


CONTEMPORARY ART SOCIETY

The Ordinary General Meeting of the Contemporary Art Society will be
held in the Lecture Theatre of the Tate Gallery on July 5, 1976 at 6.30 p.m.

AGENDA

1. Minutes of the last Ordinary General Meeting to be read and approved.
" Consideration of Balance Sheet and Income and Expenditure Accounts

Appointment of Auditors

s~ B M

Peter Meyer and Neville Burston retire from the Committee under
Article 41. The following nominations for election to the Committee
have been received:

Alan Bowness
Carol Hogben
Bryan Montgomery
Geoffrey Tucker

b. Any other business

By order of the Committee

Pauline Vogelpoel

June 10 1976




Patron
Her Majesty Queen Elizabeth The Queen Mother
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Peter Meyer Chairman

Alistair McAlpine Vice Chairman
Nancy Balfour OBE Honorary Treasurer
Lord Croft Honorary Secretary
Cary| Hubbard

Max Gordon

Sir Norman Reid

Neville Burston

Anthony Diamond

Norbert Lynton

Peter Moores

Marquess Dufferin and Ava

Catherine Curran

Joanna Drew

Gabrielle Keiller

Pauline Vogelpcel MBE Organising Secretary

Committee Report for the year ended 31 December 1975

During the year Alan Bowness and Carol Hogben retired from the
Committee by rotation. Marquess Dufferin and Ava, Catherine
Curran, Joanna Drew and Gabrielle Keiller were elected to the
Committee. Bryan Montgomery and Geoffrey Tucker were

co-opted to the Committee and now come up for formal adoption.

The principal activity of the Society is to acquire contemporary
works of art for presentation to Public Art Collections in the
United Kingdom and Commonwealth.

The Society's activities during the year resulted in a surplus of
£2,514. The accumulated fund amounted to £11,156 at
31 December 1975.

PETER MEYER
Chairman

June 10 1976

Chairman's Report

In January 1975, at long last, we held our Art Fair in the Mall Galleries,
as | mentioned briefly in my report last year, showing one work by each
of 150 artists chosen by our Sub-Committee from dealers’ stocks. The
show was beautifully hung by our Organising Secretary and there were
many compliments from exhibitors, the Press and the public. Thirteen
pictures were sold, seven to museums, four to private buyers and two to
our Buyers for the year and a point that was particularly appreciated

was the fact that every work was priced, a procedure that is all too rare
in dealers’ galleries today. Some visitors thought that we should not have
included established artists such as Bacon, Lowry, Moore and Nicholson
on the ground that the few musaums who could afford to buy their works
would know where to find them. | am sure that this criticism was mis-
placed and, by showing them, we set standards of comparison for the
younger, lesser known, artists.

The organisation of the Fair proved extremely expensive and could not
have been contemplated but for generous contributions from Nancy
Balfour, Alistair McAlpine and Neville Burston to whom we are greatly
indebted. So successful was it that many people suggested we should
make it an annual event. However, investigations later in the year showed
that costs had already risen considerably and it was clearly out of the ques-
tion to make further calls upon the generosity of our benefactors. Reluc-
tantly, therefore, we had to abandon the idea.

In July at the Royal College of Art we showed our latest acquisitions. The
preview party for members was well attended, but few members of the
public came to the exhibition and it was totally ignored by the Press. It
cost over £600 to transport and hang the pictures and to pay for the exhibi-
tion space and staff, but we have found no other way to display over 100
works of art, many of them very big, in such a way that museums can make
a proper choice. The works have now been distributed and full details
appear later in this report.

A large number of museum directors attended a special meeting when the
opportunity was taken to discuss general matters of policy including the
level of their subscriptions, which | pointed out had been unchanged for
five years.  Despite the stringent financial conditions under which all
museums operate, there was general agreement that the benefits they
obtained from the Society were substantial and that we were abundantly
justified in asking for an increase. After a wide-ranging discussion, it was
considered that to double the existing minimum levels to £30 and £60
respectively would be acceptable, although it was realised that there might
be resignations. In the event, only two museums have resigned and, in
response to my stressing that the figures were to be regarded as a minimum,
several have agreed to subscribe larger amounts.

Among the donations we received during the year | must draw special
attention to the sum of over £4,000 from the Trustees of the New Art
Centre when it was wound up as a charity. |t was made on the under-
standing that it would be used primarily to purchase works by artists
from the Royal College of Art, because the New Art Centre was so greatly






