in the previous vear. OF this total nearty half — £23,700 — came
from the society's own funds and the rest from purchase grants from the Aris
Councils of Great Britain and Scotland, an anonymous trust, the Worshipful
Company of Fainter-Stainers and the Linbury Trust, The last-named has
contributed to our funds over the last three years a sum wealt in excess of the
£20,000 criginally promised in 1978 and we appreciate this very much. Our
buyers in 1980 were Carol Hogben and Bryan Montgomery, with Alan Roger
purchasing in Scotland.

The saciety’'s next full distribution of work 1o public galleries is expected in
1982 but in 1980 we circuiated 1o our member galieries a list of works which
hac been offered in previous distributions but had not been asked for, usually
because more important works were preferred. The committee decided that
these must be disposed of because of lack of sterage space. Nearly alf of
these surplus works were In fact asked for this time round and have now baen
distributed; a list is on page 11 and includes aiso those galieries which have
received gifts of pictures by Norman Garstin. These were left to the sociely by
his daughter in 1978 and have been given tc galleries which have a specia
interest mn this artist. The Hunterian Gallery of Glasgow University received a
picture by Knighton Hosking as a gift in hionour of its new building.

Under an experimental pilot schems, during 1980 the soclety contributed 25
per cent of the cost, up to a maximum of £500 in each case, of approved
purchases made by its member galleries from specially-salected exhibitions of
contemporary work, The purchases subsidised in this way are listed on page
12. Since the limited sum set aside for this experiment had not been fully spent
by the end of the vear, the 1981 Tolly-Cobbold show has now baen included in
the scheme. But the sociely's commiites has not yet reached a decision on ifs
future.



Once again a number of public galleries increased thelr subscriptions 1o the
society without being asked, usually in ordar o enable us 1o keep up with
infation. We welcome this expression of confidence very much, as we alse do
ihe fact that eight galleries joined the society for the first time. Two of these
were universities and two inined through thelr Friends’ groups. We would like 1o
draw the atfention of universities whicn have collections of contemporary an to
the benefits of membership. We would also like o rernind Friends of Museums
that they can efthar join on their own behall or supplement the subscription
already paid by their gallery, as several do already. Over 100 public galleries
now belong to the society, including those in Australia, New Zealand and
Canada.

Individual membearship also went up in 1885 by over 100, to about 1500, and
several ant dealers subscribed for the first fime. Others put up thelr
subscriptions and many desalers contribute in other ways as well But we wish
ihat even more dealers would join; they profit from the fact that, when the
society buys work by thair ariists, that work goes Inte public colisctions and
therefare enhances the reputation of the artist. We would also, as always, like
to have more individual memboers nat only for the cash which they bring but
alse for the evidence that they provide of public suppon and approval for what
we do. Recent changes in the fax law make it easier 10 subscribe Dy covenani;
these are explained in the Treasurer's report. Bequests to the society, as to all
charities, are also now exempt from capital transfer tax up to a maximum value
of £200,000. Finally we are always glad when members send us maorg than the
mirdmum annual subscription, as many do. And we are grateful to the trusts
and businass firms which make donations o our funds,

I 1980 the society commissioned a print from lan Stephenson ARA, which is
reproduced on the cover of this report although it was not actually completed
until 1881, This new venture, both for the artist and the society, was intended
to demonsirate that a first-class print could be sold at a reasonable price —
£50 in this case — i produced in a targe adition. In the event & unigue edition
was produced, since each of the 540 orints differs slightly, because each was
collaged individually, Thanks are due ta lan Stephenson and to Megara
Screenorints Lid who collaborated in the preduction of “Phoenix”. The prints
have been selling wall but some arg still avaliable.

Thanks are also due io the voluntears who heiped in the office during 1380,
notably Gave Yates, Caryn Faurs-Walker, James Lambert and, above ali,
Harold French, who now prepares a quarterly trial batancs for us. This halp
made it just possible for our Director, Pauline Vogelpoe!, and our Organising
Secretary, Petronilia Spencar-Siver, 1o cope with the sociely’s increased
activity, All of our members will be conscious of the energy. devotion and
enthusiasm with which they look after the interests of the sociely.

in an effort to strengthen the society’s links with artists and galleries outside of
London, during 1980 the committee co-opted Ronnie Duncan from Yorkshirs,
James Holloway from the National Gallery of Wales, Jeremy Rees of Bristol's
Arnolfint Gallery and Alan Roger, a trustee of the National Gallery of Scotland.
Mary Rose Beaumont was also co-opted during the year. All of these now
come up for election, as doss Edward Lucie-Smith, eligibie to retum to the
committee after a year's absence. Gabrielie Keailler has resignad lo our great
regret and we alse have io lose Michasl Crofl, whoss period of service as
Honorary Secretary, Monorary Treasurer and now Vice-Chairman adds up to
the ten years which is the maximum allowed 10 an officer under our articles of
assoclation. He has been a membsr of the commitiee for many more years
than that and will be missed very much.

He became Vice-Chairman after last vear's annual general meeting when it
was also announced that Bryan Montgomery had accepied the committee’s
invitation to become Honorary Treasurer. The name of the new Vice-Chairman
will be anncunced at this year's annual general mseting. The appoiniment will
be affected by the decisions taken at the preceding extraordinary general
meeting which is being asked o approve changes in the articles of association
concerning the officers’ terms of service. These changes were recommended
by a special sub-committes. chalred by Belle Shenkman, which was set up by
the soclety's main committes in January, Our honorary solicitor, Tony Paterson,
has been most helpful in this maitar.

Once again my report ends sorrowfully, with the death during the year of Sir
Colin Anderson, honorary treasurer of the society frorm 1946 to 1856 and
chairman from 1957 10 1860 when ha resigned on becoming chairman of the
Trustees of the Tate Gallery, When he and Lady Anderson refired o Jersey in
16786 they presented 17 pictures from their collection to the society for
distribution to our mamber gailsries and they have supporied the society
gensrously in olher ways.

NANCY BALFOUR

Honorary Treasurer's Beport

Once again the Contemporary Art Society has had an encouraging year
financially, unlike many other charities in 1880. This good fortune is due
largely, as the Chairman poirts out In her report, to the growing interest being
taken in the work of the society by business tirms.

On December 31, 1980, the accumuiated fund stood at £50,844, with guoted
investrnents at cost comprising £22,057 of that total, The increase over 1879
came from the surpius on operations — £6,057 in 1880, While much less than
1979's £29,316, which was due 10 exceptional donations, as explained at the
time, the 1980 surplus was substantially larger than in other recent years.

Similarly beguests and donations, at £7,832, were well above the amounts
received in the years before 1879's spectacuiar rise. Subscriptions and
donations from members were up by over £5,000 when allowance is made for
income tax recoverable on covenanis, with all categories of membership
showing individual rises.

The nat income from events and trins abroad rese satisfactorily as also did the
interest earned on both quoted nvestments and deposit accounts; this was of
course due partly to the high interest rates prevailing in 1980 but also to the
increase in the sociely's accumulated fund in the previous year. Purchase
grants to the society alsc went up by over £8,000, thanks o increased
contributions from the Scottish Aris Councit and the Linbury Trust and a
special gift from another trust,

By adding £23,673 from its own funds to these grants the society was once
again able to spend far more than in previous years on its main objective —
buying works by living artists to present to public collections. The total of
£50,948 includes subsidies amounting to £2,684 to assist purchases by
member galleries under an experimental scheme explained in the Chairman's
report.



Since 1080 was z year of runaway infiation the staff are to be songratulated on
the smaliness of the rise in administrative expenses —— under £1500,
Well-deserved increases in salaries came to that sum but minor increases in
other costs, detailed on page 20, were cancelted out by savings on
accountancy charges resulting from the voluntary assistance of Harold French.

i would tike to thank him for this help. | also want to thank most warmiy my

predecessor a5 Honorary

Treasurer, Michae! Croft, for his helpful advice and

co-operation when he handed over his duties (0 me in the middie of the year,

BRYAN MONTGOMERY

Maote on convenanted subsoriptions

Since April, 1981, the tax benefits obtainable by covenanting subscrintions
nave been augmented. The society stil reclaims the tax paid at the basic rate
— 30% at present -— on the covenanted amount, RBut those individual
subscribers who pay income tax at more than the basic rate can now claim
relief. on the 1ax paid by them in excess of the basic rate, for covenanted
payments up 10 a total {fo all charities) of £3.000 a year. This means that at
little extra cost to themselves, but at substantial profit to the soclety, members
can covenant to pay it more than the minimum subscription —- now £6 a year
— as many already do. Moreover, such covenants now need 1o be entered
into for anly four years, instead of the previous minimum of seven years.
Details are available from the society's office.

Events 1980
February 4
March 10
March 25

June 1

June 5
June 36
October 14

November 8

December 2

Foreign trips in 1980
January 25-27

February 29-March 3

Aprit 11-14

September 26-28

October 14-30

October 20- November 6
December 12-15

Piscussion on the Fine Art of Photography at the Serpentine Gallery
Evening of art fikns at Milibank Tower
Dinner in honour of Professor Alan Bowness at the Tate Gallery

Annual General Meeting at 5t Helen's Undershaft by kind invitation of the

Commercial Union Assurance Co
Three private collections opened for members in South Kensington

Evening walk-around Hotborn art galieries and the Central Schoot of At and Design

Preview of the Jack Bush Exhibition at the Serpentine Gallery,
by invitation of the Canadian High Cormrissioner

Two private collections and three dealers’ gaileries opened for membars in

the Brompton Road area

Special party given by BF Chemicais at Beigrave House o see pictures bought for

thern by the society, and & film on Patrick Heron

Waekend in Munich
Weekend in Copenhagen
Weekend in Florence
Weekend in Dublin
China

China

Weekend in Vienna

E

Purchases
tor the
vaar 1980

Buyer: Carol Hogben
Conrad Atkinson

tan Breakwell
Maicoim Carder
Marcel Duchamp
David Fisld
Stephen Gregory
Julla Gumey
Susanna Heron
Tim Jones

David Kay

David Leveret
Denis Masi
Heinz-Dieter Pistsch
Simon Read

L.ucis Hie

Jozefa Rogocki
Lucy Stachan
Sue Smith
Frank Stella

Ray Turlington
Stephen Willats

{ andscape, 1980 (drawing and collage)

At the Heart of Europe, 1878 (drawing)

The Walking Man (6), 1979 (ink and photographs)

MABA 1984 (perspex, wire, letraset and other materials)

Postar, 1973 {screenprint and mixed media)

Cabinat, 1979, (grey lacguer with blue prism base and red shelves)
Stones Throw (acryiic}

Curtain, 1880 {oll}

Curves (neckpiece in perspex and spray paint, with photographs)
Biang 1V, 1880 (oil)

Untitied, 1977 (i)

References, 1978 (resin pansl)

Untitied, 1879 (photograph)

Fragment with Tiles |, 1/V/78 {watercolour)

Three Vertical Comers, 1979 {3 photographs, explanatory drawing
and photograph of his camera

Sioneware bowl, 1980 (off-white bronze band)

Stoneware bottle, 1880 (pink and paie green spirals)

Notations for a Reigen, 1980 (mixed media)

Untitied, 1980 {photograph}

A line of objects: yellow and red, 1879 {(oil)

Polar co-ordinates no. VI, 1980 {one of series of § mixed

media prints $/100)

Cows, 1980 (o)

The Lurky Place, AugustSeptember, 1978 (photographic prints,
mixed media

Buyer: Bryan Monigomery

Mark Ainsworth
Elton Bash

Mick Bennett
Ann Christopher
John Dugger
Michae! Ginsborg
Bryan Kneale
Matti Kulasalo
Jim Latter
David Leverelt
lan McKeever
Javier Sanchez
Kes Zapkus

Buyer: Alan RBoger

John Bellany
William Maclean

John Mooney
Dersk Roberts

Gavin Scobie

Empas, 1980 {acrylic)

Spread, 1980 {acrylic and graphite)

Biue Lagoon, 1980 {oif)

Aeflection on a Wall, 1980 (bronze ed 5)
8-Strip Eighth Banner, 1980 {(cloth;

Walking in Venice, 1979 (acrylic)

Rider {brass and bronze;

Lintitled painting, five pieces. 1980 (acrylic)
Trypitch, 1880 (acrylic)

Dbscured Manuscript, 1880 (resin)
Waterfall No. 9, 1879 {graphite on paper and photograph)
Ecrasez Vinfame, 1980 (acryiic and cotion)
Orient Point (acrylic)

Celtic Conversants {ofl}

Window Visitation, North Visit (box construction)
Suishnish Memory {drawing}

Monumorphosis {acryiic)

Comucopia (watercolour)

Winter Light (painting and paper collags)
Winter Light {ink, pencil and charcoal drawing)
Smali Glasgow Book, 1980 {bronzs)

For the Worghipiul Company of Painter-Stainers

Michae! Leonard
Richard Rush

Boy in a Dinghy, 1972 {acrylic)
Untitied, 1980 (watercolour)




For the Linbury Trust

Craigie Altchison
Anthony Caro
Peter Logan

lan Stephenson

The Mermaid, 1973 {oil)

Writing Piece ‘Therefore’. 1878 (steel rusted, blacked and painted)
David, 1873 (5 tubes linked by spindies)

Resoective Study | (spray paint on paper)

Respective Study i (spray paint on paper)

With an anonymous grant
John Walker The shape and the disgruntied Oxford philosophar, 1879-80 (ol

Gifis
ic the
Society

Michael Ginsborg, Study for Walking in Venice, 1973, (collage) from an anonyimous donor

Michael Kenny, Untitled Table Plsce, 19587, (aluminium, perspex, colfage) from Sk Robert and Lady
Sainsbury

Michael Kenny, Untitied, 1978, (pencil, charcoal, arcylic and coliaged papsr) from an anonymous donor
David Nash, Arch, 1978, (oak) from an anonymous donor

Eduarde Paociozzi, Hors Concaurs, 1979, {lithograph) from Mrs, Gabriells Keiller

Louise Pickard, Country Lane (oil) from the tate Mrs. EA Thompson

Wallhangings by Peter Collingwood, David Hill, Maureen Hodge, Paul Nicholls and Eng Tow, from Crown
Wallcoverings.

Loans made

by the Society

during 1980

Mick Bennett, Biue Lagoon 1980, to Mayward Annual, Hayward Galiery. London

Max Ernst, The Wood, to National Mussum of Wales

Derrick Greaves. The Artist's Mother, to 'Derrick Greaves: Paintings 1953-1980", Graves Art Gallery, Sheffeld
Susanna Heron, 7 Neckpieces to ‘Bodywork', Crafts Councit Gallery, London; Lotherton Hall, Leeds;
Absrdeen At Gallery, Amnolfini Gallery, Bristol, Oriel Gallery, Cardift

ian MokKeaver, Waterfali No. 9, 1879, to Walker Art Gallary, Liverpoo

Stenhen Willats, The Lurky Place, 1978, to ‘Artist and Camera’, Mappin Art Galiery, Shefteld; Stoke on Trent;

D.LL1 Museum and Art Centre, Durham; Cartwright Hall, Bradford (last 2 1581)
To corporate subscribers

Eight paintings to J. Sainsbury Lig.

Four paintings fo Andry Montgomery Lid.

Four paintings to The institute of Directors

One painting to The Economist Newspaper Lid.

From Lily Modern Art

Philip King, Ring Rock, 1978, 1o Portsmouth Mussums and Art Gallery

10

‘

Works presented fo
Public Art Gallerles

in 1980

Additions o 1978 disiribution
Auckiand, New Zealand John Walker/Juggernaut/screenprint

Dumfrios
Hellering
Leamington Spa
London, Southwark
Banchester
Phymonsth
Southand
Weilington,

Mew Zealand

Soecial Gift

Glasgow Unlversity
in honour of new
Hunterian Gallery

Lawrence Preece/Allernative Directions/arcylic
David Mindline/Sycamore/photograph

Andrew Lanyon/Chapel/oil

Prunsila Clough/White study 3/0il

Michae! Ginsborg/Her day at Sneaker’'s Creek/oil
Howard Hodgkin/Two prints from indian series
Boyd and Evans/Fair Weather/siching

Stephen Buckley/Passage/oll on wood

Knighton Hosking/Earth, Sky and water/acrviic

Supplemaniary distribution

Aberdesn
Beifast
Birkenhead
Bolon

Bristol

Gambridge University:

Fitzwililam Museum
Coventry
Derby

Dundee

Exeter

Glasgow University
At Collection

Hud
Hull University
Art Collection

Kirkoaldy

Kirklees
Lolcestershive
Education Authority

London: Tate Gallery
Lingcoln

Liverpood,
Walker Art Gallery
Liverpool University
Art Collection
Morthampion

Trevor BeliiLandscape with Sea, 1983/0i

Gordon House/Quarter Arc/ol

Norman Garsiin/Four ois

Franklin Wilson/six drawings/charcoal

Sandra Blow/Construction rock and water, 1954/0ll on paper
Flizabeth Vellacot/Foundering island/graphite stick

Norman Garstin/Three oils

Bill Jackiin/Untitled drawing, 1869/pencil

Prunella Clough/Drawing No 2, 1872/charcoal
Winston Branch/duju bird, 197 4/0il

Reger Corcoran/Untitied, 1963/0i!

Bruce Tippettltarn no 8, 1883/acrylic

tan McCutioch/Farnily group double portrait/ol
Norman Garstinfive olis

Willlam Crozier/Bed, black and green composition/gouache
Antonio Saura/untited gouache

Herve Telemague/Boite d'allumetles, 1863/
Leon Kossoff/Riverside building site, No 2 1951/ait
Arnai/Les Arenas maritimes, 1856/0i

Edward Avedisian/At seven brothers, 1984/icuilite
Edward Avedisian/well, Peter Pan, 1864/iquilite
Norman Garstin/eight oils

Edith Meinel/Compaosition/mixed media

Anne Norwich/Kite, 1873/acrylic

Alexander Weatherson/Resting, 1963/0i

Aubrey Williams/Painting, 1963/0il

Malcolrn Hughes/Grey aluminium, 1967/ve plece canvas and aluminium
Ainslie Yule/Scuipture, 1873/painted wood

Mark Lancaster/Claim, 1965/acrylic

Anthony Massenge!/Compositon 2, 1963/oit

John Pearson/Painting, 1973/acryiic

Bruce Tippett/item No 14, 1983/acrvlic

Norman Garstindthree ofls

Anthony Carter/Flag for Pericles, 1978/acivlic
Anne Nerwich/Reading, 1878/acrylic

Sylvia Guirsy/No 17, February 1875/ink on canvas
Anthony Messenger/Abstract, 1863 /acrylic

Frank Avray Wilson/Red Farms, 1957/0il
Derek Jarman/Avebury serigsfacryiic



Morwich
Qxford, Ashmolsan
Museum
Penzance: Nawlyn
Orion Gallery
Plymouth
Balisbury
Sheftield
Stoke-on-Trend
Weliington,
MNew Zezland
¥ork

Morman Garstin/one ol
Morman Garstin/three oils

MNorman Garstinfive oils

Nomman Garstin/iour oils

Willlam Newcombe/Foundering island, 1957/inks
Norman Garstin/one oil

Hobert Mac Bryde/Supper al Emmaus, 1358/cil

Norman Garstinfthree oliis
Norman Garstinffive oils

Purchases subsidised under the 1980 pilot scheme

From Peter Moores Liverpoo! Project Mo 5 - The Craft of Ar

Livarpoot

Liverpoo! University

Christopher Le Brun/Untitled, 1278/oil
Christopher Le Brun/Untitled, 1878/l

From the British Art Show

Birmingham

Hull

Mull, Friends of
the gallery

Lelcestershive

Education Autharity  Michae! Crowther/Drawing for a summer house 11/drawing

Allen Jones/Elsa von Brabant/watercolour
John Bellany/Bounteous Sea/oil

John LokerVertical extracts/oll
Michae! Bal¥Mercury/oll

From the Hayward Annual

Roohdale

Frank Auerbach/St Pancras steps/oil

From the Serpentine Summer Exhibition

Wakefield

Terry Setch/Monet’s carpst was nature's floor, No 1, 187 1/0il

From John Moeores Livernoo! Exhibition 12

Birkenhesd

Liverpool University

12

Keith MeGinn/England/oil
Ray Kyte/Round Table/oil

Subscriptions and
donations for the
year ending

31 December 1980

From Publls Art Galleries

Aberdeen At Gallery and Museums
Aberdeen: Friends of the Mussums
Adelaide, Australine Art Gallery of South Ausiralia
Auckland, New Zealand: City Art Gallery
Batley Art Gallery

Bedford: Cecil Higgins Art Gallery

Selfast Ulster Museum

Birkenhead: Willlamson At Galiery
Birmingham: City Art Gallery

Blackpool Grundy Art Gallery

Bolton Mussum and Art Galiery

Boiton: Friends of the Museum
Bournemouth: Russell Cotes Art Gallery
Bradiord: Cartwright Hall At Gallery
Brighouse Art Gallery

Brisbane, Australia: Queensiand Art Gallery
Bristol: City Art Gallery

Bury: Corporation Art Gallery

Cambridge University: Fitzwilliam Museum
Cambridge University: Ketlle's Yard Collsction
Cardif: National Musaum of Wales
Chelmsiord and Essex Museum
Cheltenham Art Gallery

Cleveland: County Leisure Services
Celchester: Minories Art Galiery

Coventry: Herbert Art Gallery

Darlington Museum and Art Gallery

Derby Museum and Art Gallery

Doncaster Museum and Art Gallery
Dudley Art Gallery

Dumfries: Gracefield Art Centre

Dundee Museum and Art Gallery
Easthourne: Towner Art Gallery

Edinburgh: Scottish Nationa! Gallery of Modern Art

Edinburgh Art Centrs

Exeter: Hoval Albert Memoerial Museum
Glasgow Art Galleries and Museum
{Glasgow University Art Coliections Fund
Hamilton, Oniario: The Art Galler
Harrogate: Corporation Art Gallery
Hersford: City Museums

Hove: Friends of Museurn of At
Huddersfield Art Gallery

Hull: Ferens Art Gallery

Hull: Friends of the Art Gallery

Hudt University Art Collection

Inverness Museumn and A Gallery
Ipswich Museum and Art Gallery
Kendal: Abbot Hall Art Gallery
Kettering Art Gallery

Kirkcaldy Museum and At Gallery

£ p
60 00
3000
100 00
3000
50 00
75 O
3000
60 00
110 00
3000
7500
30 00
3000
3000
3000
60 00
5000
3000
80 00
5000
250 87
50 00
50 00
60 00
30 00
30 00
50 G0
80 00
75 GO
30 g

3000

B0 0
30 806
150 00
60 GO
3000
100 00
B85 98
60 00
3000
3000
80 00
60 00
5500
1600
3500
60 00
5218
55 00
30 GO
80 00

13
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Leamington Spa Art Gallery

Leeds Termnple Newsam House

Leeds Art Collections Fund

Leeds University

Lelcestershire Musaums, Art Galleries and Records Service
Leicestershire Education Authority

Lincoln An Gallery

Lincoln: Friends of the Museum and Ad Gallery
Liverpool: Watker At Gallery

Liverpool University Art Collections Fund
London: Bristish Museumn, Department of Prints and Drawings
London: Southwark, South London Art Gallery
London: Victoria and Albert Museum
Manchaster: City Art Galiery

Manchester University: Whitworth Art Gallery
Melbourne, Australia: National Gallery of Victoria
Merthyr Tydiit: Cyfartha Castle Museum
Middlesbrough: Dorman Memorial Museum
Milton Keynes: Open University

Newcastle upon Tyne: Laing Art Galiery
MNewcastle upon Tyne: Friends of the Ant Gallery
Mewcastie University: Hatton Gallery

Newport Art Gallery

Northampton Art Gallery

Norwich: City Museum and Art Gallery
Nottingham: Castle Museum and Art Gallery
Cldham Art Galiery

Oxford: Ashmolean Museum and Art Gallery
Paistey Museumn, Art Galleries and Coats Observatory
Penzance: Newlyn Oron Galleries

Parth, Australia: Art Gallery of Westermn Australia
Perth Museum and Art Gallery

Peterhead Arbuthnot Museum

Plymouth Art Gallery

Portsmouth: City Museum and Art Gallery
Preston: Harris Museum and Art Gallery
Reading Art Gallery

Rochdale Museum and Art Gallery

Rugby Art Gallery

Rye: Friends of Rye Art Gallery

Salford Museum and Art Gallery

Salford: Friends of the Museum and Ant Gallery
Salford University Art Collections Fund
Salishury: John Creasey Museum

Sheffield: Graves Art Gallery

Southampton Art Galtery

Southend: Bescroft Art Galiery

Southpori: Atkinson Art Gallery

Southport: Friends of the Art Gallery
Staylybridge: Astley Cheetham Art Gallery
Stockport At Gallery

Stoke-on-Trent Museum and Art Gallery
Sunderland Museum and Art Gallery

Swansea: Glyn Vivian Art Gallery

Swindeon Art Galtery

Svdney, Australia: Art Gallery of New South Wales

3000
3000
13 50
60 00
100 00
60 00
60 00
4G 00
100 00
10000
130 44
60 00
20000
7500
160 00
3500
30 00
80 00
7000
62 &0
3000
60 G0
60 00
64 00
60 00
63 00
8G 00
3000
7500
60 00
100 00
3600
60 00
6000
100 00
3000
60 00
80 66
80 00
3000
80 00
80 0C
100 0C
30 C6
60 GG
150 6G
60 00
60 00
3476
3000
30 00
50 00
62 50
30 00
7500
100 00

From Corporate members

From Art dealers

Wakefield Art Gallery

Wellington, New Zealand: National Art Gallery
Wigan Art Gallery

Wolverhampton Art Gallery and Museum
Worksop Museum and Art Gallery

York Art Gallery

John Abrahams {(Diamonds)

Andry Montgomery Lig

Baker Knapp and Tubbs Lid
Barclays Bank International, Lid
The Baring Foundation

Bellew, Parry and Raven {Holdings) Ltd
Bonas and Company Lid

BP International Lig

British Ralways Board

Chichester Diarmonds Lid

Cocoa Merchants [id

Cormmercial Union Assurance Company Lid
Condé Mast Publications
D'Arcy-MacManus and Masius Lid
De Beers Consolidated Mines Lid
Dillon Read Overseas Corporation
The Economist Newspaper Lid
The Csmée Fairbairn Charitable Trust
Sir Frederick Gibberd and Partners
Hambros Bank Limited

I Hennig and Co. Lid

Kodak Lid.

LHy Modern Art

The Littlewoods Organisation Lid.
Marks and Spencer Limited
Matthews Wrightson Holdings Lid.
Mobil Services Ltd,

Samuel Montagu & Co. Lid.

W. Nagel

Mationa! Westminster Bank Lid,
The Royal Automobile Club
Saatchi & Saatchi Compton Lid.

J. Sainsbury Lid,

Trollope and Colis Lid.

Unilever Ltd.

5.G. Warburg & Company Lid.

Aberbach Fine An, London
Thomas Agnew and Sons
Asset Design

lan Birksted Gallery
Browse and Darby

Christie Manson and Woods
Fischer Fine Art

Gimpel Fils

Nigel Greenweod Inc
Nicola Jacobs Gallery
Annely Juda Fine Art

30 Q0
3000
300G
3000
3000
3000

250 00
250 00
25000
250 00
250 00
200 00
560 00
250 00
250 00
256 00
250 00
250 00
25000
25000
500 00
250 00
250 00
250 00
250 0C
250 00
250 00
500 GG
350 00
250 00
500 GG
250 G0
250 00
250 00
250 00
250 00
250 00
250 00
500 00
250 00
500 00
250 00

. 2500

2500
3000
50 00
2500
100 00
30 06
50 Q0
25060
100 0C
25 00

15
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From others

Knoadler Gallery

Lelevre Galery
Martborough Fine Art
Mayor Gallery

New Art Centre

Piccadilly Gallery

Redfern Gatlery

Rowan Gallery

Rutland Gallery

Felicity Samuel Gallery
Sotheby Parke Bernet and Company
Edward Speelman Paintings
Anthony Stokes Lid,

Theo Waddington
Waddingion Galleries

Sir Colin and Lady Anderson

Ambrose and Ann Appelbs Trust

The British Petroleumn Co. Lid.
Expanded Metal Company

Mr. and Mrs. R R. Jesset

Meyer Charltable Trust

Mitton Keynes Development Corporation
George Mitchell BEsg. CBE

Ocean Transport and Trading

Mrs. . 5. Rapp

RTZ Services L

Robert and Lisa Sainsbury Charitable Fund
Mrs. Pamela Sheridan's Charitable Trust
Sir Mark and Lady Tumaer

Wigging Teaps Lid.

Wyseliot Charitable Trust

50 00
25 06
20 00
2500
25 06
50 00
100 0G
2500
20 06
26 00
75 00
2000
25 66
3000
100 06

50 GO
50 GG
250 00
100 60
50 00
100 0G
50 GO
100 00
7500
30000
100 00
160 €0
50 00
5000
250 06
100 00

For reasons of space sums of under £50 are not listad but the society

is grateful to the many members who subscriba more than the
minimum £6 a year. Their attention is drawn to the note on
covenanted subscnptions at the and of the Treasuwrer’s report.

The Contemporary &t Soclely
(A Company Limited by Guaraniee
and not having a Share Capital)

Ealance Sheet
31zt December 1980
1978
£
Currant Asgels
Cluoted investmants at cost
12,063 {(Market Value £21 132 1979 210,270}
Oebiors
2183 Cetimated income Tax Recoverable
3,045 Jundry
G467 _t2ed Cutstanding Subscriptions
Cash at Bank
28 502 On Deposit Accounts
5,024 On Current Accounts
35,616
35 557 _#H Cash in Hand
54,182
Less: Gurrent Lishilitiee
9395 Creditors and Accruad Expensas
£44 787
Heprasenied by:
Agoumuiated Fungd
Balance at 1sl January 1980 as
15,408 previously reported
Lese: Pricr year adjustment (note 1a)
15,408 Balance at 1st January as restated
83 Add: Profit on Sale of Invesiment
Surpiug per income and
26379 29,316 Expenditure Account
£44,787
MANCY BALFCUR
lembers of Commitige
BRYAN MONTGOMERY

3
20057
3,147
4523
s 8,297
22 000
3018
25618
59 25977
56,331
5467
T50,844
45,364
‘______5?7
44,787
£50,844

REPORT OF THE AUDITORE TO THE MEMBERS OF THE CONTEMPORARY ART SOOIETY

We have examined the financial statements set out on pages 17 {o 20 in accordance with
apbproved auditing standards.

In our opinion the financial staterments, which have been prepared under the historical cost
convention, give a true and fair view of the state of the Company’s alfairs at 31st December 1980
and of its surpius and source and application of funds for the year then ended and comply with the
Companies Acts 18458 to 1980,

62 Brook Strast,
London W1TY 208,
23rd April 1381,

Sayers Bulterworth
Chariered Accountants



The Contemporary Art Society The Contemporary Art Soclety

income and Expenditure Account Sratement of Source and
for the year ended Application of Funds
3ist December 1980 for the year ended
3ist December 1980
1979 Hotes
£ H. 1979
£
incoms Source of Funds
Subscriptions and Donations - y
- From Operations —-
22812 from Mambers 2 27,038 29216 Surplus for the year 5.057
Estimated Incorne Tax Recoverable 3
o + Other Sources -
23,915 1303 onDeeds of Covenant 188 og060 2,063 Proceeds of sae of investmant -
34,054 Beguests and Donations 7932 31,379 6.057
18,803 Grante 2 28,017 Application of Funda
693 Inferest on Quoled invegiments 2,061 10,063 Purchase of Invesiments 6,694
1,913 Bark interest 3,678 - 1”— ..m;:m_"
Net tncome fror Events for 21.316 _ £3.937)
2,282 Mernhers 4 3623 Changes in Working Capitat
— Sale of Undistributed Pictures 00 622 Increase in income Tax recoverable §49
i — (233 Increase/(Decrease) in Sundry Debiors 1,678
81,660 74,670 {Dacreasa)incraase in outstanding
Less: Expenditure {165) subscriptions (692}
By 2 d Seulntue (Increase)Decrease in Creditors and
iClures and SeUplures — (985} acerued expenses 3,808
35,253 Purchased 48.264 (28) 703 Decrease in grant prepsid — 5743
Purchase Subsidiss to Public — T ;
-— Art Galleries 2,684 — S
Cost of Contemporary Art Soclety's 21,354 Increase/{Dacrease) in net liquid funds (3,580}
636 Trienmial Acguisition Exhibition — Cash and Bank Balances
536 Equipment ) 208 14,303 af 31st December 1879 35657
15,218 Administrative Expenseas 5 16,680 ash and Bank Balances
52 344 600 Auditors’ Remuneration 750 55613 £35 657 at 2igt Dacember 1960 25977
£29.318 Surpius for the year £8,057
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The Contemporary Art Soclety
Hotes io the Accounts

1. Accounting Policles

The principal accounting policies which have been adopted in the preparation of these
Accounts are set out below:

{a)

{b})

Equipment

Equipment is written off in the Income and Expenditure Account when

acouired.

This is & change in accounting policy and the prior year adjustment resuiting
from this change 1s shown on page 1. The surplus for the year ended 3tst

December 1879 has baen restated on the new Dasis.

Purchases of Plciures and Sculplures

Mo value is included in the Balance Sheet for piclures and scuiptures
purchased by or presented 1o the Saclety and temporarity retained pending
presertation to Art Galleries eto. or, In exceptional cases, for sale. Pictures arg

written off In the year of acquisition.
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Incoms g Bupengditure Aocount

1978

he

8,142
D729
7.850

891
12

§

Subscriptions and Donations from Members

individuals

Pybiic At Galleries
Companies
[Daglers, 81C.

The Members of the Commitiee recsived no remuneration for the managermeant

The office accommodation and services alfordad to the Soclety are provided

3 Girants
1478
5,500 Arts Council Great Britain
2250 Seotish Arts Council
463 Calouste Guibenkian Foundation
35580 Linbury Trust
1.000 Worshipul Company of Painter-Slainers
= Anonymaous {for purchase of spechiic palnting)
£18,803
4. Mol ineome from Evenis for Bembers
5 344 Sale of Tickets for Visits and Parties
2327 Commission o Forsign travet arrangements
7.871
538§ tess: Costs and Expenses relating therels
£2 282
5. Adminigtrative Expanses
Salaries, Pension Scherne and
3,063 National Insurance Contributions
1,600 Accountancy Charges
1.554 Printing, Stationery, Postage and Telephone
216 Promctional and Publicity Materiat
1,393 Costs of Annual Report {estimated)
1,023 Miscellaneous
3 frrecoverable VAT
215,218
(a) : '
of the Sgciety’s atiairs.
B) :
rent-free by kind courtasy of the Tate Gallery.
. Taxation

The Society is a Registered Charity and therafore no corporation taxation is payable on the

surpius for the year.

860

8,192
7.125
10,700
1,021
£27,038

[

28017

2,886
3855

8,541
2918

£3.623

10,659
950
1,570
210
1,613
1,332
456

216,650

Abowt the Contemporary Art Society

The Society, which was founded in 1910 to promote the davelopment of
contemporary art and to acquire works by living artists for gift or loan to public
collectiors, has obiained well over 3,000 works since then and has presented
thern to public art galieries in Britain and the Commonwealth. Funds for iis
activities come from voluntary subscriptions and donations from individual and
corporate members and from over 100 public art galieries which are given
works of art by the society every three or four years. The society aleo receives
purchase grants from the Arts Councils of Great Britain and Scotland, The
society’s pictures are housed at its headguarters in the Tate Gallery and before
they are finally distribuied they are lent to touring exhibitions. corporale
subscribers, untversities sto.

How the society buys He pictures
Each year two or three committee membars, chosen in rotation, become the
buyers for the year. They spend the annual sum allotted to them entirely

according to thelr own judgement; this avoids committee compromise and
ensures that there is varety and quality in the society's purchases.

Join the gsociety and become an art patron

For private members the minimum annual subscriptions are:

individual membership 6
(if paid by banker's order and deed of covenant) £h
Double membership for two people at the same address £8
{if paid by banker's order and desd of covenant) £7

Members receive regular notices of the various events arranged by the society
— visits to private collections and artists’ studios, special openings of
exhibitions and museums, lectures, dinners, discussion meetings, fims, longer
visits to art centres outside London, both in Britain and abroad. There is &
moderate charge for ali of thase events.

For corporate members the minimum annual subscription is £250.

This entitlas members of the firm’s staff to the privileges outlined above for
individual members, In addition the firm oblains accass o the sociaty’s expert
advice should it wish to buy contemporary works of art or to sponsor the visual
arts in other ways. Other benefits are alsc offered. The society is a registered
charity {number 208178) and subscriptions can therefore be paid from irust
funds or by covenant.

For further details of either type of membership and for subscription forms
please apply 1o the Orgarising Secretary, Contemporary Art Society, Tate
Gallery, Millbank, SW1P 4RG (telephone (01) 821 5323}

if you are already a member, please help us to increase our income by ieiting
your friends about our aclivities and the benefits which we offer. Why not give
a CAS membership as a Christrnas or birthday present? Or give us the name
and addresses of people whom you know who would be interested so that we
can send them our literature.
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